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Mme. EMMA A. DAMBMANN, 


CONTRALTO 


Voice Culture and Art of Singing. Concert end 
Oratorio Residence studio, Hotel Calumet. 
Phone: Columbus 1628 340 West s7th St 


THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 








VOCAL CULTURE, 230 East 62d Street. 
Complete musical education given to students 
from th vegine gt the highest pertection 
F. & H. CARRI, Directors. 
lr. ANTOINETTE WARD, 
PIANO—HARMONY 
Rea gs h Piano Accompaniments 
Van Dyck Studios, 56th St. & 8th Ave., New York. 
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WIRTZ PIANO SCHOOL, 
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HISTORICAL LECTURE RECITALS 
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Ohio. Telephone, Automatic, 2294 





Mr. AND Mrs. LOUIS SAJOUS, 


TEACHERS OF SINGING 


The Natural Method of Tone Production founded 
on the Scientific Laws of Vocal Physiology. 
Residence Studio, 2 West 16th St., New York City 


JESSIE DAVIS, 
PIANIST 
Concerts—Recitals—Lessons 
Studio: sog Huntington Chambers, Bostoa. 
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PROFESSIONAL ACCOMPANIST 
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PIANIST. 


Management, Antonia Sawyer, 
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KARLETON HACKETT 


TEACHER OF SINGING 


KATHERINE ! — LIVELY 





Kimball Hall, Chicago. Houston «+ - Texas 
Louise St. John WESTERVELT VOLNEY L. MILLS 
SOPRANO 
Concerts, Oratorios, Recitals — E N oO R 
so9 Wabash Avenue, Chicago. Grand Forks 7 - N.D. 
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ONDRICEK oo 
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KAREL LEITWER, rane se scconpase 





163 Bast 724 Street. New York Phone, Lesor 448) 
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TEACHER 
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SOPRANO 
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Mosagem cet: WALTER S$. ANDERSOR, 5 West 38te 81., 
"Phone, 349 Murray Hill 
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PRISCILLA CARVER 








PIANIST, ENSEMBLE 
PLAYER and TEACHER 
256 Central Ave., Wighlead Pork, Wi. 
Phone Highton Pari 1044 





EUGENE BERNSTEIN e222... 








PIANIST and COACH Russian Trio 
SOPRANO 
Concerts, Oratorios, Recitals 
2317 Grandview Ave.,Cincinnati. Obie 
SOPRANO 


Mine. GIAPARGLLI-VIAFOR 


Late Metropolitan Opera Co. 
Otrection, Marc Lagos, 434 Fifth Ave..Bew Tork 
Private Address, 21 West 16th 81, 





EDWARD STRON 


——: TENOR —" 
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School Opens September 18th 
Address: VIRGIL PIANO SCHOOL 
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ALTA MILLER Mezzo-Soprano 


Concerts, Recitals, Teaching 
1707 HINMAN AVE., EVANSTON, CHICAGO 
‘elephone, Evanston 318 
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VIA VINCENZO MONTI 49, MILANO 


FRANK WALLER 


COACH-ACCOMPANIST 
On Tour with Miss Lillian Russell 
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LEON RICE Tenor 


ORATORIO - CONCERT . RECITAL 
The Belnord, Broadway and 86th Street, 
New York City 
Engagements may be made through any musical 


agency < 
Personal Representative: DIXIE MINES, 
1 





New York | 


BARONESS LITTA von ELSNER 


Vocal Instruction 

562 Park Aveane. New Yerk Pheee, 6782 Plazes 
ano teachers on find 
“POETICAL ‘THOUG HTS FO A gt ONES’’ 
and other compositions by D. Elleworth 

Gems for children or beginners. 
Sold by all dealers. Send for free circular. 

ELLSWORTH & CO., 
7700 Saneamon St.. Chicago, Ill 


N. V. PEAVEY 


Concert Plantet and Teecher 
°° Buciid Aveone . Breekiya, N. Y. 


.. 598 East Rew Tork 
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DRAMATIC et aeiaies 
Pine Art Bidg., 5219 Hibbard Ave... 


ARTHUR “DUNHAM 


concent SucantsT 
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118s —_ ‘ton Avenue 

e one, 1970 Lense 
July and Auqreet 

BSELMAR.N. 


VOR N STEIN 
ACADEMY OF MUSIC 


incerp. Nev., 1907 
HEINRICH VON STEIN, Presideat 


Fifteenth Street and Grand Avenue 
__LOS ANGELES, CAL. __ 
A v Piano Inetruction 
HE Lecture 
R ‘Russing Music 
Studio: 834 Carnegie Hali New York 


Tel, 1350 Columbus 


(Boston, Huntington Chambers, Tuesdays) 


ALDRICH 3 


Dann 
Baritone, Teacher of Singing 


864 Carnegie Mall, New Verk 
1710 Chestnut St.. Philadelphia 





Menegement, SAWYER MUSICAL BUREAY 











402 Broadway 1425 Breadway, New York 
¢ ZUKOWSKY | a : WHITE LONGMAN 
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METROPOLITAN OPERA 'CO. 
Por concert engagements apply 
te Walter R. Aaderson, Mer. 
5 W, 38th St.. New York City 








VIGTOR HARRIS 


THE BEAUFORT 
140 West 57th Street 
Tei., 0153 Colom bus 


TEACHER OF SINGING IN ALL ITS BRANCHES 





GRACE HALL RIHELDAFFER 


SOPRANO 
838 Coilins Ave. 
Pittsburg, Pa. 








TEWKSBUR 


SOPRANO 


Aaditertam Belidiag 
Cindeage, 1. 





:|SieeT 


Teacher of Georges Fergusson, Berlin; King Clark, 
Paris; Dr. Carl Dufft, ¥g ee. Dixon, oronto, 
Shannah Cummings, Katherine oe Flor 


ence Mulford, Viola Gillette, Fh gy 
mm ot Fersentes, © Edith Miller. 
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was RAGNA LINN 


OPERA SCHOOL OF NEW YORK 


Grand Opera Roles and Stage Technic 
4 English, French, Italian, German 
s1G. F. TANARA of eo Operas Co 
ITALIAN REPERTOIR 
ALBERT MESENGER, As Artistic yy ” Geen 834 Carnegie Hall, New York 
Equipped Stage tor Pupiis 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The H.P.Nelson Company 


CHICAGO 














Stritch & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 


Hast 140th Street and Robbins Avenue NEW YORK 
Great Pianos 


GVERET real Pat 


THE in ple COMPANY 


Owners ot 
THE EVERETT PIANO CO., Boston 





One of the three 

















CINCINNATI CONSE RVATORY | of MUSIC 






Instructs, trains and educates after the best methods of 
Foremost Eu an Conservatories. The faculty nsum- 
bers some of t leading Musicians and Artiste of today. 
Blecution MUSIC Languages 
Location ideal with respect to home comfort an? luxuri- 
ous surroundings. The finest and most completely 
equipped buildings devoted te music in America. Day 
and resident etudente may enter at any time. Illus 
trated Catalogue Ez 
MISS CLARA BAUR 















Highland Ave., Oak St. and Burnet Ave., CINCINNATI, O810 


AMERICAN CONSERVATORY 


Kimball Hall, Wabash Ave. and Jackson Bivd., Chicago 
THE LEADING epniee OF woes AND capraieeg wig ox THE WEST 
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Examine the workman- 
ship on the Conover 
Piano. Only a superior 
instrument is so well 
made. 


Send for Catalog 
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STERLING Hates 


High Standard of Construction 
DERBY, CONN. 


«ae FLORIO "sn" 


Orand Opera Tenor Dramatic (“‘Scalia’’ Milan) 
MARSTRO OF THE REAL ‘VOCE POSTATA” “SaEt Caw ord PLACEMENT), 





ie 


the 
of the w Ds Ant IM SINGING without which * we 
ity. VOCAL TRAINING FROM BEGINNING TO Ertemtenals 
and coached in Rng oy yh BY 


—e 
ay 4, va rere od the M POLITAN. ~ tron 
iy the } wy St. Carlo, Navies a Sar 0, “BLACK.” Be il 
Soprano, Opéra House, ae OROMON: NTE. Concert F  - ito 
nina Atak 


entice 
Conee A Lage 
WORDEN, Concert Geprane, end, mony. <t ULORIEL,” "Phone, 7000 Sebuyier. 


“ai " KURSTEINER 


a “The best teacher 8 gn have ever pon combat em ny G. Bennett, Prin. 
Assistent te Telchaailer, leiezig THE BELNORD, Broadway and 86th Street 


TWO STEINWAY GRANDS 


‘WINDOLPH: 
'NARELLE 2222. 
‘CHAPMAN GOOLD-..=*-- 


~VIRGIL===: 


48 Bast 224 St., New York 
James Stephen MARTIN | The LESCHETIZKY SCHOOL 


Pall Term Begins October oth 
Enroliment, October 7th 
(INCORPORATED) 
Vocal Instruction ‘of PIANO PLAYING. 
sencion: {$201 Wetent Strect | Piessbers ee ee ee 
: Nixen Bullding P i 
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SEND FOR PROSPECTUS 
1712-14 Chestnut Street Philadelphia 


Bissell Conservatory of Music, Inc LOIS Fos 


MARIE SPRAGUE, Directress OPRANO 
a RT Senithfield St. Pitted Address, KATRERINE Secretar te 
wen Ge. = “S| 543 Weet 16249 Soe vars tet 











C722 Peme. | MARGARET 





3 West 34th Street, ° 
Pervens! Address, 2489 Broadway 


‘Peone, 4848 River 
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“ vou take the ‘Girl of the Golden West’ you cannot have ar f our operas” is the 


] 
niess 





dictum of the Milan Monopoly. “Unless you take the operas we want you to take, and tor which 
we have printed a large edition of piano scores on which our wholesale profit forty per cent 


and which edition becomes more popular in Europe and all over the world because the Americat 


Opera Companies are producing our operas, we shall not giv 1 the right to produce any of 
our operas,” says the Milan Monopoly Italy itself is up in a ; against the Monopoly, and 
Signor Gatti-Casazza and Mr. Russell are going to back it up and put the whole fight against 
it in the control ef Mr. Dippel That ts the thing to ce Mr. Dippel will get control of th 
whole American grand opera system if he wins this battle single handed 

What has helped to defeat American grand opera The low artistic scale of the Puccini 
works This low scale has found its imitators in the same class of operas such as “Natoma 
and the Converse operas, none of which, including the commercial operas of Puccini, are grand 
operas \ll these modern concoctions and their gaudy, ordinary imitations, that lack the a 
quired technical touch of lurid orchestration, blatant chorus work and sensational solo and c« 
certed work of their originators, are not grand operas because they are devoid of the serious at 
realistic dramatic essence their texts are enasculated dramas and their music is not ever 


graced with the elegance of opera comiquc hey represent the decadence of opera, the lowe 


level and their whole success is but a commercial operation, as 1s now publicly announced, b 
splendid refusal of Andreas Dippel to submit to the degradation of being 
cial syndicate which is running that business in opera 

in its protest against the Monoy 





Intellectual and artistic Italy is supporting musik 


oly. The following Ictter, from one of the leading music critics of Italy, Montefiore of the Tri 
buna of Rome, one of the speakers at the protesting Music Conere held in Rome in March la 
and a leader of the antimonopoly element, is of interest 
I | I sugust ) 
ditor Musial ( ourter 
I read, lately, the letter from Rome, appearing in your June 14, entitled 


Chat With Leoncavallo,” a matter in which I am interested \ ne t f rre 
spondent, Signor Leoncavallo is credited with saymg that the struggle | have bee romot 
ing in Italy for the reform of the Authors’ Rights, a measure which Parliament will t 
have before it for discussion, has not been due t le ttot ‘ f Sigs Leon 
valle 
Everyone here is aware that these ideas are own, as | have for years past, i ‘ 
and writing, expressed them pul! I think that y t nt ha 
failed to understand Signor Leot wh | ( " li t 
t rie I bew ve therefore t publish this letter that ¢t} truth may be me knowr 
Your Hs™M PIO 
if Professor Montefiore will kindly notice what our ré 7 nt wrote he ee that Sig 
nor Leoncavallo does not withhold any dues but, contrariwise, gives to Professor Montefiore t! 
credit of defending an attitude Leoncavallo also assumes in the anti-monopol umpaign. Ther 
1s no attempt to minimize that magnificent courage of Montefiore in facing th power of tl 
Monepoly and in daring, in Italv, to arouse the present public opinion, aimed at curtailing tl 
further progress of a svstem that has succeeded in destroying legitimate music in the gr 
Peninsula. 
. 1 


For us. in America. to continue to give further monetary and moral support to the ope 

. . ‘ 7 , ; 
syndicate in Milan, would be equivalent to a final surrender to the Monopoly and a complete de 
struction of anv effort of our genuine American composers ever to make headway We n 





t 








eto | of us, as well resign. American operatic enter- 
; prise would, hereafter, be no more and no less than 
=f.) 1 1 scheme, permanently to enrich the syndicate in 

lan, which foisted such a piece of trash as the 
Girl of the Golden West” upon us and now pro- 
to fasten this opera upon us by refusing to 


r ‘ 
hy ane ive us other operas it controls. Mr. Dippel will 
att now prove that we do not need any of those operas 
ll: not one of them. And the great and decisive 
sca point will be this: American public opinion will back 
igo and Philadelphia and Mr. Dippel, while it 
5 observe carefully how Signor Gatti-Casazza 
Mr. Russell will submit, if they do. Mean- 
} hile as Signor Toscanini has publicly endorsed the 
titude of the Milan Monopoly by signing its pro 
i test against the reform of the Authors Rights in 
Italy, we must assume that he will endeavor to force 
uigh, at the Metropolitan, the copyrighted and 
= ther operas owned by the Monopoly. I am of the 
ion that Gatti-Casazza cannot afford to permit 
I tl Both gentlemen being Italians, both hailing 
Milan, cannot afford, in view of the great 
a fight for reform in Italy, to support in America the 
; ery Monopoly, which Italy is making an effort to 
ke off They are neither of them in America 
r that purpose, nor are they here to thwart Mr 
Dippel in his fight for American freedom from Ital 
ian M poly 
If they do not back Mr. Dippel they oppose him 
Mr. Dippel has the moral power behind him already 
rn tl campaign; let us now see what the Italian 
By entlemen at the Metropolitan will do Will they 
geet < hack the Monopoly or will they help the musical 
Hs worlds of Italy and America to secure their liberty 
> and rid thenisely f the syndicate? 
An Instance. 
Vithin the past week or so trouble has arisen be 
=~ ' n Manager Gregor of the Imperial Opera, Vi- 
ind a Fraiilein Grete Forst, a singer at the 
é Ope It seems that, after her vacation, to which 
i entitled, she desired a few days additional 
re ind the manager was compelled to engage a 
5 lraiilein Iovanovic to sing Madame Flutterby in 
place of Grete Forst, and that he wrote a severe let- 
ter and that she became indignant and then resigned 
Se) ind sued him for libel or something of the kind 
. \ll this is hardlv worth recording were it not for 
oh he interesting discovery of a charge of 150 kronen 
hich Manager Gregor insists upon subtracting 
Miss Forst’s salary for that is the amount he 
paid to Miss Ivanovic for singing Flutterby. There 
eated the point we, of America, are interested 
= eh in. It is seen that at one of the leading European 
pera house the great Imperial House, supervised 
i n mtrolled one time by Mahler, at another 
eo by Weingartner. secures for a performance, on sud 
en notice, a singer for $30—Thirty dollars, t-h-i-r- 
5 y—<d-o-l-l-a-r-s! We, in America, besides paying 
he enormous royalties and copyright charges, sub 
itting to dictations on casts and as to other operas 
a Eee ve can or shall or shall not produce, must pay the 
who charge $30 a performance in Europe, 


$2 to S600 a performance in America 
( tion: How much commission do the Milan 
>| nts, who hire out artists to our American opera 


nies, receive from such artists on their enor- 


lvances over the European salaries, and 

“athe hat proportion of those commissions go to the 
\l poly at Milan or its members or agents? 

a Ouestion: In paying out—say $1,000—on any 

‘ pera expense, what proportion goes to the Milan 

F \onop directly and indirectly? Signor Gatti 

Casazza and Signor Toscanini can easily calculate 

B, ] ind should be glad to do so, to show the great 


ivings that will henceforth accrue to Mr. Dippel’s 
npany through his refusal to submit to the Mo 


Oly 
Of General Interest. 
AMERIKA-INSTITUT 
Bertin N. W. 7, August 3, 19 
I ersita’sstr 
ijtor Musical Couner 
\ wledging with our best thanks the rece'pt 
No. 1,634 of your esteemed periodical, I beg to 
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point out some inaccuracies in the article on p. 21 
dealing with “Protection.” It is not correct that 
the Berlin Amerika-Institut is maintained solely 
for the purpose of guarding the rights of Euro- 
pean or German composers and authors in the 
U. S., nor does the implication hold good that the 
copyright revenues are used for the maintenance 
of the Institut. In the words of Professor Min- 
terberg whom you give quite correctly as the 
founder and originator of the establishment, the 
latter is intended to serve the furtherance and 
promotion of all cultural relations between Ger- 
many and the U, S. One of the many resulting 
functions has been since April, 1911, to facilitate 
the securing of the legal copyright for German 
books with the Copyright Register in Washing- 
ton, There is no profit made, on the contrary, 
the Institut bears all expense except the legal fee 
of one dollar that has to be paid by the publisher. 
Musical compositions are excluded from the activ- 
ity of the Institut: copyright for them is secured, 
is has always been the case, by the Amtliche 
Stelle fur den deutschen Buch-, Kunst- und Musik- 
Verlag Breitkopf & Hartel, New York or Leipsic. 
I enclose for more detailed information the cir- 
culars that were sent out in the beginning of our 
work, which will help you in getting a clear con- 
ception of the scope and the aims of the Amerika- 
Institut 
Yours very truly, 


Believe me, ‘dear sir, 


Dr. R. W. Drecuster. 


The Circulars. 
\MERIKA-INSTITUT 
ternin N. W. 7 
Universitat str. 6 

My Dear Srr—I beg to bring to your notice the 
formal opening of the Amerika-Institut in the 
Royal Library Building at Berlin. The Institut ‘is 
a foundation of the German Government. The 
staff comprises scientific workers, librarians, trans- 
lators, American and German secretaries and so 
on; its organization has been entrusted to me. I 
am to be in honorary capacity the director of the 
Institut during its first year, while I am staying as 
Harvard Exchange Professor at the University of 
Berlin. 

The general aim of the Institut is the systematic 
furthering of the cultural relations between Ger- 
many and the United States. Strictly political and 
commercial affairs lie outside of its realm, but 
everything which refers to education and scholar- 
ship, to literature and art, to technique and social 
welfare, to travel and public interests, to peace 
and international understanding, will be the fit 
hject of its efforts. While the political relations 
of the countries have always been organized, the 
cultural connections have been the results of 
chance influences which have brought about a 
wasteful scattering of energies and often a dis- 
appe‘ating and even harmful outcome. The In- 
stitut is the first effort to organize and to forward 
these mutual interests of two great nations. We 
hope it may lead to the founding of similar gov- 
ernmental institutions for cultural relations to 
foreign countries among all the leading nations of 
the world 

In confining our work to Germany and Amer- 
ica, we are trying to aid Americans who seek con- 
tact with German institutions and scholars, li- 
braries and archives, laboratories and museums, 
hospitals and academies, industrial establishments 
and municipal works, and in a corresponding way 
Germans who need connections with American in- 
stitutions or personalities, We try to further in- 
ternational congresses and researches, exhibitions 
and expeditions, statistical inquiries and historical 
investigations. We are engaged in increasing the 
circulation of American books in Germany and ot 
German books in America. ‘The whole exchange 
between the Smithsonian Institute in Washington 
and its correspondents in Germany, the transmis- 
sion of official documents and the arrangements 
for copyrights will be undertaken, except for musi- 
cal compositions and pictorial works of art, by 
our Institut, which will also have its own ex- 
tensive American library. We shall systematically 
encourage the translation of American books into 
German and of German books into English. An 
important part of our function will be the inform- 
ing of institutions: for instance, in the interest of 
the American students we shall advise the German 
universities concerning the relative value of the 
degrees of the six hundred American colleges, In 
short we shall devote our services to everything 
which removes possible misunderstandings and 
promotes the cultural friendship, which indirectly 
may also work toward harmonious political and 
commercial relations 

At the threshold of our work, it seemed natural 
to inquire what men and women in America and 


in Germany have from the start interest and 
understanding for these international cultural ties, 
and at the same time have a certain influence 
through their prominence at home. From this point 
of view we examined the new edition of “Who's 
Who in America” and selected those persons of 
prominence who were torn in Germany. As your 
biography indicates that you belong to this group, 
I venture to address you in order to awake your 
sympathetic interest in our undertaking and above 
all to beg for your advice. 

Any suggestions which you may offer to us will 
be gratefully received, We are anxious to expand 
our work in any line which seems important for 
our general aim of bringing the two noble 
civilizations nearer to each other. Small hints 
may often lead to significant improvements, and 
we are most anxious to follow the intelligent advice 
of those who sympathize with our cause. Our 
means of influence are manifold, and you might be 
able to turn them to good use at points which 
have so far escaped us. Of course you can rely on 
our discretion, and on the other hand we shall be 
glad if you will spread the understanding of the 
true purposes of this new international work for 
peace and cultural progress. The furthering of 
the German-American enterprises is certainly one 
of our chief aims, as we recognize in the Ameri- 
cans of German descent the natural intermediaries 
between the two nations. We shall aid the re- 
searches in German-American history, and pro- 
mote in every possible way the serious non-politi- 
cal movements among the Germans over the sea. 
We shall try to stimulate the interest of Germany 
for the German-Americans and to help to keep 
alive among the German-Americans the sympathy 
for German ideals. 

Very sincerely yours, 


Director of the Amerika-Institut. 


AMERIKA-INSTITUT 
Beauun N. W. 7, September 23, 1910 
Universitatsstr. 7. 

My Dear Sir—You are undoubtedly fa- 
miliar with the fact that the German Gov- 
ernment has opened an Institut devoted to 
the furthering of the cultural relations be- 
tween Germany and the United States. The In- 
stitut, which is situated in the new building of the 
Royal Library, is called the Amerika-Institut; it 
is under the control of the Ministry of Public In- 
struction. I have been invited to organize the 
Institut, and in honorary capacity to be the Direc- 
tor of it during its first year, during which L am 
to stay as Harvard Exchange Professor at the 
University of Berlin. The work has just been 
started, and you will soon receive documents 
which give full account of its various plans and 
purposes. 

You will see from them that a large part of the 
functions of the Institut refer to education and 
scholarship, and it is essential for the usefulness 
of the Institut that it enter into intimate contact 
with the American universities. In this prepara- 
tory stage of the work, I therefore beg you to fur- 
nish the Amerika-Institut of the German Govern- 
ment with the fullest possible material of printed 
documents referring to the activities of your in- 
stitution. In the first place, of course we need 
last year’s catalogue and presidential reports, with 
the departmental pamphlets and their announce- 
ments. But any other publications which re‘er to 
its development and opportunities, or which indi- 
cate the educational or scholarly work, would be 
of great assistance in the official ‘ibrary of the 
Institut. 

As a matter of course, the Institut hopes soon 
to be serviceable to the American institutions and 
to the American students and scholars themselves, 
but we can enter into definite propositions only 
after completing the foundations, which may still 
take some months. Our address is the Amerika- 
Institut, Universitatsstrasse 7, Berlin N. W., 

Very truly yours, 


Director of the Amerika-Institut 


The above correspondence and circulars, explsin- 
ing its scope and aims, should make the Amerika- 
Institute of Berlin, a matter of deep concern to 
every American endowed with intellectual aims. 

BLU MENBERG. 
cmv ponmmmets 

One of the biggest of Liszt’s achievements was that he 
knocked into a thousand fragments the traditional tenet 
of the pedantic theorists and critics that music must be in 
the sonata form to have form at all—New York Evening 
Post. 
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iszt and the Princess Wittgenstein. 


BY ARTHUR M. ABELL. 








Already much has been written about the strange friend- 
ship between those two extraordinary people, Franz Liszt 
and the Princess Wittgenstein, and now that Liszt’s cen- 
tenary celebration is approaching, it is a subject that wiil 
again be of vital interest, as this liaison constituted an im- 
portant epoch in Liszt’s life. It has always been a matte: 
of wonderment on the part of thinking people, what it was 
in the Princess that so strongly attracted Liszt and made 
His friends, 
like Bulow and Wagner, at first attracted by the Princess, 


him practically her slave for so many years. 


were later at an utter loss to account for his continued in- 
fatuation, as will be seen from their letters quoted in this 
sketch. The 
beauty nor feminine charm, two things to which Liszt was 
Phat she 


telligence and tremendous will power is well known, but 


Princess Wittgenstein possessed neither 


very susceptible was a woman of superior in- 


these attributes alone never would have exerted such 


magnetic influence on the man over whom Georges Sand 
Sand 
was a woman with a masculine brain, while Chopin, who 


had endeavored in vain to cast her spell. Georges 


was so dominated by her, was a man—a genius, to be sure 
with a feminine brain. But this was not the case with 
Liszt and the Princess. Although she had certain mascu- 
line habits, such as smoking strong cigars, she must have 
been essentially feminine to have gained and retained 4 
hold on Liszt’s affections 

Ein Gedenkblatt 


Wagner, nee 


In her brochure entitled, “Franz Liszt 


von seiner Tochter,” Cosima Liszt, has 


thrown some new light on the relations between her fathei 
Madame Cosima’s natural literary in- 


and the Princess. 


clinations must be very slight, else she would not have 


waited until she had passed the allotted time of man to 
first effort, little book 


Literary genius she does not reveal, nor was 


put forth her literary which this 


constitutes. 
that to be expected; nor will what she has to say do very 


much towards forming any new opinions concerning the 


importance and position of Franz Liszt in the musical 


world. However, the brochure is interesting, not merely 
because the authoress is the famous daughter of this great 
man, but also because she gives us a charming picture of 
Liszt as a father and grandfather in the family circle at 
Villa Wahnfried; and some letters written in the forties 
by Liszt to his children, at the time he was still traveling 
as a virtuoso, reveal him as a tender, loving and solicitous 
parent, 

What Cosima Wagner has to say about Liszt’s relations 
Wittgenstein—a most delicate subject 


with the Princess 


for his daughter to handle—does not reflect greatly to the 
credit of either Liszt or the 


Wagner has treated the subject is, on the whole, very fair 


Princess. The way Cosima 
to the Princess, when we consider that she must have had 
a natural antipathy to the woman who 
intrigued against Richard Wagner 
The Princess been a 
good deal of an 
Catholic and extreme bigot, eager tor 
the esteem and even the approbation 
of the world, she sacrificed her home 
reputi 


always has 


enigma—a devout 


her husband, her family, her 
tion, her position, in fact, everything a 
woman could sacrifice, for love of her 
idol; during all the 
lived Liszt at the Altenburg in 
Weimar, her one great 
to become divorced from her husband, 
so that she might marry Liszt And 
when she had attained her goal 
by means of a direct 
Pope, her husband died, leaving her 
Then, when her future course 


and years she 
with 


imbition was 


finally, 
appeal to the 


free 
seemed clearly laid out for her, when 
she was in a position to legitimize her 
refused 


union with Liszt, she suddenly 


to marry him! It generally has been 


\ RARE 
supposed that Liszt was the one who 
broke off with the Mrincess, and it is 
well known that he wrote her a letter 
from Rome in which he said that the greatest happiness 1s 
to be gained only by renunciation; but this, it seems, was 
after the Princess’ own decision. Liszt himself, according 
to his daughter, was as much surprised at her sudden 
change of mind as were all of her friends 

What it was that caused Liszt to become so completely 
dominated by the Princess Wittgenstein will probably 
always remain a mystery. Madame Cosima herself de- 
clares that she cannot account for the fascination which 
the Princess exerted upon her father, except through the 


common bond of religion. While the Wittgenstein is 


AND INTERESTING PICTURE OF 
BEFORE THll 


supposed to have been a woman of very brilliant mental 
attainments and of universal knowledge. there is reall 
little direct evidence to that effect; on the trary 

are evidences of her bigotry and narrow-mindedness, re 














LISZT’S LAST PHOTOGRAPHS 


occasion For instance, the 


Daniel in August, 1852 


vealed on more than on 


which wrote to his son 


gratulating the boy 


Liszt 


on having taken the first prize 


tory at school, was written under the Princess’ di 
anyone acquainted with Liszt's letters could tell 
did not write as he felt, for thir pedantic, school ter 
tone was utterly foreign to his nature moreover, nm a 


second letter to his son, written two years later, whe ) 


under the influence of the Princess, Liszt reveals his ow! 


big, lovable, sunny nature The Princess Wittge 
must have been as gloomy as her portrait looks; and 
deed, a striking feature of Liszt’s correspondence wit et 
is the total lack of all humor. Wagner often comp 

that Liszt, during these years, had no sense of humor at all 


many year 


living with Liszt for so 
Weimar as she did, the Princess Wittget 


in openly 
Altenburg in 





LISZT PLAYING IN THE REDO! 
ANT) FAMILY AND 
March 18, 138 


EMPEROR FRANZ JOSEPH 


This was On 


stein undoubtedly believed that she was exerting a great 
and beneficial influence on him, but looking at it from the 
broad standpoint of results, it seems that the 
true. She had him so completely under her sway that she 
weakened his initiative, she separated him from the 
whom he most adored, Richard Wagner, personal associa 


tion with whom was to Liszt a source of great inspiration, 


and she influenced him to adopt a tone of austere dis 
heart, as his 
affectionate 


creations 


cipline towards his children, whereas in his 


earlier letters show, he was naturally a kind 


father; and so far as Liszt's own musical were 


rEN-S 
BRILLIA® 











‘ it were ft eve that e rt ss 
xer 1 bene ent 1 rection, tor it 18 
juesti whethe ‘ iny 1! dg r appre i 
tiol ! iw r isical tters 
lia " I w gives a vivid impression of r chars 
acter in a letter wri September 2, 1850. He wrote 
e f wing l dined with Liszt, and thus ha 
n Opportunity t ecome acquainted with the Princes 
W ittgenstei it is t iy, | had an opportunity t ea 
ier talk; for e tall t urs at a stretch without ety 
Ing f ) ven a | lute $s time for reply We 
juarrel about Wagene Raff maintained that Wagner 
i L syste nd that ‘Lohengrin’ was the logica 
jiic ‘ t ft Syste The Princess declared that 
grin’ was thoroughly lyri ind not dramatic, and 
ked far below ‘Tannhause In the main I agreed with 
Raff l reu ‘ against them t so tar as 
i wor were illowed ind these ud ave be } 
unted 1 occa y ve Pri ss sided with me, 
parti irly w dicted Raff When, however, | 
spoke Wag leals, as expressed in his brochure i 
x ed vehe tly Dont veak of that stupid thn g! 
e P ‘ ; wit arka earness and he 
1 Vet vyays \ ! Ipernc ‘ 
ill tl ] c a str i i wit and 
< ut te puff i k 
NX pictur 
er tetter w \\ t t ’ i 
‘ irat ge Liszt W t ¥ writes 
here \ “et ; and y 
i } I 1 t “ ‘ ive been a 
if t the Wei t rl 
va t | i bed ! 
Prin \\ tee ‘ event i this \n the 
i unly D t wha ! 1 den t ny 
estece! ad tathe ‘ is! wit i full i t ) t t 
Ww ius t ‘ 
And Wag B ¥, writ 
| il : Ss teri I 18 ite 
‘ . eq low car ‘ 
p ina trengt t 1s unavoida nce 
t | i c i im ery mucn \ I da i 
it 
I t fte " vas t the t tand everything 
f " it is known that und the Princess 
t r juarre] i ire ! it t 
y « ‘ ‘ r | rr \ “ ti 
‘ ‘ grit ler / I tance 
rwlent ‘ t went » tar } 
| t at ped he m 
\fter as thi ed up and dow 
' . ' y m kK an nraged 
t { iY lid $a 
| t t ) grand eur 
t ‘ irly { the in 
t i minated by 
e P P that t n i not f i 
t le i ing tT vn 
‘ not pp ‘ 
s that | an he nce w 
gine that | rig 
t wise thar 1 Ww Rest 
t { igal wil t 
4 pp Thon m my part 
lt t t t ale ve. + ces he 
{ ‘ f Lsarvt nex] able ' ' 
‘ the | ncess a: ft t 
V thy ! i : Lt 
we lown t 1 gra ? mage That 
5 eT ern at are ‘ lain 
pe t wit | t y 
‘ red " t 
ted whether he did it with an 
; » BUDAPS t sacri ne herself for hi ere 
IENCI f he alwa maimtained The re 
t 1 not ustif er or ' 
I szt, after he settled down it 
\ nat r i a ne n i w ‘< ted t 
the Pr me tor } lg 
Z t t me whicl he esta he f ef 
el] R ter it i€ d Liszt " epa 
ted ‘ A ' ivid p t Malvida 
Me ‘ rt rder nie t rie | thie Princess 
irt ] t elf, as i we hk 4 i 
wderly in his home life demands in this respect 
would have been very modest 
The Princess Wittgenstein,” vy rit: Madame yon 


Meysenbug, “lived in a very mod*st rented apartment in 











tory, which was furnished with a decided lack 
inting all true elegance, such as was at that 
the th rented apartments in Rom« 
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to the salvation of the soul that the scent be present to 
administer the last Sacrament at the moment of death. 
Here Liszt for once opposed her and refused to be so cruel 





vx I dious were the wretched pictures of every to his child, who had no idea that his illness was fatal 
t n tl ills, and it was inconceivable that Liszt was a good Catholic, but he was very tolerant of 
i a uld tolerate them Books and man other religious beliefs. 
cd attered about, even in the ante-chamber, in So much for religion. Now as to art. As was stated 
rhe rooms of the apartment were not even above, it was a question whether the Princess was reall) 
: th pleasing simplicity, and when I later ex musical The preface to the ‘Dante’ symphony,” writes 
Eiss ) irprise to Liszt at this state of affairs, he Madame Cosima again, “does not indicate it.” In one of 
% f de he had found a palace _Liszt’s letters he advises her to attend a concert at the 
f I ! e would not move into it.” cathedral while she was staying in Berlin and in a later 
then, that drew such an extraordinary man one he expresses his astonishment that she had been so 
t t His daughter also asks little impressed with the performance. Liszt also once 
he e tries t I explanation chiefly in ent the Princess a spectacular composition, writing her 
g aticism of both Liszt and the Princess at the same time that he hoped would please her, since 
. igious tendency was always a striking fea she loved noise. That she totally failed to grasp Wagner’s 
; ter \s a youth of seventeen, he de greatness and mission has already been shown. She once 
ak to me a priest and it was with difficulty that his declared Wagner's musical theories to be “thick-headed 
ca ded nl nonsense.” In fact, it was her influence that prevented 
: we may Ay writ Madame Wagner, ‘that Liszt from composing dramatic music; he had the in- 
‘ rought them together was the deep religious clination’ and Wagner repeatedly told him, “You must 
th, their lofty conception of the mission Of write music dramas.” But the Princess would not have it 
erve this mission, and finally, the and that ended it. This is greatly to be deplored, for 
to fa together the vicissitudes of life and the Liszt, in youth, as is revealed in fragments of essays, 
5 umanit Both had a strongly showed tendencies toward dramatic composition very 
Seas til for t recognition of what is good, for similar to those revealed by Wagner, and the very fact 
‘ rm d for the attainment of worthy that Liszt was so tremendously drawn toward Wagner 
es, ule t r naterial gai Both were under and had such vital sympathy for his great reformatory 
ture plans indicated that his own strongest Lent was in that 
{ rity of t letters of Liszt and the Princess direction 
> tts t t t ft y were yritten entirely in. the (To be continued next week. ) 
¥ whi va t the mother tongue ot ce i 
raigeeith Wie ae Ae Se ee Tina Lerner Recital. 
he guage t e learned by Liszt was n ; 
rian wever, but German. and he often Tina Lerner, whose appearance in Berlin last season at- 
iw ‘ s. ter life that d never thorough! ter a two years’ tour of America, was so heartily wel- 
. s , i 2 comed, is to be heard again in the Prussian capital on 
ne wae furthe smmon to both.” continues Madame October 4, in a recital at Bluthner Hall, when she will 
lo. ( 1s a broad view of life, generosity and joy ia play the following program 
' ! g good and an impatience f all narrow sonata, A major Mozart 
: Wanderer fantaisi« Schubert-Liszt 
Scherzo, E major ; "i Chopin 
e sure, we ive on the one hand an enumera Nocturne, E minor Chopin 
: << nial qualities which would seem to make it Etude, G flat ; sm 
3 . : s Chopin 
= : ay ) anaes: Se vee See ‘ ediiees . " ino Mendelssohn 
a yntinus Madame Cosima, “we ave <a 
‘ ffer in character. Let us begin with = vare caprice. Nachtfalter Sesnune'Tausio 
: rf preme importance to both—treligion Feux Follet Liszt 
1 vas a zealous Catholi Liszt declared that Sonetto del Petrarea - ++» Liszt 
if gain the belief of his childhood She Spanish Rhapsody Liszt 
¥) t stre on details such as strict observance of 
ings a to tl 1ints, and she firmly believed in Mariner to Resume Work October 9. 
ie! le Frederic Mariner will resume teaching the art of piano 
Py in other words, was an austere Catholic playing on October 9 at his studio, 200 West Eighty- 
‘ in the minute fulfillment of the letter of the seventh street, New York City. 
When Liszt was at the point of death she in 
é his being told that the doctors had given him up Saint-Saéns is almost as catholic in his taste as Liszt 
i t die, and that he should receive the last was, but he draws the line at the cacophonists of our day 
~~ cl t: for the Prince believed it was indispensabk New York Evening Post. 
ee. 
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nae THE CELEBRATED DUTCH-AMERICAN BARITONE 
American Tour from November until April, Season 1911-12 


Under the Management of H. GODFREY TURNER. 1402 Broadway 


New York 





SP RUSGHOM OKT 


Vocal and Operatic php nd 
Z. Fasanen St., 44, - 


Awe JONAS 


Jenaer Strasse 29, Berlin, VW. 








VOCAL INSTRUCTION 
For four years the only assistant of the late G. B. LAMPERTI 


Authorized representative of his method 
BERLIN W. Prager St., 11 


HOWARD WELLS 


PIANIST AND TEACHER 
Authorized representative of 


LESCHETIZKY 


Bercht Berlin W., Germany 
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™ MAESTRO FRANZ 


PUPILS PREPARED FOR THE 
OPERATIC AND CONCERT STAGE 


EMERICH insrei 


INSTRUCTION 


and MADAME TERESA EMERICH 


Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


Cmaates Datmores, tenor, Metropolitan Opere Co. and Covent Gar 
den. Lobengrin of Rayreuth festival. 
= Apam Drpwa, basso, Metropolitan Opera Co. 
Faancis Mactgwwan, tenor, Berlin Royal Opera. 
“Hans Tanziar, tenor, Royal Opera, Karlsruhe. 
3 Frans Ecenterr, dSaritone, Berlin Royal Opera 
a Froaexce WICKMAM, mezzo-soprano, Metrepolitan Opera Co. 
Pawt. Kirrat, tenov, Vienna Imperial ra. 
Cavatereae Marto Sammanrco, baritone, etropolitan Opera Co. and 
Covent Garden. 


} 


The sames marked * are those of pupils of Mme. Emmerich. 


il ntesanesed 


Putnam Gatswotp, basso, Berlin Royal Opera; next season, Metro- 
politan Opera 

Marcarerus Pasvsse-MArzenwaveR, mezzo-soprano, Munich Royal 

*Herena Fort, napa Royal Opera, Prag; next season, Dresden 


Ro: 
sDavioa Hine, 0 ve ge mem “-~“"" R Opera. 
he aa = Opera; next season, Metro- 
Opera 


nanan Linpm, the famous concert singer. 


INSTRUCTION GIVEN IN ENGLISH, GERMAN, FRENCH AND ITALIAN 
Tolephece : Amt Wiimersdert Be. 20 


BERLIN, W.W. Nieolsburgerplats | 


Successful Burmeister Pu pil. 

Luther Conradi, of Philadelphia, one of Richard Bu 
meister’s pupils, who has made for himself a great repu- 
tation as one of the best 
American pianists, will re- 
turn home the end of Sep- 
tember from a_ prolonged 
stay in Germany and a visit 
to his teacher and friend in 
Berlin, For the coming sea- 
son he is engaged for an 
extended concert tour in 
the South 


Fanning Bookings. 

The bookings this coming 
season of Cecil Fanning 
cover points from the East 
to the Pacific Never be- 





LUTHER CONRADI fore has there been such a 

successful series laid out 
for this artist, who with Mr. and Mrs. Turpin—Mr 
lurpin being the accomplished accompanist—will be in 
Europe for sixteen months after the close of the next 
season. Mr. Fanning will sing in Europe in the larger 
cities, the plans for that purpose now being consummated 


Proschowsky Pupils’ Engagements. 

Frantz Proschowsky, whose remarkable pedagogic gifts 
have brought him a marked degree of success in Berlin in 
his chosen field of vocal instruction, placed no less than 
twelve of his pupils in positions last season, one of the 
most prominent being the engagement of a promising 
American dramatic coloratura soprano at the Metropolitan 
Opera. Mr. Proschowsky has been varying the vocal art 
with that of the angler during the summer, having enjoyed 
some excellent salmon and trout fishing in Finland and 
now is back at his Berfin studio imbued with renewed zest 
and vigor for work. 


Howard Wells Was Sinding’s Guest. 

Howard Wells, the American pianist, has been spending 
a very enjoyable vacation in Norway. He was the guest 
of Christian Sinding, the famous composer, at his summer 
home at Aasgaardstrand for a few days. Both Mr. and 
Mrs. Wells had a very successful teaching season in Berlin 
last year. Mr. Wells will return to Berlin and reapen his 
studio there shortly. 








MAURICE VERA KAPLUN 
Planist-Pedagog Concert-Pianiste 


BERLIN W., BOZENER ST. 8 


DALCROZE SCHOOL 


FOR MUSIC AND RHYTHM 
RHYTHMICAL GYMNASTICS 
Special Courses for Teachers. Comprehensive 
musical education including operatic, theatric- 
al, ear training and solfegge courses, etc. 
DRESDEN— HELLERAU 





FERGUSSON 
BARITONE 


Vocal Instructor 
AUGSBURGER ST. 64, BERLIN W., GERMANY 





E, POTTER FRISSELL 


For ten years a seonneeany — nt gor of this famous 
method. Certificated and highly endorsed. Pupils a 
pear frequently in public recitals before a musical audi- 
ence. Special attention to Teacher's Course; also to piano 
harmony and theory. Apply, Eisenstuckstr. 16, Dresden, 
A Germany. 


King Clark 
Studios 


Kurfiirstendamm 63, Berlin, W. 
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INGA HOEGSBRO 


ROME AND THE EXPOSITION IN 1911. rye le pl 
SARTO iain 























D 
ie es & Concert, Oratorio, Recitals 
SOeEe, Sate, Sageemay fy see! Conte d’Ory” (by Rossini), “Barber of Seville,” with @ Managem eat: Persona! Address | 1125 Lexington Ave., Bow York 
The Ethnographic Exposition at the Piazza d’Armi :s litta Ruffo, Bonci and Maria Barrientos (who after an ASTORIA SAWYER, 1425 Broadway Teleghene, Leas: 539 

very beautiful, with its fine exhibit and its wonderfully absence of a few years spent in married life, will return to 
attractive grounds, decorated with flowers and rare the stage); “Favorita,” “Rigoletto,” for Bonci, and two 4 0 Ww A BR D B 3 0 C K W A y 
palms of all kinds. Many receptions are held there, new operas by young composers COMPOSER-PIANIST 
and one of the most attractive was the entertainment Ree Lecture Recitals “The Latest Word In Opera’’ 
tendered the Japanese fleet. Besides the exposition at The Sardinian Pavilion, shown on this page, is not 1 (Mustrated at the Piano A Great Novelty 


Masagement, R. BE. JOHNSTON, St. James Sldg., Broadway and 26th St, How York 


LESCGHETIZKY METHOD 


in MUNICH 


HERMANN KLUM, Certified Representative 
Teacher and Concert Pianist 


Piazza d’Armi, the Japs also visited the Archaeological, the beautiful structure, but is characteristic of that isl The 








Kaulbech Strasse 94/2, MUNICH, GERMANY 
Succ k TO THE MagsTRO 
GIOVANNI! BATTISTA LAMPERTI 
Address: THE GLADSTONE, - - Philadetphia, Pa. 


“RAPPOL 


PRIMA DONNA SOPRANO 
Metropolitan Opera House 
Management, CONCERT DIRECTION M. H. HANSON, 437 Fifth Avenue, Hew York 


REINALD WERRENRATH 
BARYTONE 








‘i oa 
PIEMONTESE PAVILION Masagement: THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
i West 34th Street, New York 








Retrespective and the Fine Arts, about all of which the Piemontese Pavilion, as can be seen, is in direct contra 
were enthusiastic At their own pavilion, so picturesque’ to the Sardinian D. P 1 
, T 
and characteristic (at Valle Giulia), the officers of th GIORGIO M. SULLI 
. . . eacher of Carmen Melis Clara 
fleet offered a characteristic tea to the representatives of Max Pauer’s Artistic Rank. Clemens, Mrs. Lealia Joel-Hulse, Rein 
the co j . . hold on Warlich, Mario Sammar 
he minittee. Prof. F. Brandes, the great Dresden critic, pronounces and other well-known singers of Grand 
w Zz z M P ‘ th , P ~~ P . . ‘ £ ot “a Upera r _oncerts. 
: ; ix auer to be the est German plan rt ¢ presen VOCAL STUDIO: 1425 Breadway, Metrepo!i- 
Tomorrow, September 2, a great reception is to be given time Appended is his criticism in full — eet my _ 
; 4 . sented ons om - .” , . (Phone, 2762 ryant) 
to the Student Association Corda Fratre and ot Max Paver gave 6 second piano recital in the Musenhaus Wed Public Recitals throughout season for 
Angelo’s Castle is to be illuminated nesday evening. When he appeared here f the first time last advanced a , 
rule a4 cwecwiars 
ye we stated distinctly that t! artist had ve numberec mong 
ere ar we stated : “ t aw ; red 8 HAROMAN PIANO EXCLUSIVELY USED 
-< the best f is nd, but after earing him agair mn his rence K 
At the lovely festival hall of the Piazzi d’Armi the f Beethoven, Scarlatti, Hay Hassler, Schuma and Brahms . D F THE sT 
we are forced to acknowledge him as the most eminent Germas THE SONGS AND BALLADS 0 E MOS 
¥ J , e . 
choral society of Bologna named “Euridice,” gave a su ianist of th time. Paver not ot : he great cor EMINENT COMPOSERS ARE PUBLISHED BY 
’ 
NEW YORK 
ond 
@ LONDON 
. 


Catalog, including all the latest important additions now ready 
Send postaite 9 East 17th Street, - - New York 





PUBLICATIONS OF 


G. SCHIRMER 


anc.) 


3 East 43d Street New York 
JUST PUBLISHED 


Musical Diction 


An orthologic methed tor acquiring « pertect 


pronunciation in the speaking and especially in 
the singing of the French language 





SARDINIAN PAVILION 


BY 
cessful concert It was an unexpected pleasure, as the posers and their creations, which he interprets with sparkling clea 
ane r “« oower. bt his instrume " ‘ : od 
series had already been closed. Very soon the Corea or and immer . - ee aS we — . 
" * ‘ speaks beneath his touch, scintillates and glistens, thunders and re 
’ : , erin rain 
\ugusteo will begin again sounds, but it mewer groans r cakes It is the semplice despite 
eee all expressione, as Heethoven so often desired an interpretation t 
he that distingu € Pauer fron ther pianists therwise of the 
Senator Count San Mertino took a well deserved rest, same standing It was impossible to have ¢ sgh of this musician, 
who played for two whole hours Hix obs nd mentel sowers Price, $1.50 Net 
but was back to receive the Japane se fleet . yt ' 10u ‘ ysical at ntal pov 
3 did not slacken in the least, ay they even seemed to grow wit 
eee every new task towards the end of the recita The evening wa The experience of thirty years of teaching, research 
cnn ; " ee ae : an uninterrupted round of purest, deepest and most clevating e1 observation, of especial study of the Jaws of scoustics 
At the Teatro Costanzi, under lugnone, there is no "yment.—Professor F. Brandes. Dresdner Anzeige netics, voice-culture and clocution, on lines laid down 
a . . t . whe ‘ s ob ale ets and 
further change. The Comitato, as said before, has rented SES AK eck all gene eh a goenee at : . logs t ~ 5 Boe. 
< ? autho o ite « r hose on atsot 
. . ; “isa a 8. , 
the theatre to Renzo Sonzogno, who ts gt nerally regarded Prof. Heinrich Schrader, royal organist at Braunschweig, use will result in ability “to pronounce French especially 
~ ‘ 17 ‘ . lied ' : “ ‘ in singing) as perfectly as the cultured French native 
as the figurehead. It is rumored that Hariclee Darclee is died there recently, aged sixty-seven. He was known also PE te ' sages , 
~$ne - “nce " a] } he «hin 4 ao » ‘ empieteiy covering ite subject the 200 supplies a ie 
the principal «tockholder, hence she will be the shin- as a composeriof male choruses, solo songs and works for mand which thus far has not met with an adequate response 


ing star. The operas promised are “Aida,” “Mefistofele,” organ 
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Carbone School of Bel Canto. will be played by the PORIEEN: chin at a concert in her annual tour under the direction of R. E. Johnston. 
Carbone has resumed his teaching in voice production New York and one in Boston during the season of 1911- Miss Ormind’s new season begins at the Maine Music 
talian art of bel canto at his studio in Carnegie 912 Bae Festival in October. 
, . \mong the many new pupils are two 
Alessandro Bone, whe bana beta Lilla Ormond Back from Europe. 
- Carbone as a voice expert. The fact that Arrayed in the latest and most becoming fashion Lilla Ernest Newman on Debussy. 
he personal representative in America for Ormond, the handsome mezzo-soprano, arrived from “Of Debussy’s present and ultimate importance in 
I igh ‘ regarded by the great history there can be no question. He has stemmed, 
> co partially at all events, the vast and heavy tide of 
Pe Philip Spooner n of ex-Senator Spooner. of Wiscon German music, showed us that music can talk beau- 
Car advance pils and ready to make tifully and interestingly without talking German, and 
Alre he has been booked for sev- has made the most advanced Teutonic art of the day 
r i present working hard under Car seem to some people like the music of an epoch that 
t f classic songs for his is almost past. To have done anything like this, a man 
eard thi ung tenor predict must have a great deal of vital force in him; whatever 
me, famous as an American errors he may make, into whatever excesses or artificiali- 
‘ m Carbone, “a true mas ties he may fall there must be something seminal in his 
tie nal It rt of singing, one of the few thinking. The question is how much of his work 
do America and in Europe,” as Bonci referred will give pleasure in another generation or so, and how 
> a test much of it will be regarded as the first stammerings of 
<> an art that has not yet fully mastered the language it 
. _Stadie Ball, New York. would speak? It is possible for a man to give the most 
| ar t the cozy places of abode powerful and fruitful stimulus to art, and yet for little or 
might desire owing to the many defects nothing of his own work to outlive him. It was so, for 
er, nt, lucation, interior architecture, etc., which example, with the Florentine reformers who founded the 
tistic arrangement well nigh impossible. A opera.” , 
= { ‘ is t | found in those 
14 the Studio Hall, so East Thirty-fourth 
New York City, where Mi Schultz, the gracious Ballatella Rocks at Musicolony. 
1 to the homelike atmosphere New Yorx, September 16, ig1t. 
lit ' the resident To The Musical Courier: 
e1 available for part time, The beautiful island of granite rocks in the lake at 
is ut of town teachers “Musicolony,” upon which hundreds of sea gulls play and 
Bs ile receiving their pupils roost, has been named “Ballatella Rocks” by Gina Ciapa- 
, relli-Viafora, who with her husband spent from August 26 
to September 4 at the old Colonial farmhouse at “Musicol- 
George Sweet inne senses Stu dio. ony,” and before leaving purchased a beautiful bungalow 
ms NS aeet George Sweet, the barit nd vocal teacher, has re site upon which they will erect a model villa in Florentine 
“eh York and reopened his studio in the Met architecture. 
Opera House Building Mr. Sweet spent the FrAnKiin D. Lawson, 
i nto. where he t t a class of professional 1 East Forty-second Street. 
ind teacher Some of the Canadian pupils will 
mess New York and continue their studies during A ‘ N A G A Ss E 
) Rare Work Added to Flonzaley Repertory. LILLA ORMOND nhateemellaik donee Companys 
Flonzale (uartet, recently discov CONCERTS AND RECATALS 
at y Friedmann Bach for Europe last week on the steamer Kaiser Wilhelm der Address for Dates: F. O. RENARD, 25 West 42d Street, New York 
This w and a quartet by Rabel Grosse. Miss Ormond said she would confine herself to 
: EDGAR GATTY SELLARS **° 22's: Queen's Han 
MINNA American tour, Nov. to April, 1911-12. With the King’s Trumpeter 
in Coronation music, September 25 to November 5, Canada 
STI | | MA N-K a [ [ FY Address Brewer Agency, 1303 Auditorium Bidg., Chicago, II. 
ee SOPF ano. RECITALS A SPECIALTY 
oy STEINWAY HALL, NEW YORK, N.Y. Management. Aanenie sin Sawyer, 1426 Broadway, New York oOo 
oN “LISET'S METHODS and TRADITIONAL INTERPRETATIONS” = 
7 : CARL V. LACHMUND Xe 
ec ok," Retrospe tions ty Three Years’ Study and Friends shit MABEL ROSS RHEAD x 
—* . " iber t = ae et ‘ Saver ‘an : TReisenaver is ae ° ss 
enclunvly the Encbound Commerveery of Sus PIANIST - 
Management: BRADFORD MILLS. Musegemens, 685. ©. Cures 
@ 0 ¢ S D A V I D te Reszka | SC SARNBB HALL, = + + = ° wawveax | % 4 etette Smee, = : Detvet, Miehiges 
= tang A" rita vA | MARGARET BERRY-MILLER 222222 
ae Fuller Building Philadelphia | Velee Production owtessutaieat at MILLS 
fo ts . 864 Carnegie Holt 
ss 
ie M s Management : 
ie A So BRADFORD MILLS 
= > - RR AMERICAN MUSICAL BUREAU 
pei PIANO VIRTUOSO m3 P4 _ bitcnan ggag 


Instruction, Advanced Interpretation, Repertory 
Studio Hall, 60 East 34th Street Tel. 3971 Madison 


= ORCHESTRATIONS 


Y OPERAS, SYMPHONIC WORKS, SONGS, MARCHES, ETC. 


CLARENCE LUCAS 


i. % (16 years London and Paris) 
relephone 1780 Walton Ave... New York 


SO ——KATHARINE HOFFMANN scconpaus 


With Schumann-Heink Tour 








FIRST AMERICAN TOUR 





rtment of Btuien, 


WILLIAM H, PONTIUS, Director De 
L OF and © 


The Exceptional Facilities, Complete 
MINNEAPOLIS SCHOO 


The Recognized Leading School of the L OF & All branches, toute of 4s. 
building with RECITAL HALL seating s00 and fully equipped stage for acting and opera. Fall term opens Sept. 4th, 1911. 


Catalog sent free. 


F MUSIC, ORATORY AND DRAMATIC ART, 


ee te ee HOLT, Bivecter Department of Oratory and Dramatic Art. 


Minn. 


its own 


Only school in the Northwest occupy’ Sn San 
iu 





First American Tour 





Pronounced by the European 





Press: “The 8 greates 
iainee in, ot LENA GERHARDT 
Sole Direction: DANIEL MAYER, Le-dea American Management : QUINLAN INTERRATIONAL BUREAU, 1 West 94th Street, Now Tork 

BARITONE 





W. DALTON-BAKER 








Retarns to America, Season 1911-1912 
Management: CONCERT DIRECTION M. 8. HARSON 





HOME ADORESS: ST. PAUL 437 Fifth Avenue, New York 
GUS 
| “EAVUS JOHNSON rn et 
tor jebases Sebeet “ fheete, “elas cal Gane a M. H. HANSON 


Z MINMEAPOLIS 








Saas Direction: THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 1 West 34th Street, New York 
Personal Representative ; WILLIAM RAPP, Singac, N. J. 
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Charlotte GUERN SEY swnw 


Chicago and Philadelphia jrand Opera Co. 
Management: ANTONIA SAWYER. New York 





CARL DEIS 


VOICE PRODUCTION ENT RRPRETATION 
251 West End Ave., near 72d St., New York -, 5236 Columbes 


Henrietta poate: PIANIST 


Masegement: E. KUESTER, 25 West 42d Street 





DOROTHEA THULLEN 


YRIC SOPRANO 
Management, ANTONIA SAWYER, 1425 Broadway, New Yerk 


: ine Sg 
v7 MCLELLAN === 





RENEE SCHIEBER 


SOPRANO 
Management ANTONIA SAWYER, ree | OPERA HOUSE puna 


FRED’C M ARTIN Basso 


FOSTER & DAVID, ses Fifth Ave nae - - 
_Telephone, 2023 Bryant 








New York 





DAN BEDDOE tx 


THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 
i WEST 34th STREET. NEW YORK 


Mm.de RIGAUD ves 


Teacher of Frieda Langendorff, Metropolitan and Berlin Operas: 
Christian Hansen, Boston Opera; Elmanoa Francis, Mme. Sherry 
Opera Co., New York; Fanny Ferguson, Savage Opera; Mme. Santa 
Morelli, Grand Italian Opera Co.; Olive Subelan. Mabe! Leggett, 
Clementine Tetedoux and many others in concert. 
THE LINLAUGH, Breadway, sear 100th Street 


Society of Authors, Comoosers and Pub- 
lishers of Music, Inc. 


Representing 


“Société des Auteurs, Compositeurs et Editeurs de Musique,” 
to Rue Chaptal, Paris, France. 








New York 





Head Offices, 1265 Broadway, New York, Rooms 401-406-407 
’Phone, Madison Square 6293 
OVIDE ROBILLARD, Managing Director 





ALRNSTEIN- REGNEAS 


TEACHER OF SINGING 

New York: 133 West 8Oth Street 
Tel., 3786 Schuyler 

Philadelphia Studio: 207 Fuller __Philadeiphia Studio: 207 Fuller Building 


By: AUSTIN 





‘RD a@ Ss SHA 
RENARD 
$0 Wes West 4204 ‘surest, r Y. "Tony. 
Address, 133 East 44th Street 


: 





ELLA BACHUS-BEHR 


Pianist, Teacher, Vocal Coach, Accompanist 
Reterence: I i H ®, Frederic Martin 


Address: 69 West ‘88th Street, New York. 


GERTRUDE DUFFEY 


COLORATURA SOPRANO 


Management: enim SAWYER 
1425 Broadway. New York 


MARGARET ADSIT BARRELL 


CONTRAL 
— 4 MSreciauty 
Madame Arthur 


Managemen! ‘aia Save “fe Teoraian ‘reat wou Suu ning 


«KINNEY ===" 


HAROLD 


OSBORN SMITH 


Accompanist BONG! TOUR 1910-1911 Coach 


Personal Address: 212 West 104th Street 


GERVILLE- 
REACHE 


PRIMA DONNA CONTRALTO 
Manhattan Opera House 
Per Concert Bagagements Address: 
HAENSEL & JONES, One East 42d St., New York 


























PAUL MORENZ 


TENOR 
Resagenest: BR. E. JOHNSTON 
St. James Bullding 
1133 Breadway New York 





To: GE is 5. gos — foe 


Management: ANTONIA SAWYER, 1425 Broadway, - - 





New York 





Marianna FLAHAU 


“MEZZO - SOPRANO 
ef Metropolitan Opera Cempany and 
Grand Opera, Paris 
Banagemest: R. E. JOHNSTON 
1133 Breadway, New Vork City 





see EE" AA INT INT KINT Gy BARITONE 


For Terms and Dates Address: H. B. TURPIN. - 


Dayton, Ohio 





tsi BLACKMAN "=": PEACOCK "ua 





Tenor 


VA a“ ww O imi xX rw 
STUDIOS: 494 Fifth Avenue . few York 
Tel., Merray Hill 370 
TEACHES THis SUMMER 





LENA DORIA 


VOCAL TEACHER 
Lamperti Method 


DEVIN 


Sete Dencher of Gis Amestenn Prime Sense, Glanche Sutiets 


STUDIO: Metrepeiitan Opera House Bullding. 1425 Broadway 


NEW YORK 











LORENGE 


F 











Phone, 11°02 Newark 


M UJ Lf 0) RD = = 
WAENSEL & JONES 


1104 Broad Street, Newark, N. J. 


Ne. 1 East 424 Street 
NEW YORE 





sm BURRITT n= 
NELSON Builder 


86 EAST 82D STREET, near Medison Ave. 
‘Pheme 2187 Madisee Square 


= tWELLS == 
Evan WILLIAMS 


TENOR 


AKRON - - - - - - OHIO 
Managemeat, Quinlan International Musical Ageacy 


WOLLE 


ORGANIS 
Address: THE QUIBLAR ravessanveea, MUSIC AGERCT 
Successors to the Welfsebea Bureas 1 West 34th Street, New vers 


“= GINSBURG 


AMERICAN VIOLINIST NOW IN EUROPE 


RUYSDAEL 


METROPOLITAN OPERA mus 


HENRY SUCH 


EUROPEAN VIOLINIST 
Season 1911-12 


Management: THE QUINLAN INTERNATIONAL MUSICAL AGEINCY 
1 West 34th Street, New York 


DUNNING SYSTEM 


OF IMPROVED MUSIC STUDY FOR BEGINNERS 


The only aystem indersed by the world’s renoweed masters of Eu 
rope and America. Ite superiority is acknowledged by all wh 
know of it. 


Beoklets, descriptive of the system and giving written indorsemen: 
of Leschetizky, Scharwenka, De Pachmann, Busoni and others, see 
apon application. 

MRS. CARRIE L. DUNNING 


Preseal Address : THE WILL, 14th Sires! PORTLAND, OREGOE 


OSCAR SAENGER 


TEACHER OF SINGING 
Teacher of Mme. Josephine Ja . Contraito, wey of 
the Conried Grand Opera Co.; Mme. Maric Rappeoid, So- 
Metropolitan Opera Gna! Mme. Bernice de Pasquali 
rane, Metropolitan Opera Co,; Heurl G. Scott, Basso, 
hattan Opera House; Allien C. Hinckicy, Basso, Met- 
Opera Co.; Orville Harreid, fenor, Manhattan 





Zar 




















Opera Sqnes Léon Rains, basso, Royal Opera House, Dresden 
Germany; Rudolf Berger tenor, Royal Opera, Berlin; Mme. Sars 
Anderson, soprano, Grand Opera, Australia and Germany; Kathleen 
Howard, contralto, Darmstadt; Mme. Carolyn Ortman, soprano, 
Grand Opera, Dessau; Irvin Myers, baritone, Grand Opera, Italy 
Joseph Baernstein Regneas, Grand Opera, Germany; Bessie Bowman 
Estey, contralto; Marie Stoddart-Gayler, soprano; Alice Merritt 
Cochran, soprano; Laura Combs, soprano; Mildred Potter, con 


tralto; Katherine | Hanford, contralto; John Young, tenor; George 
Murphy, tenor; Alfred B. Dickson, tenor: Edwin Evans, baritene 
Telephone 662: Plaza. Studio: 61 East 64th Street, New York 








ZIMBALI 


THE FAMOUS RUSSIAN VIOLINIST 





Management: QUINLAN INTERNATIONAL MUSICAL AGENCY, 1 West 34th Street, New York City 





oT 


AMERICAN DEBUT 


Boston—Boston Symphony Orchestra, 
October 27-28 
N. Y. Phitharmonte Society, November 2-3 
N. ¥. Philharmonic Society, November 6 
he Y. Philharmonic Society, November 19 
wep Sg Orchestra, November 15 
Thomas Orchestra, Nov. 24-25 
N. wy Opera House, December 
ymphony Orchestra, Feb. 1 





THE MUSICAL COURIER 














Artists 


contemplating American 
can secure valuable practical advice by consulting 


engagements 


Mr. Deima-Heide, Paris representative of The 
Musical Courier.| 
20, R {AR xy (Cuamres-Erysees), 
\ddre **Delmaheide- Paris,” } 
September 4, 1911 

( tet { closure of two 
ned for the sea 

night’s rep 
( rie ! Saturday and 

I l i the regular repe 

Werther,” “La 

\r ‘ barhe Bleue,” 

th promably Wagner 

ich some new 

_ Rm 

the year, Mar 

ist we c Gounod's Fau c. 
her wn manner to a 

lhats Phi 

( ng i" Ne mie t Strauss, sup 
l Lut Madame Le Senne, MM. Du 
} he ballet “Coppélia” is 

For Wednesday's pet 

) e Faust” Berlioz) 3s an 
M Garden will have a second 

re F F 

I ( KI pertect pte 

Pat ! ort stay alter 

f teaching at their 
iuthoritative teachers 





have now prominent pupils singing in most of the opera 
elsewhere. Mr. and Mrs. Clark 
teaching and preparing their 


opera that managers and directors now read.ly 


houses of Germany and 


have been so successful in 


pupils for 


accept their recommendation of singers for engagements 
\fter this week the Clarks will be back in their Berlin 
tudios, where a long list of pupils await their return to 


begin or resume vocal study. 

nee 
will be reopened toward the end of 
“Hérodiade.” First Sun- 
day matinee given with “Don 
Quichotte,” followed by a triple bill in the evening, con 
*Paillasse,” “le Chalet” and “le Floria.” 
nner 
(the 
Theater for the 

a eS 


assistant, 


he Gaité 
September with a production of 


Lyrique 
performance will be 
sisting of Coeur de 


Widow” ) 


season. 


La Veuve 
Apollo 


Joyeuse” “Merry has re- 


oy ned the 


Miss 
all summer teaching out of town pi- 
and teach 
ers. Among the 


have 


Thuel 


busy in Parts 


Jjurnham and his Prosser, 
he en 


anists 





teacher - pianists 
returning to 
America and who 
are enthusiastic 
in praise of Mr 
Burnham's work 
are Jessamine 
Harrison Irvine, 
of New York 
and John W 
Reid, director of 
picno 

at the 


Girls’ 


department 
Nashville 
Seminary 


nrne 








Among the 


many musical 
people enjoying a 
more or less 


lengthy sojourn 


M. ALBERT CARRE, 
Whose engakement.es director of the Opera = ‘Paris are M. 
es ee Se fo been renewed and Madame He- 
mance (Jeanne 
Jomelli), Madame J. Osborne-Hannah (of the Chicago 


M.and Madame Zena- 


Opera Company), M. de Segurola, 
tello (Maria Gay) 
Ree 
William C. Carl, the noted American organist, after 
doing” Italy and Switzerland, has reached Paris and 
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SHEET MUSIC IN PARIS 


Americans and others residing In or visiting Parie will 
ind a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX ESCHIQG’S 
Sheet Music House, 13 Rue Lafitteynear the Boulevard. 
Representative of Schott, Simrock and others. 
Telephone: 108-14 
Wegeter ot 
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for Opera, Ora 
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mig WAYNE ~ 
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Meudon, where he is the guest of Félix Guilmant. For 
many years Mr. Carl was a pupil of the late Alexandre 
Guilmant, and is at present collecting material to write 
the life.of that distinguished French organist, 
and teacher. Mr. Carl will return to America by the Lor 
raine on Saturday next, 

ene 

Dallmeyer Russell, a young concert pianist and teacher 

of Pittsburgh, has been spending the summer in Paris 
studying with Harold Bauer. He is well satisfied wit! 
the work accomplished here and in Berlin, and will reiur 
to America this month by way of Bremen. 

Re 


the well known vocal teacher 


composel 


Frances Helen Humphrey, 
of Buffalo, enjoyed a pleasant stay of several weeks in 
returning to New York last Saturday aboard the 
of the French Line. 


J 


Leipsic correspondent of 


Paris, 
Provence 


Musi- 


passed 


DHE 
traveler, etc, 


Eugene Simpson, 
caL Courter, Russian scholar and 


through Paris on his way to Leipsic from a_ visit to 
America. 

\ 
senior of the Zoellner Fam- 
two sons and daughter), in 
United States, un 


beginning March 1, 


Joseph Zoellner, member 
ily String Quartet (father, 
forms this office that they will tour the 
der the management of Marc 
1912. 


Lagen, 


eRe 
A tenor aiming for opera had been told by many that 
throaty, but none had proposed a rem- 
actually said: “Don’t worry; all tenors 
in three wecks / will make 
equal of Caruso.” However, a few lessons with George 
IX. Shea started the tenor right at last So he 
“Just think! 1 


seemed to be no 


his tones were 
One teacher 
sing from the throat; 


edy 
you the 


is over- 
was like a 
balm in 


joyed and goes about saying 
sick man for whom there 
Gilead, but Mr. Shea is curing me!” 


De_mMa-Heipe 





MUSICAL LINCOLN, 


Lincoutn, Neb., September 1 


git 
Che prospects for Lincoln people to hear good things in 
appear to be bright, indeed, for the coming 
While no definite dates can be given at this time, it 
is understood that contracts have been signed for a splen- 
did artist course. Alice Nielsen will appear in Lincoln 
some time during October. Cecil Fanning, baritone, comes 
in November. Della Thal, of Chicago, and Sidney Silber, 
of Lincoln, will give piano recitals here this fall. 
nnre 
Che University School of Music opened for the year on 
September 4 and a large enrollment is reported. 
a eg 8 
pianist, of Chicago, was a guest of 
Director and Mrs. Kimball for three weeks during the 
month of August. Miss Perkins was in Berlin last year 
coaching with Lhevinne, 


music very 


year. 


Emily Perkins, 


en 

J. Frank Frysinger has accepted a position with the 
School of Music and will be in charge of the organ de- 
Frysinger has keen director of music at 
the Women's College, Frederick, Md., and is a composer of 
note. Clare B. Cornell, of the Peru Normal, 
with the school this year connected with the 
theoretical department and 
Nebraska Cadet Band. 


partment. Mr. 


will also be 
and will be 


conduct the University of 


ure 
Lucy Haywood will have charge of the study depart 
ment of the Matinee Musicale this year. It is the in 


tention of the club to meet weeks, taking up 
the development of the opera, 
| a A 

October 2 Lillian Nordica, 
basso, and E. Romayne 
the Oliver Theater. This is the first of the mu-.c treats of 
the season in store for Lincoln people and 1s looked for 
—— at tet 


every two 


Whitney 
appear at 


assisted by Myron 


Simmons, pianist, will 


ward to with keen 
A Sone for Music. 

“Such a pile of yellow and brown brick as the New Eng 
land shoe factory in New York called Carnegie Hall” is 
the disrespectful language used by the editor of THe Mt 
rca Courter in speaking of the only concert hall in the 
second largest city in the do need 
a new concert hall badly: 
hoped it will be done by 
as money 


world. We certainly 
and when it is built it is to be 
some one who has a sense of 


beauty as well New York Evening Post 





Oklahoma State Singing Convention 

The Oklahoma State Singing Convention will hold ses- 
sions in the convention hall at Shawnee, Okla. November 
17, 18 and 19. Temporary officers appointed are: J. A. 
Chenoweth, of Altus, president; H. B. Clark. of Sallisaw. 
first vice president; E. H. Shelton, of Frederick, carre- 
sponding secretary, and Will M. Ramsey, press corre- 
spondent, 
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DAVID BISPHAM’S ALL-ENGLISH RECITALS 
DAVID BISPHAM’S CLASSICAL RECITALS 
DAVID BISPHAM’S MISCELLANEOUS PROGRAMS 
DAVID BISPHAM’S RECITATIONS TO MUSIC 

DAVID BISPHAM’S SUPERB ORATORIO PERFORMANCES 
DAVID BISPHAM’S SPLENDID ACHIEVEMENTS IN OPERA 


ALL STAMP 


DAVID BISPHAM 


AS THE FOREMOST BARITONE IN AMERICA 





Mr. Bispham’s summer has been one of constant activity. His engagements 
have ranged from Recitals before vast audiences in New York and Ocean 
Grove to a long series of Chautauqua appearances extending as far west as 
Nebraska. His preparations for the season about to open are fraught with 
interest. New programs, numerous additions to his remarkable repertoire, new 
Recitations to Music, and various other novelties attest his ceaseless artistic 
effort. Critics throughout the country continue to express their enthusiasm 
and wonder over the baritone’s constantly-mellowing, ever-inspiring gifts. Never 
has he been in better voice than at the present time, and never have his 
dramatic powers and true artistry been more strikingly in evidence. 


The Season 1911-1912 will be the most active in Mr. Bispham’s phenomenal 
career. For terms and available dates, write 


LOUDON CHARLTON, 868 Carnegie Hall, - New York 
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ae William Shakespeare Re-visits America. or from opera; group of ballads; group of French songs; 
aria from opera; group of songs in English. 





“he shakespeare, the celebrated vocal teacher and ! . 
| : AS f London, arrived in New York inst Wedncedey In Mr. Lamson’s repertory are included the following : 
eisai the steamer Maicetic of tha Whe Sia ties ie The leading dramatic baritone parts in more than thirty- 
freee ‘ ew days in the metropolis Mr. Shakespeare left "V© OPETas, including in “The Ring,” all the Wotans, Hans 
: ; He the Golden West Sachs, Pelramund, the Flying Dutchman, Wolfram, 
. = ; His pupils will Kurwenal, Amfortas and those of the Mozart, Beethoven, 
2 ed his former visit to 
+ three years age 
t ew York Mr. Shakespeare called 
| “s pu astriet and then devoted the re 
ht seeing about the city, The 
eet deey rning for his wife, who passed away 
¢ Jul fter a ling g 
ative of Tue Musica. Courter Mr 
3 E Id remain in | Angeles until 
Si planned to lecture in the East, but 
os n that he would not Lhe master agrees 
a Wal ! d e singing voices of Americans de 
er foreign criti he has discovered 
4 : { vol of the Westerners are less 
a 
q 1is learned vocal authority, “that if I 
é ri long if rll begin to roll my 
wake ! | | w, is a very bad 
2 kes a t t | | training to cure 
‘ | t sper 
: rance Mi hakespeare suggests the true Briton, 
eT rat Tr nd conversation indicate that his sent 
{ are more univers: His blue eyes 
a i t tlook upon things in general Che 
wes kespeare wa native of Dresden, Germany 
i was | use Wielar She was a very 
1 er st and the 
at I | ! nel disting d u band Mr 
Se | ! t cal everal f the Continental 
tive German speaks the language 
as I ter puri 
I { I lt ear will pay 
pt | ( 
s 
a : : GARDNER LAMSON AS “THE WANDERER.” 
ais Gardner Lamson's Recital Programs. 
re r Lamson  &Fdi, Gounod, Bizet, Puccini, Leonea allo operas; also the 
3 oie “15 oratoriog German lieder and ballads, French songs, Ene- 
; alist lish, Scotch, Irish ballads and songs, and American songs 
cay er in iealei tad Mr. Lamson will tour under the management of E. S. 
] we ind hi Brown 
é ‘ Q f his $ Saha teas oe 
ie. ' — ' instinct and Cottlow in Demand. 
nality and Augusta Cottlow, the noted pianist, is not only in de- 
3 H ! is largely du mand for concerts and recitals, but many of her former 
ea f program pupils as soon as they heard she had returned to this coun 
: é f the list from which Mr try besieged her with letters requesting the privilege of 
a is the general ceasional lessons 
Group of lieder, \s this will be Miss Cottlow's only season in America 
ria, classi ul for a number of years, she has arranged to receive her 





eat THE ‘COLLEGE OF MUSIC OF CINCINNATI 
For a Professional MUSIC and DRAMATIC ART 


Endowed and Not Conducted for Profit, All monetary returns accruing to its own wanding, and invested in Scholarships and 
Improved teaching facilities. Latest addition to the faculty, 


OM MR. JOHANNES MIERSCH, Violinist 












Ample living accommodations for you ng men Dormitory for Ladies. 
is , d for catalog and booklet of professional men and women whom we educated. Address 
eat “THE COLLEGE OF MUSIC OF CINCINNATI, Elm, 12th and 13th Streets, _ ___— Cincinnati 
ma “He vanquished all hearts and ears by his fine art.”—Staats-Zeitung, June 27 
“His voice is genuine gold of highest tone and sensuous beauty.”—New Voutuae Herold, June 27 
Concerts, Recitais, Opera, Vocal Instruction 
“<4 Management: ADOLPHE STERNBERG, ‘238 West 75th Street New York 
Art of Singing I» al) 
Afei Branches, Voice Pro- 
duction—Interpretaiion 
bel? Thirty years experience 
2 Late with the Metropolitan Opera 
Ps) Circutar—Carbone’s Breath 


Ceatrolier seat en application 
CARNEGIE HALL, NEW — 


Bonci, the famous tenor, : “Signor Carbome is a Master in the Art of Singing, not second to 
teacher in America er is Europe. I recommend him beertlly as « true, competent exvonent of the Italian Bel = 


Season I9ll-l2 New Booking 
FOR DATES ADDRESS: 
LOUDON CHARLTON 
Carnegie Hall, New York 
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: R. E. JOHNSTON, St. James Building, New York 


wad 

















pupils whenever she may be in New York long enough 
for such purposes, and will notify them each time in 
advance. 

Those wishing to avail themselves of this opportunity 
should address Miss Cottlow, care of E. S, Brown, 42 
West Thirty-ninth street, New York, as soon as possible, 
as she can accept only a limited number in addition to 
those who have already applied. 

The distinguished pianist returns to Europe positively at 
the end of this season. 





Recital at Lamperti School of Vocal Music. 


The following is an account published in the Portland 
(Me.) Sunday Press of a recital given by the pupils of the 
Lamperti School of Vocal Music in that city on August 
28. Mrs. Ratcliffe Caperton, after completing the series 
of lectures referred to, will return to New York and re- 
sume teaching October 15 at 50 East Thirty-fourth street, 
Studio Hall, also at her studio in Philadelphia and at the 
Ogontz School, with which she has been identified since she 
returned from Europe. 


There was a large and brilliant assemblage in the studio of Mad 
ame Ratcliffe Caperton in the Baxter Building Monday afternoon 
when at half after three a delightful song program was given by 
some of her pupils. Every number aroused much ap; reciative ap- 
plause, while during the informal reception held at the close both 
Mrs. Caperton and the soloists received many pleasant words from 
those who had enjoyed to the full the artistic work of the after 
noon A charming feature of the program was the Edith Van 
Epps Rose Trio, which assisted the vocalists. The trio opened th 
recital very delightfully by playing the minuet by Beethoven 
Dorothea Thomes then sang with much dramatic power and beauty 
of tone “Miriam’s Song of Triumph,” by Reinecke. Ia her second 
selection, “Je Suis Titania,” from “Mignon,” she was equally ef 
fective, her delightful enunciation being particularly commend-+d 
The artistry of Beatrice Banks and her rarely lovely contralto 
aroused much enthusiasm. Her interpretations are quite remarkab! 
for their musicianly insight and charm, and all her songs were 
notable for their ease and finish of style. A young singer who 
made a most pleasing impression was Lillian Bell. Her tones are 
carefully placed and in both phrasing and manner she showed how 
skilfully she had been trained. Lavinia Smythe, the young Phila 
delphia pupil of Madame Caperton, who, though only sixteen years 
of age, has already been received with favor by musical critics 
sang with marked success, Her voice is of deljcious quality, flexible 
and wonderfully sweet even in the highest reaches, and is used with 
the utmost skill and taste. That her present promise will have ric 
fulfillment it would seem quite safe to prophesy. Mrs. Harold Lee 
Berry did some very artistic work in her numbers, her rich voice 
being heard to especial advantage in “Waldesgesprach” of Jensen 
Mrs. Charles Dana Barrows gave three Kiirstiner songs that were 
delightfully done and were most interesting in themselves. There 
were many recalls and the recital throughout was distinguished fo 
its style and finish, making it one of the most delightful musica! 
events of the summer. Between the first and second parts an 
nouncement was made by Mrs. Edward M. Rand, of Danforth street, 
president of the Rossini Club, that Madame Ratcliffe Caperton is 
to give a series of lecture recitals upon the first three Monday 
afternoons in September at half after three in her studio. Th 
subject of the first will be “Giovanni Battista Lamperti,”’ that 
the second is to be “English and Scottish Songs,” and the las 
will be “German and Italian Songs.” That these music talks wil 
bring out a fine representation of musical and society people goes 
without saying, for Madame Caperton is a most charming speaker 
and is the only representative of Lamperti, the great vocal master, 
and can therefore speak with authority. A feature of these affairs 
will be the musical illustrations seng by Madame Canerton'’s pupil 





Leon Rains as Den Basilio. 

Léon Rains, the distin- 
guished basso, now singing 
in Europe, has appeared in 
nearly all the roles written 
for the lower male voice 
\fter one performance of 
“The Barber of Seville” in 
Dresden, Germany, the E 
G. Presse published the 
following tribute: 

Admirable in every respect 
was Rains as Basilio. His per 
fect humo: was never exagg r- 
ated and his singing of the 
“Verlaumdung™” aria was that 
of a master singer. We hop 





the directors will be succes f.! 


m keeping this many sided and LEON RAINS AS BASILIO 
great artist for th: Dresden 
Opera. It is hardly possible to fill his place. 

After the same performance the Dresden Guide said: 


Rains brought down the house as Basilio 





Margaret Adsit Barrell’s New Season. 
Margaret Adsit Barrell, the Buffalo contralto, has re- 
turned to that city from a vacation passed at Muskoka and 
last Sunday the singer resumed her place as soloist at St. 
Paul's Cathedral. Mrs. Barrell will begin her singing class 
the end of September. During the summer she did some 
professional work in Chicago with very brilliant results 





Two Successful Lachmund Pupils. 

Lena Kimball, of Vermont, a graduate of the Lachmund 
Conservatory of Music, has just accepted a position as 
teacher of piano in the New York Institution for the Blind, 
while another graduate is considering a call to a similar 
position in an Iowa Conservatory. 
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Herzberg, Arnold and Harris in Concert. 

Max Herzberg, the pianist; Richard Arnold, the veteran 
violinist, and George Harris Jr., the young American 
tenor, united in a splendid concert August 24, at the Craw- 
ford House, Crawford Notch, N. H. The audience was 


made up of guests in the hotel and from the lovely old 


town. Unlike most summer concerts at hotels, those who 











RICHARD ARNOLD AND MAX HERZBERG 


came to hear the music paid, and the result netted $200 for 
the Littleton, N. H., Hospital 
The program follows: 


Sonata in If Grieg 
M A id a H berg 

Aria f Don ¢ Moza 

D> bist di iN Schube 

Die Forell Sek 

Ilein } Auf er g St ' 
Mr. Harris : 

Polonaise in (¢ " 1 Chopi 
M Herzberg 

Romance san : s and R lo Elegant Wieniawsk 
Mr Arnold 

Aria from Ma Massenet 

Oh, si les fleurs avai ! eux Maseenet 

In Dreams Herzberg 

Rondalla Paladilhe 
M il 

Prelude in 1} Rachmani 

Etude in A n Arensky 
M Herzberg 

Adagio Religi , Vieuxter 

La Ronde de 1 ' Baz 
M \ ] 


Mr. Herzberg played the pian® accompaniments for the 
tenor and violinist, in addition to his piano solos. Mr 
Harris was compelled to 
repeat the blerzberg on 


in Dreams.” The m 
pority if those who at 
tended the concert wer 
musical people and th 


showed the greatest enthu 
siasm, and well they may 
for such concerts probably 
are not frequently given 
fashionable hotels at sum 
mer resorts, 

The artists will return t) 
New York this month. Mr. 
Herzberg comes back weex 
atter next prepared for an 


other hard season. During 





the summer Mr. Herzberg 


GEORGE HARRIS, JR ompleted his song cycle 

In Bourahada,” the text of 

which is from a Persian poet. The cycle is for a quartet 
of mixed voices The composer hopes to direct at its 


performance this season in New York 


Alice Garrigue Mott Pupils Engaged. 


Grace Madison, wishing to devote her time to teaching 
the art of singing and repertory, has accepted an engage 
ment with the Chicago Conservatory. Miss Madison pos 
sesses a lovely soprano voice which, through wrong train- 
roic dramatic soprano. 





ing and an attempt to make it an | 
had been forced almost to destruction. On the strength of 
Madame Sembrich’s recommendation, Miss Madison be- 
came the pupil of Alice Garrigue Mott. Her voice was re- 


. 





stored to its natural freshness and power, there being no 
evidence of its ever having been injured. 


Cecile M. Behrens’ Tribute to Lhevinne. 


‘ After hearing her former pupil, Angela Gianelli, who 
During the past two seasons Miss Madison has acquired ‘ ; . s 
fs 7 ; was in New York for a short vacation, and is finishing her 

an extensive repertory of English, French, German and . = wie Nak a 
8 e “ae a ; studies under Josef Lhéyinne, Cecile M. Behrens wrote most 
Italian songs, and the leading roles in “Faust,” “Carmen, . : 


ae pee : 2 : : enthusiastically to 
Martha, Bohemian Girl, *Trovatore,” “Cavalleria ee 
“Rigoletto,” 


v ne 3 eet made in the last seasor und exp! sed wreat tistaction 
Marriage of Figaro, ‘La 
Boheme” and ‘Mignon.’ 


Miss Madison was heard in con- 
certs, recitals, oratorios and private musicales while in New 


im over the progress the young lady had 


Rusticana,” 


. 





WE. 





York and was engaged as soloist with the Chicago Orches 
tra during the spring tour, 

Louise Helmle, of Springfield, IIL, after one season's 
work with Madame Mott, was engaged as soloist of the 
Springfield Presbyterian Church, the largest in that city 
In a letter to her teacher she says: “I am much flattered 
to get this position, I am well paid and certainly feel that 
what I have I owe entirely to you.” 


OlitzKa Enter tained 

While at Asbury Park, N. J., during her Ocean Grove 
engagements, Rosa Olitzka, dramatic contralto and lied: 
Singer, was literally overwhelmed with social attentions 
from her fellow artists and the cottagers Thus 4 
memorable day was spent with Madame Nordica in her 
bungalow home at Deal Beach, N. J., when both artists 
who had been closely associated in many an operatic 


unchn l 


| eon ana 


triumph, repaired to the music room after 
sang excerpts from “Tristan and Isolde” and songs and 
duets both modern and classic to their hearts’ content 
Another musical afternoon was spent in the home of Al 
bert Spalding at Monmouth Beach, N, J., where a litth 
coterie of music lovers listened with rapt attention to the 
songs with violin obligato rendered by both artists to piano 


accompaniments played by Mr. Spalding’s mother 


° ¢ oat 
At the conclusion of her stay in Asbury Park Madam« — 
Olitzka stopped off for a few days in New York, prior to ANGELA GIANELLI 
leaving for her home in Chicago. While in the metropolis 
; ’ af 
. , < " er t t \ 
she was entertained by Manager R. E. Johnston at a re ‘ , . oT. LAG 
, 
predicts \ \ ! t tut e tor t rti as 
ception-musicale, and she also made records for a phon , Bier lo all 
} ! 1 u ' ) " nce ' 
graph company. “ ave heard her in het I ic al ances tf 
aie are ae ee New York and Pittsbure latt ¢ spent a 
veal nder Mr Oettu i‘ | r , ny 
Johnston Musicale. arith, om temne t ' t 
nu pera r 
Some professional friends of R. | lohnstor who : 


passed through New York last week were entertained at 


the home of the manager on Riverside Drive on Tuesda 


evening. The company was delightfully surprised with a Floren Mulford ave ecit M ill 
song recital by Rosa Olitzka,, the dramati ntralto The N J Sunda fter ptember ) nder the 
singer's program was made up of arias and songs sung in auspices of the W , Clu f that pl Madam 
five languages, German, Italian, French, Russian and Mulford was a mpanied by Annie Lout David, at the 
| nglish piano The idence Wal ! p { guests trom ti 
_— = neighboring summer resort d wa large that many 
All Puccini's popularity with Covent Garde sudiences - . urned . 
availed not to conceal the fact that his latest work is a 
very tiresome affair, with the maximum of clap-trap and No fewer than s« t g of a total of 
the minimum of inspiration about it, and though a 1,000 vorce lraw ! int ’ 
novelty of note, it survived five performances, its expecta Wales, took part in t “ é t 
tion of life, as the insurance people call it, is hardly prom incient castle of Hark ys a special ributor to t 
ng.—London Truth Christ Ml 
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46 Tina Lerner Returns in Season of 1912-1913. 

WL erner, the young Russian pianist, will return to 
; luring the season of 1912-1913 
rst came t 


) this country she was just 


f her petite and fragile type of 
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Royal College of Music in Manchester, has engaged Miss 
Lerner to play the piano part in the Tschaikowsky trio 
at one of the December concerts. During the same month 
the pianist will appear at the Ballad concerts in London, 
and her London recital is set for December 13 





MME. EMMA 


EAMES 
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much unger. When she ar lina Lerner will make two tours in Russia this season, 
ma t with her reputation “a prodigy” one in November and the other in March. November 11 
x t temperamental playing, musicians she plays at a Siloti concert in St, Petersburg. Novem- 
ic that the fair pianist had not been ber 18 she appears as soloist with the Moscow Philhar- 
monic in “heaps under the direction of Felix Weingart- and EMILIO 
ner While in Moscow, Miss Lerner will give a chamber 
concert with the French violinist, Thibaud. Subsequently 
iy she will give recitals in Riga, Warsaw and other cities, 
\ while twelve orchestra dates with the Moscow Philhar- 
mi monic en tour will fill the balance of the period. IN JOINT RECITAL 
. Miss Lerner will give her first Berlin recital of the sea 
tS son on October 4. In January she will play in Hamburg, Tour Begins January, 1912 
Leipsic, Dresden, Munich and Vienna, and in February in DATES NOW BOOKING 
: Amsterdam, this appearance to be followed by a second Exclusive Management, FREDERIC SHIPMAN 
Gxt London recital and a tour of the Provinces, 
ih fa: yhiiey SOULS 3835 Flournoy Street, Chicago, Ill. 
aT Bookings for Christine Miller. 
Christine Miller's bookings for the season of 1911-12 
will include the following concerts, recitals and oratorio Gatty Sellars’ Canadian Tour. 
performances Gatty Sellars, the English organist-composer, will arrive 
September 22—Waterloo, lowa, recita in New York September 20 on the Oceanic, accompanied 
Octcher 9 to Noveuher %, tacheslre-Reckal ocr. «sty. te Kiam thempeter be 
aes Movembet' sSctlew Vaik City cecital ot Waléut- Aasale. the coronation music. He 
November 290—-Cleveland, soloist with Cincinnati Orchestra will proceed to Halifax, 
December 3—Minneapolis, soloist with Minneapolis Ore'estra N. S., immediately to begin 
; ae ; ant ; ia ae reeti his Canadian tour, after- 
a manic tale Bi «negra cnat tap tar slaty gay ward visiting the United 
lecember 18—Boston, “The Messiah,” with Handel and Haydn States. The first monthly 
Society - : bookings are as follows: 
ue Denunbe icuiee Vaart 7h atieun™ ake Oenene ee ee 
epee 25; Amherst, N. S., Sep- 
December 20—~—New York City I Messiah,” with Oratorio tember 26; Monitor, N. S., 
) Society September 27; S. John, N. 
Be R es ary 3--Brosktyn, qoleit wah New Vork Srmgneny (Oh B., September 28; Frederic- 
i a February 4—New York City oloist with New York Symphony ton, N. B, September 29, 
Bes o M Lerner’s two American Orchestra Chatham, N. B.. October 2; 
‘ vith the Boston Symphony Orchestra, ae ary Toronto, Ont., Verdi “Requiem,” with Mendelssohn Quebec, Que. October 3; 
‘ Orchestra, and other orchestras Febr sary 8—Toronto, Ont., Verdi “Requiem,” with Mendelssohn Montreal, October 5; Ot- a 
‘ nterest in many cities. Choi tawa, October 6; Brock- GATTY SELLARS 
ne two yeats ago she Februa Des Moines, recit ville, Ont, October 9; 
he foremost rank Februa Milwaukee, soloist with Arion Club Kingston, Ont., October 10; Belleville, Ont., October 11; 
> ry rina Lerner has added man “a 8—-New York City, Verdi “Requiem,” with Mendels Peterboro, Ont., October 12; Lindsay, Ont. October 13; 
ie earances in Enaland. A: feature blarah’ 0c Ssddiniamsits “eelalid sity Btbiadivahas Toronto, Ont., October 14; St. Catherines, Ont., October 
the Lon Symphony O1 March 28—Cleveland, soloist with Mendelssohn Club 17; Hamilton, Ont., October 18; Brantford, Ont., October 
I Lerner played the Cho April 8—Utiea, N. Y 19; Galt, Ont. October 20; Guelph, Ont., October 2 
ied , brilliantly that she was re * * mph resmeerins 2 Serlin, Ont., October 24; Stratford, Ont., October 25; 
3 ( rto a week later rhi “Why does the silver-throated tenor invariably pro Woodstock, Ont., October 26; St. Thomas, Ont., October 
London Sym unce it guyrl or gyrul or gurrul?” 27; Chatham, Ont., October 30; London, Ont., October 31 
ductor. Follow “Because, Rollo, the silver-throat tenor doesn’t know seman a sapniene aaa as 
* , nlay with the London Philhar iny better Ask me something difficult, Rollo!”—New Would Miss Destinn dare to appear as Carmen in New 
\dolvh Brodsky, head of the York Telegraph York, and if not, why not?—New York Evening Post. 
MAX HERZBE'RG P i es 
PIANIST ‘ALTHOUSE =" 
‘ L enor 


Accompanist for Leading Artists 
no Pupl o Vocal Coach. 


Phone River. 10200 


Advanced Piano Pupils accepted 


215 “MANHATTAN AVE... NEW YORK, 


Management: WALTER R, ANDERSON, 5 West 38th St., City 





Dw SPOONER 


The American Exponent of “Bel Canto” 
Management: ANTONIA SAWYER 


Metropolitan Opera House Building 
New York City 


. 1425 Rroadway, , e e 





Mine. von KLENNER 


America’s Authorized Representative of the Great 


GARCIA VOCAL METHOD 
Repertoire, Style, Tradition 


301 WEST &7TtH STREET 





CONTRALTO 


D) tewistte WAKEFIELD: aircon 





SHORT AMERICAN TOUR 


OCTOBER, NOVEMBER DECEMBER, 


OCCA 


C_A 


7. 
( 
pe A 


iS tl 


NZ 


« Meeagearent: CHARLES L. WAGNER, Care of St. Paul Symphony Orchestra, St. Paal, Mina. 
STEINWAY PIANO USED 





Maciame Osborne Hannah 


having been re-engaged for the entire season with the 


Chicago Grand Opera Co. 


will be available for a limited number of Concerts, Recitals and 
Oratorio engagements during the season. 


OCTOBER ist, 1911, to JUNE ist, 1912 


Her name is too well known both as an Operatic and Concert 
rtist to require further comment at this time. 


Applicaton may be made direct care Hotel de l'Europe, Baden 
Baden, Germany, until September 1st; during the season care 
Chicago Grand Opera Company, Chicago or Philadelphia. 








Greatore 


——_ ALD = 


His Band 


(Member A. F. of M.) 
NOW BOOKING SOUTHERN TOUR 
Apply tor dates to 


Lorenzo Van Sant, Mgr. 9 Wikiitutes, bc. 

















» SPALDING’ 


Pm Atready engaged tor the WORCESTER FESTIVAL September 30th 
‘ MINNEAPOLIS— With the MINNEAPOLIS ORCHESTRA 


st. James Building, 





And by many ef the leading clubs and societies In this country 
cam col om a 7 


1133 Broadway, 


Second American Tour, Season 1911-1912 
Management: R. E. JOHNSTON 


CHICAGO—With the THEODORE THOMAS ORCHESTRA 


New York 
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DUTCH PIANISTE— 
FIRST AMERICAN TOUR 
Address care of MUSICAL COURIER 


HANNA GLP =a 2ece 


Some prominent pager Lillia Snelli Metr 
Cora Remington, bh Avenue Baptist burch, New Og ont 
Concert; Mabel Pickard, Toronto, and others on application. 


STUDIO : The Chelsea, 222 West 23d Street. New York 


PRIMA = CONTRALTO 
From the Covent Garden, Metrepolitan, Chicago 
and Boston Opera Companies 
Available for maeete, Recitals and Orateries 
aq R. E. JOWNSTON, St. James 


-, Broadway a 26th St, New York City 














HINSHAW 2>":- 


Under Direction of Walter R. Anderson 


——— SO PRANO —— 
Management: QUINLAA VATERAATIONAL MUSICAL AGENCY 

LORENGE 1 West 34th Street, New York City 
Personal ages 122 W. 114th St., New York 


*hone 5414 Morningside 


ALICE MERRITT-COCHRAN soprano 


113 Macon Street, Brooklyn, New York Phone, 2925 Bed terd 
IN EUROPE JULY AND AUGUST 


CONTRALTO 
1003 Heberton Street 
PITTSBURGH, PA. 


HAGKETT 


lequiries to MARC LAGEN, 434 Filth Avenue, New York TENOR 


JANPOLSKI == 


Residence: 505 West 124th Strect 


PAULO GE&?U PPE: 


THIRD SEASON IN AMERICA 1911-1912 
**One of the Weorld’s tew great ’Cellists’’ 


SOLOIST: Chicago, St. Louis, Canton, Pittsburg Orchestras. Berlin Philharmonic, Londen Symphony 
Volks Orchestra, Munich. 
For terms and dates address, J. E. FRANCKE, Browning Bullding, 1269 Broadway, New York 


ANTONIA SAWYER, Manager 


1425 Broadway, New York 


Phene, Bryant 5685 


BASS-BARITONE 


Formerly Metropolitan Opera 


MANAGEMENT, 


QUINLAN INTERMATIONAL MUSICAL AGERCT 
1 West 34th Street, New York 




















ZCI4A> 




















Metropolitan Opera House Building . : ee 
Cable Address. ‘Antonina’ 





WHITERILL 
@ 





New York 




















BENGAGED IN*BUROPE UNTIL DECEMBER Late with the Metropolitan and Manhattan Opera Companies 
Available for RECITALS, CONCERTS and ORATORIO 
Management: HAENSEL & JONES, One East 424 Street - 
LORA Wi N: WASHINGTON, D. C. 
l Fer Concerts and Recitals 
Im America Season i1911-1912 Im Europe 1912-1913 
Management: THE QUINLAN INTERNATIONAL MUSICAL AGENCY. Successors fo the Wollsohn Bureau. 1 West 34th Street, New Tork 
MR. and MRS. 
SEASON 1911-12 
Sesagenes!, HAENSEL & JONES, 1 Bast 424 St... New York City 


THE PORTLAND 
V 
lo, 
my 
oo Ss; 
* 
ORGAN AND SONG RECITALS 
Tour of the United States and Canada 











FRANGES HEWITT 


PRIMA DONNA WHITNEY OPERA CO. 
Seasons 1911 to 1914(3 Years) 


LISLE COLBY THOMAS ::::, 


Management: ANTONIA SAWYER 
1425 Broadway. New York City 


Walter Henry HALL 


Director Choral Music Columbia University 
Cenducter Columbia University Pestival Chorus 
Address. 430 West 116th Street Phene. Merelag 873 

LiL. 1AN 


tiddttoon NEWKIRK 


VOICE CULTURE, ITALIAN METHOD 





Special attention to tone production 
1425 Broadway, N. Y., Metropolitan Opera He suse Bid 
Mail addre«s rwalk. Conn 





nan V7 Ez. Baritone 


Management: THE QUINLAN INTERMATIONAL MUSICAL AGENCY | West 34th St. 
Successors to th» Wolfseha Bureau New Tork 


IANIST 
at teb Europe 
CEGCILE Management: 
ANTONIA SAWYER 
Season 1912-13 


MRS. C. HOWARD ROYALL 


TEACHER OF SINGING IN ALL ITS BRANCHES 








Tone production, style, an one eee : 
260 West s7yth Street, New York one, 3416 


[STEPHENS = 


Recitals, Concerts, Oratorio 
: Studie: THE CLINTON, 253 West 424 Street 
Phone. 3195 Bryant 


GeorgeGARRE 


TENOR 
Address: 15 East Lar Street - 


Telephone: 2927 Stuyvesant 


Theodore Habelmann’s Dpra Schoo 


909 West End Avenue, bet. 104th 4 105° 
Phone, 7039 Riverside Subway Station 1634 St. NEW yoRK 


Luisa VILLANI 


PRIMA DONNA SOPRANO 
Metrepeliten Opera Neuse 








NEW YORK 








‘ay NINA DIMITRIEFF 


Opera, Concert, Recital, Oratorio 
Exclusive M.nagem eet of 
FOSTER & DAVID, 500 Fifth Avenue, Hew York 
Telephone. 2623 Bryant 


cisepe CAMPANARI 


For 12 Years leading baritone of the Metropolitan Opera House, 
will take « mited number of pupils this winter. Applicants te be 
seen by appolatment only. 

668 West End Avenue, near 924 Street 


ALICE 


PRESTON 


Concerts and Recitals 
Management Antonia Sawyer, 1425 Breséway. Personal Address, Turede 8.1 


r —— “7 LESLEY MARTIN, Bel Canto 


STUDIO . 1425 BROADWAY. KEW es 
H stNG ERS Susanne Baker Watson, Cora Cross, 
Pauline Fredericks, Andrew Mack, Nellie Hart 
er ——y 2 Keteile Ward, Geraldine Hoetche 
| . George mas, George Gillet, John Hend 
i ricks, Dr. Bugene Walton Mareball, Fiske 0’ Hara, 
i Horace Wright, Mabel Wilbur, John H. Stubbs. 
| Gdward Fuley. Albert Walleretedt, Umberto Sac 
mai chett! and many other singers pow before the pub 
ite in opera and church work. 


SOUSA 


and HIS BAND 
ON ITS GREAT TOUR 


AROUND THE WORLD 


Sail trom Auckland, New Zealand, Sept.ist 
Play at Honolulu, Sept. 12th 
Arrive at Vancouver, Sept. 19th 








New York 






















Then tour through this country from the 
Pacific Coast to New York 
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Bertram Peacock at Rocbester. 














t iritone, was one of the soloists 
< festival in Rochester, N. Y. 
ab i f inging on that occasion 
een 
gue t ‘Pagliacci’ wit 
een ee t ar Chronicle, Wednesday 
‘| 
rue from “Pagliacci,” by 
‘Ge s of tl program, as was 
| - He ous musical baritone 
5 < e a ver favorable impressior 
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6 este Post-Express 
Med 
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xs. Dimitrieff at Albany Sangerfest. 
: notice f Nina Dimitrieff, 
4 : 
\ Sangertest jast 
my 
Russian 1 
ss onds, wit a t 
: al lramatic effect 
\ » test of her technical 
JG k ‘ The Sorceress but 
i) i ) und “Yesterday and 
de ae f \ tured her audience 
ence than the flori« 
fa ‘ \ N. ¥ Argus, Tuly 
Peale \ grand overa 
ba 4 f ty, with a superb 
- ‘ ge Her first number was 
Z >» y she showed the 
aaa high tones, Her second 
EM : I k “The Sorceress” 
f , t N. ¥ Knickerbocker 
a 
a 
Ss 4 « nalit aad 
¢ e 1 great ge 
< \ \ida,” with great dra 
R of songs, “Arioso,” 
: ee 
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Tschaikowsky; “I Breathe Thy Name,” Salter, 
’ by Spross.—Albany, N. Y., Evening 


“The 
**Y esterday 


from Sorceress,” 





and Today,’ 


Journal, July 11, 1911. 





MUSIC IN BUFFALO. 
Burrat N. Y., September 19, 19:1 
The new Woodside M. E. Church at Casenovia was 
dedicated a fortnight ago. Tuesday evening, September 
12, the new organ was opened by Edwin Arthur Kraft, 
organist and choirmaster of Trinity Cathedral, Cleveland, 
Ohio 


dent 


His sympathetic readings reveal the earnest stu- 
[he attendance was so large 
that the Sunday school room had to be opened to accom- 


and scholarly musician. 


modate late arrivals. Mr. Kraft’s programs was varied by 


the solo work of Wilhelmina Hunt Doyle, contralto of the 


Asbury M. E. Church, accompanied by Mrs. W. T. Mitch- 
ell, organist of the same church. Mrs. Doyle’s numbers 
were “Oh, Divine Redeemer” (Gounod), and “Abide 
With Me” (Liddle) The orgen program follows: Con- 
cert prelude and fugue (Faulkes, of Liverpool); canzona, 
by the same composer, inscribed to Mr. Kraft; scherzo- 
canon (Jadassohn); “Meditation,” Sturges (Lordon) ; 


grand cheeur, James H. Rogers, of Cleveland, inscribed to 


his friend Kraft; sonata in E flat, Buck; andante cantabil 
(Dethier), a lovely flowing melody played upon the ped- 
als. with graceful triplet movement in the menuals; in 
termezzo (Bonnet), dedicated to Kraft; berceuse (Silver), 
also to Kraft; 
first organ symphony, op 
ist to Widor, of Paris); melody by 


inscribed “Caprice Heroique” (Bonnet) ; 


20 (Maquairc, assistant organ 


I'schaikowsky, orig 


inally written for violin and piano, transcribed for the 
organ by Kraft; “Evensong’’ (Johnston, organist of Sage 
Chapel, Cornell University); “War March” from “Ri 





MME. LILLIAN 


ORDICA 


Address: ARDSLEY-ON-HUDSON, N. Y. 
Concerts, 1911-1912 








Under the Exclusive Management of 


FREDERIC SHIPMAN 


3835 Fiournoy Street - Chicago, Ill. 

















enzi’”’ (Wagner), transtribed for organ by Edgar Stillman 
Kelley. At the close of the recital Mr. Kraft was warmly 
congratulated Today he goes to Erie, Pa.; thence to 
Syracuse, N. Y.; thence to Hartford, Conn., and later to 
New York City Buffalo musicians hope to hear Mr 


Kraft play at Convention Hall the next time he visits the 


city 
RRR 
The Buffalo Express publishes an announcement of 
ming attractions which indicates that there is a general 


demand for good music, and an increased love for it. The 


list in part is as follows: 


October 9, Convention Hall, Geraldine Parrar, Edmond Cleme 
id Frank La Forge; Teck Theater, English Grand Opera Compan 
November first Sargerbund concert; November 30, Schumann 
Heink; Decembe tt, first Orpheus concert; December 14, firs 
Guido Chorus concert; January 9, New York Philharmonic Orchestra; 





Tanuary Twentieth Century Club, Flonzaley Quartet; January 30. 
Boston Symphony Orchestra; February 21, second Guido Chorus 

cert February ¢ Mendelssohn Choir of Toronto: March 4 
second Orpheus concert: Marc}! recital by Viadimir de Pachmann 
March 4 Twentieth Century Club, Katharine Goodson, pianist 
April 9, Boston Symphony Orchestra; April 15, second Singer! unc 
concert; April 2 third Orpheus concert April 2s, third Guide 
Chorus concert Dates of the Clef Club corcerts and of the May 
festival to be announced later All the above events will take p!ace 

Convention Hal niess otherwise specified 

Soloists for some of these concerts will be Florence Hink at 
first Orpheus « ert; Arthur Hartmann fer the first Guido Chorus 


concert; Ludwig Hess for the second Orpheus concert. 

Monday evening, October 09, Geraldine Farrar assisted by Ed 
mond (Clement, principal tenor of the Opera Comique, Paris, and 
Frank La Forge at the piano 

Thursday evening, Novembe Madame Schumann-Heink 


Tuesday evening, January o. 


New York 


Josef Lhévinne, pianist. 


Philharmonic Orchest 


under its new conductor 


Tuesday evening, January 30, Boston Symphony Orchestra. Max 


Fiedler conducting, in 
Tuesday 


an entire Wagner program 


evening, March s, Viadimir de Pachmann, the famo~s 
Russian pianist 
Tuesday evening, April o, Roston Symphony Orchestra, M 
Fiedler conducting. 


neRe 
The Rubinstein Club has taken the initiative in plan- 
ning a Liszt program, in commemoration of the Liszt cen 
tenary on October 22. The Liszt “Concerto Pathetique” 





MYRON W. WHITNEY 


BASSO 


Touring with Mme. Lillian Nordica next season, 
but will be available for a limited number of 
engagements after November 10th 


Exclusive Management, FREDERIC SHIPMAN 
3835 Flournoy Street, Chicago, Ill. 














ee a ee ee 


will be played by Madame Oneken, assisted by another 
local pianist. 
nne 
Arthur Hartmann, who is to be the solo violinist at the 
first Guido concert this season, will also conduct his two 
original choruses, to be sung by the Guidos. 
Vircinia KEENE. 


Spalding Automobile Tour to Worcester. 

A party of thirty of Albert Spalding’s friends will go by 
automobile from New York to Worcester, Mass., where 
they will hear the young violinist when he plays at the 
Worcester music festival next week. Mr. Spalding will 
play on the evening of September 29. After the concert 
the violinist will join his friends, returning to New York 
Five touring cars will be used to make the trip. 
While in Europe Mr. Spalding frequently made his tours 
in an automobile, preferring it to a train. The violin on 
these journeys rested in a case made of Circassian walnut 
The interior box is lined with amethyst plush and fitted 


with them. 





ALBERT SPALDING. 


The case is covered with rubber and 
so is protected from dust and rain. 

Mr. Spalding’s American tour this season will be the 
longest he has taken on this side of the Atlantic. He is 
under the management of R. E. Johnston. 


with a special lock, 





Luba d’Alexandrowsliy at Bayreuth. 

Luba d’Alexandrowsky, the young Russian pianist who is 
to appear in America under the management of R. E. John- 
ston, was recently invited by the Wagner family to play at 
the annual concert given at the home of the great com- 
poser. In a letter from Bayreuth Mile. Alexandrowsky 
writes: 
s® full of z 


Here T am at Wagner's wonderful home. cat memories 


The 


artists and members of royalty 


treasures and works of art! audience was composed mostly of 
great 
I was 
the only one on the program with the exception of the Quartet of 


Jayreuth 


I played my suite of Bach and then a great deal of Lisrt. 


me to meet many famous directors of 
orchestras, Hans Richter and others, 

The receptien that followed the concert was magnificent, and the 
hosts, Siegfried Wagner, Eva Wagner and Countess Grewina, are a’! 
charming. 


It was so interesting for 


On the following day I was invited by the Wagner family to join 
them in their box at the performance of the “Meistersinger” and 
the day after that to “Parsifal.” Everything was so beautiful from 
eginni: ge to ord, I shall never forget it. 
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MADAME GARDNER-BARTLETT’S CAREER. 














It 


story of a successful career with the 


is rather an unusual mode of procedure t 


incere acclaim oO 


one great dramatic soprano for another. But in the case 


of Lillian Nordica, justly acknowledged among the fore 


start the 


t 


most singers of this day and generation, the tribute as 


couched in the following phrases is so genuine and sponta 
, 


neous that it cannot fail to be of vital interest to all wh 
seek for the best in the wor 
of song 


Madame Nordica is quoted as having said: 





la bsolutely delighte with Madame Gardner-Bartlett’s super 
sing She possesses ce of exte $8 He 
s perfect nd she sings wit faultless x Madar 
Gardner-Bartlett is a most delightful and sympathetic artist and is 
ttied to a f most ¢ s low 


Epitcmizing, as the above sfafément does, the chief ele 

: ; , 

ments that combined in the making of a distinguished 
career, still the successive steps leading toward this ec 


mination will be of undoubted interest to al 


With the early devel pment of her vocal eqiuupment Ma 


came Gardner-Bartlett began her studies with Clara Kath 


leen Rogers, of Boston nd mtinued them later with 
Otto Dresel, the well-known musician and intimate friend 


of Robert Franz. Following the years of preparation Ma 





d-me Gardner-Bartlett (then know is Caroline Gardner 
Clarke) repaired to Europe for further study and re 
ined abroed during eral seasons aching wit! 
Amalie Joachim, wife of the eminent violinist, and one 
of the most celebrated lieder singers f the day, with 
whom she made a special study of tl ied, and then re 
mained for some time in Lond the home of oratori 
traditions, where she m red the oratori under the 
most eminent teachers and singers of England. Her sub 
sequent return to this countr nd the series of brilliant 


1 almost immediately with the Chi 


successes which followed 





cago Orchestra under Theodore Thomas, the Boston Sym 


phony Orchestra under Paur and Fiedler, and in conjunc 
tion with Nordica, De Pachmann, Maud Powell, Mrs. H 
H. A. Beach, George W. Chadwick, Carl 


George Hamlin and others tox 


Buonamici, 


numerous to mention, is a 


matter of comparatively recent musical history 


The logical sequence to this success came in the im 
perative demand from all parts of the country, where Ma 
dame Gardner-Bartlett had been heard as soloist, to give 
to others the modus operandi of a method that furnishes 
every phase of the 


art of singing: gives the utmost clarity and purity of dic 


the utmost ease of vocal expression tr 


+ tm 4 of 
tion in whichever language essayed, and, most important of 





. iy a1 - 
all, gives a freedom and joy in the art of vocal production 


that onlv a close interweaving of the intellectual stimuli 
as applied to the proper study of vocal expression can 
And just this very fact has contributed more 
ults Madame Gardner-Bartlett 


n her own public career, as well as in pro 


bring about 


than all else to the fine res 


t 
has achieved i : 
ducing the numerous professional pupils and otherwise 


who flock to her from In this 


eceacfull lemonstrates throug her 
way a teacher who successfully nonstrates t ugh 


narts of the c 





untrs 


own intellectual research the principles guiding every 
1 


phase of her work can impart these same principles with 
eau°l success to her pupils 
That Madame Gardrer-Bartlett has 


these demands is not alone 


fulfilled each of 
evidenced by the press com 
many ap 


le as 


; : , ae 
ments which are herewith appended, but by th 
Alfred Hunter Clarke, her ; 

stent thus far in advance of the scheduled 
er : = OF oe aye at 
her maenificent New York studio at 257 West Fighty-sixth 





nlications received by 
pening of 


street, on October 2 
Several press comments follow: 








rt eoers " Weten t 4 ' 
Hall afternoon was remarka? ‘ +h 
nee included Altoecther ti numbere ty ar e 
j a di hu W-tde« 
was bw a different comeoee < he T 
gane” and Rrohms’ “O Tieblich Waneen” Retaice Greatly tr 
. “ an 9° ad ‘ oN 
“The Messiah.” ¢ sails “Cave: tile be is 
; Riak fal wed =" 


” ; i. r things 
niv were amone the well -k wn hing 


rt of the program was devoted to songs by modern Ame 








ar and «=Eneli«t manners Madame Gardner. Rartlett 
ice te rich and well sroduced. and che sings evervthirg 
rienced way which assures her success. The florid paceage 
Har ° Ss be moet dificult of her sonex fron the vocal po'nt 
f lly ex ted th * fre mmend 
ab! ‘ Lond Time Tune 6 
Madame Gardner-Bartlett gave a sore recital § aftern 
at the Acolian Hall. and those who came were e reworded. ar 
by lond applause and requests f encores eve a ble siens of 
satisfaction The lady bas fine well ed sorar ; e 
while her renderings of songs of wer liferent character proved he 
to be an accomplished artist In “Rejoice Greatly” the “divicions” 
were sung with great clearness, and the t middl ecti w't 
true tenderness From that noble aria to Cherubini’ ‘N 
niu.” in Morart’s “Figaro.” ix indeed a f . » fe of 
she was successful One felt that ot had # ghiy studied tt 


music she interprets, aleo that she thi 
self. Her program included graceful 


can lady composers, Mrs. H. H. A 


Lang, daughter of the late BR. YT. Lan 
eented by “I Know Not How to F 
“April Weather.” 





t ¢.” ; 
Thuille’s “Waldesgang” and Brahms’ “Licbliche 





I's progress of the great art 


Wangen” were rendered with great charm There was a group 
“songs for Children,” which were inter: i 
Willeby’s “Baby Moor 
Nevin's delightful “Little Roy 


wit al 


simplicity 














I e¢ was no book of words, 
but so clear was the artist's ition that none was needed 
ing this we refer t the generally Madame Gardner 
Bartlett ght really to giv ther recita Lond Daily Tele 
x Tune ? > 
\ nusually heterogene Ss progra was t forw 1 at th 
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Bauer with the Philharmonic. 


Harold Bauer, the pianist, will play with the New York 
Philharmonic Society at the pair of concerts in Carnegie 
Hall on Thanksgiving night and at the matinee on 


| 


December 1 Mr. Bauer will also be the soloist 


Friday, 
with the Philharmonic at the concert in Srooklyn, Sun- 
| ifternoon, December 3 

Bispham to Recite “Lancelot and Elaine.”’ 

ivid Bispham will include in his programs for this 
cason an arrangement of Tennyson’s “Lancelot and 
Elaine, with music by Ada Weigel Powers Mr 


Bispham will give this work at his annual song recital] in 
Carnegie Hall Sunday, October ag. 
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“Ninety-nine per cent. of the music teachers 
in the United States are totally incompetent to 
teach music.”—Statement of Doctor of Music 
Frank Damrosch in the New York Times of 
September 3, 1911. 

“What instrument does Doctor of Music 
Frank Damrosch teach—or does he teach sing- 
ing—and where are his pupils?”—Question pro- 
pounded by The Musical Courier, September 
13, IQII. 


Or., Opera, Operations. 
[rv it had only been the Bruckner symphonies in- 
stead of the “Mona Lisa.” 


a Ee 
WHEN an artist receives a “storm” of applause 
it does not always mean that there is sunshine in 


the box office. 


Musicians do not all agree that there is plenty 
of room at the top of the profession. It is almost 
the hardest thing in the world to squeeze in up 
there. 


4 





Ir Doctor One Per Cent. Damrosch could hear 
the opinion of some of the ninety-nine per cent. 
about himself he might experience a mild start of 
surprise. 


oe 

Wirn the greatest ease these days, baritones 
turn into tenors and contraltos into sopranos, Other 
wonderful changes are Kaiser Wilhelm, from Em- 
peror to composer, and Puccini, from composer to 


business man, 


savitacanilbesiaeiii 

Tue Berlin opera season will open with the 
‘“Rosenkavalier,” Dr. Muck directing, at the re- 
quest of Dr. Richard Strauss. No American doc- 
tors of music will be present, as they will! all be at 
work attending to business, as good American doc- 
tors of music should. 

Witt there be a celebration on Liszt's 200th 
birthday? In her book, published recently, Cosima 
Wagner tells much about her papa’s kindliness and 
generosity, but does not seem inclined to take up 
the cudgels against the belief held in certain quar- 
ters that the grand old abbé did not know how to 
write piano sonatas, orchestral works, oratorios and 
Hungarian rhapsodies. Sometimes composers, like 
prophets, seem to be without much honor in their 
own family. 


WueEn the present copyright law was under dis- 
cussion THe Musicat Courter did all in its power 
to induce the American musician to recognize that 
the advantages of the legislation would go to the 
foreign publisher. There was very little support 
given to this paper by musicians, because they could 
not be aroused from their apathy and because they 
are generally hopeless that legislation will ever help 
them, and it will not. The musician cannot organ- 
ize a lobby; outside interests can. Hence our new 
copyright law is working for the Milan Monopoly 
as it was arranged that it should. In this the Mo- 
nopoly did what all monopolies do—it worked for 
itself and did the right thing for itself. Those 
who failed to answer our appeal helped the Mo- 
nopoly and have now no reason to complain. 

HAMMERSTEIN made a great deal of money by 
refusing to submit to the Milan Monopoly. In 
London he will do the same thing as he did in New 
York. He will give a healthy repertory of opera as 
against the commercial Puccini operas done at Co- 
vent Garden for the benefit of a publishing mo- 
nopoly. Covent Garden will therefore be compelled 
to work for the Monopoly, while Hammerstein will 
again be working for himself. In the one case the 
money goes to Milan, the deficit to the Covent 
Garden syndicate. Should Hammerstein make no 
money he will at least save that money which, 
otherwise, would go to the Milan Monopoly. In 
every respect his situation is preferable, and he has 


the only winning chance, for loaded as it is with 
the Milan Monopoly, Covent Garden cannot avoid 
a deficit. 


spoon 
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Ir any reforms are to result through the influ- 
ence of the National Association of Teachers of 
Singing it must not continue to hold secret sessions, 
as was done last year. Perhaps the society is to 
go the way of most musical clubs, where feasting 
and complimentary talk are the things that interest 
most of the members. No matter how much dis- 
agreement may arise at the so called meetings of 
many of those clubs, no one seems anxious that the 
annual banquet shall be omitted. Since the N. A. 
T. S. dined ensemble last spring, several new res- 
taurants and hotels have been opened in New York. 

scimcinsilacla 

Every dollar paid by America to the Puccini 
operas or opera rights of the Milan Monopoly, se- 
cured through the protection our absurd copyright 
law gives to the foreigner, is so much power and so 
much formidable strength added to its already ex- 
tensive rights to strangle the genuine American 
composer and any efforts he may make to assert 
his own rights in his own native domain. We said . 
as much at the time the copyright bill was in abey- 
ance in Congress, but the American musician re- 
mained either lethargic or hypnotized. Indifference 
of that kind must inevitably lead to professional 
suicide. The American musician who believes in 
good music should protest against such hideous 
stuff, yelled and drawled in a foreign tongue, to the 
exclusion of our own operas and the banishment of 
the great works of the great Italians and other 
worthy and accepted opera composers. 

Every school or college or institute of music 
anywhere should have the privilege to attend the 
dress rehearsals at the Metropolitan Opera House. 
To limit this privilege to one institution is an in- 
justice of which Signor Gatti-Casazza, as we take 
him, would hardly be capable. The right has al- 
ready been used by the institution to which he has 
accorded it, as an advertising advantage, and this 
was not so intended; surely not. Such an adver- 
tising advantage having already been gained, the 
privilege must now be extended to all music 
schools, colleges and similar institutions and if this 
be refused, the Metropolitan Opera Company will 
quickly be used by the other institutions as an evi- 
dence of prejudice, which the community-and press 
will not tolerate. This is particularly accented by 
the fact that some daily paper music critics are 
members of the faculty of the favored institute, 
whereas the excluded institutions have no such 
critics on their staff. It is an interesting situation. 

jncsnacaiiia 

In THe Musicat Courter of August 9 it was 
stated editorially that Villa Nova College, when it 
conferred the “Doctor” degree on Victor Herbert, 
alluded to “Natoma” as the “first American opera.” 
This paper pointed out then that years before “Na- 
toma” this country had brought forth Frederic 
Grant Gleason’s “Montezuma,” Silas G_ Pratt's 
“Zenobia,” Converse’s “Pipe of Desire’ and “The 
Sacrifice” and Damrosch’s “The Scarlet Letter.” 
To that list there should have been added Paine’s 
“Azara,” Klein’s “Kenilworth,” Max Maretzek’s 
“Headless Horseman of the Hudson,” which had a 
run at the old Star Theater, Broadway and Thir- 
teenth street, New York, Bristow’s “Rip Van 
Winkle,” Dr. E..H. Smith’s “Edwin and Angelina” 
(based on Goldsmith's poem), produced in New 
York, December 19, 1798, W. H. Fry’s “Leonora” 
(New York, 1858), and the same composer's 
“Notre Dame de Paris” (Philadelphia, 1864), 
Floridia’s “Paoletta,” Vogrich’s “Buddha,” and at 
least half a dozen others of lesser interest. None 
of the works just cited is in the regular (or even 
irregular) operatic repertory, and “Natoma,” now in 
its second season, may already be considered in the 
same class with the rest of the relics. 
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Much is being said and written just now about 
Franz Liszt, because in October the musical world 
will observe the centenary of that interesting man’s 
birth. Natal centenaries of creative artists serve a 
useful purpose only inasmuch as they stimulate dis- 
cussion regarding their works, for the estimates 
fixed at such a time have no more positive value 
than the same opinions expressed ninety-nine years 
or one hundred and one years after the subject's 
initial appearance in this world. We have just put 
Chopin and Mendelssohn centenaries behind us, and 
after Liszt’s in October-will come Wagner's in 1913. 
It must strike every one, however, that we pos 
sessed Chopin’s and Mendelssohn’s full measure 
over a dozen years ago, and that we do not have 
to wait another two years before making up our 
minds definitely about Wagner. When all is said 
and done, therefore, the chief beneficiaries of these 
musical centenaries are the publishers, who usually 
sell some hundreds of extra copies of the celebrant’s 
works; the reproductive artists, who assist at com- 
memorative concerts, and the critical reviewers, who 
are forced to their dictionaries and brush up their 
knowledge of the dead hero’s biographical data, of 
the “periods” he was divided into, by whom, when 
and how. Then, too, our informants give us a list 
of his chief works and point out which are popular, 
which are not, which are played frequently and 
which not at all. Of course, the fact that interested 
persons know all such details from practical ob- 
servation, in no way lessens either the zeal of the 
compiler or the proud consciousness that he is ful- 
filling a sacred mission and allowing the unhallowed 
to gaze upon the very Thorah of art, much as the 
rabbis permit the Hebrews to glimpse their holy 
screed only when the occasion is solemnly festive 
The actual harm done by musical centenaries lies 
in the fact that the century old (or century dead) 
composer’s works are played and sung everywhere 
at the same time for a month or so, and then are 
neglected with renewed enthusiasm for the next 
ninety years and nine. Let us have centenaries, ii 
centenaries we must have, but at least do not expect 
us to look upon them as happenings of deep ethical 
import, when something is to be revealed about a 
composer's familiar works which never has been 
discovered before during almost a hundred years of 
public performance and critical searchlighting. 


Ree 


Now that I have spoken my mind fully on the 
question of centenaries, I shall search it to see what 
I know about Liszt that everybody else knows. 
First and foremost I think of him as the king of 
pianists. That is a hackneyed term, but I heard it 
applied to Liszt when I was very young, and it has 
stuck in my remembrance concerning him. I never 
heard the king play, but I have met scores of his 
pupils, and from them I tried for a long time to 
find out just how the great Liszt played. In vain. 
Accounts were meager and differed alarmingly. 
Tradition plays sad havoc with facts after it gets to 





be a score of years old—sometimes sooner—and | 
came to the conclusion that I could believe only half 
of what was told me. .As a matter of fact, the Liszt 
pupils of Weimar heard him at his worst, for he was 
a very old man then as pianists go; had retired from 
the concert platform ages before, and never in- 
dulged in any sort of prolonged or even regular 
practice. Once I searched a file of ancient Euro- 
pean newspapers for descriptions of the Liszt per- 
formances, but they were as various and contradic- 
tory as the myths related by his pupils, or else they 
reeked with extraneous descriptions of the Liszt 











THE BED IN WHICH FRANZ LISZT SLEPT AS A BOY 
IN RAIDING, HUNGARY 


hair, the Liszt manner, the Liszt audiences and the 
fashion in which they manifested their enthusiasm. 
Newspaper criticisms of musical events are at best 
poor material to rely upon in later historical re 

searches. One has only to read the fulsome notices 
about Ole Bull and Remenyi, and the rather con 
servative journalistic estimates on Vieuxtemps and 
Wieniawski, to realize the futility of that sort of 
gaugement. Persons now living who heard Liszt in 
his prime cannot give reliable testimony, for obvi 

ous reasons. So far as my line of investigation 
went, | was unable at any time to discover any one 
who could analyze Liszt’s playing for m2 logically 
and comparatively, and lead me to a convincing un- 
derstanding of how the Altmeister’s art stood in re 
lation to that of such modern giants as Godowsky, 
Rosenthal, Busoni and Paderewski. The late Al- 
fred Reisenauer told me that in cantabile passages 
Liszt’s tone was rather pinched in volume, but that 
he had tremendously powerful forearms, and his 


chords and massed octaves were full and sonorous 
even to the very end of his days. Rosenthal claimed 
that Liszt’s technic was extremely faulty during the 
later Weimar period and that the crafty old piano 
wizard hid the errors in his mechanism by talking 
while he played for his classes, and helped himself 
out by facilitating the most difficult passages It 
was Rosenthal, too, who said to me that Liszt rarely 
performed his own rhapsodies and transcriptions as 


they are printed, and 


in the “Don Juan” fantasia 
for instance, never included many of the tricky epi 


sodes which faced his successors when they encoun 


tered the printed score of the piece Arthur Fried 
heim is one of the unflinchingly faithful pupils of 
Liszt, and to hear him hold forth on his teacher 

merits 1s to come to the conclusion that the king 
could do no wrong and play nothing wrong 1 


Pachmann and Liszt played solos at a reception in 


London, the younger man winning the major share 
of applause As De Pachmanr related the story t 
me himself, | believe it unreservedls Fugen d'A 


bert was a rabid Liszt disciple in his early twentic 
but as he grew older cast off the marvelous Abb 


influence and devoted himself to more austere 


cal impulses, not neglecting meanwhile to lend hi 
self to sarcastic flings and tactless jests direct 
the man from whom he had acquired the pian 
grand manner which helped him to win his fir 
fame. \fter examining all the evidence, pro an 


con, and giving particular weight to the recor 


opinions of well balanced musicians like Raff, Gri 
Bilow, Wagner, Kullak, and dozens of othe 
personally incline to the belief that what Franz Liszt 
did not know about the ivory keyboard was what h 
willfully forgot, like the faded Parisian st f 
his boyhood sojourn in that city and the musical 
emptiness of his writings concocted fran lor pur 
poses of display and astonishment. Every virtuoso 
who composed music for his public appearances ha 
been guilty of similar indiscretions. Mozart, Weber 
Schumann, Brahms, Mendelssohn, al! were as guilt 
in that respect as Liszt, and the earlier piano 
works of Beethoven show numerous pag f pa 
sage writing contrived chiefly for effect and obvi 
ously by a piamist who delighted in the ski fh 
own fingers It was not until Beethoven's piat 
playing had ceased to interest him that his sonata 
for that instrument took on a larger scope and 


deeper emotional content It was then, too, that 
much of his piano writing gradually became what 
the Germans call “unklaviermassig 


Liszt’s artistic evolution from petted darling of 


the Paris salons to leading apostle and expound 
Wagner’s “music of the future,” from transcriber 
ear tickling Italian opera tunes to daring modern har 
monist and musical St. George who conquered the 
dragon of hidebound symphonic form—those ar: 
phenomena too well known to need detailing here 
In only a slight measure is Liszt’s artistic growth 
less wonderful than that of Verdi, Wagner and 
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that Brahms who arranged Bach's “Cha- 
left hand piano solo, upset Weber’s 
Perpetuo” into a study for the same abuse: 
and complicated Chopin’s F minor triplet 
nto a monstrosity in double notes, and then 
the world a certain C minor symphony, a 

ble sextet, and several dozen celestially in- 
There is not in this little sketch, nor 

ere be in any critical writing of sincerity, the 
Liszt on a par with the leading com- 

he world. Much of his output brings to 

é iving of Moreas, the late Greek poet, 
a work of Gauthier: “It is very good, 
Liszt himself exaggerated his own 

nee as a composer and his famous phrase, “l 
vas prompted by pardonable egotism, for 

the technic of tonal writing and cer 

not lack in the number and the variety of 

it was the nature of those ideas, however, 
ide for the quick oblivion which many of 
ympositions encountered after the death of 
eatot Some of the shallow romanticism of 

‘ er Paris days clung to Liszt always, and it 
yped up every now and then even 
erious musical moments, long after he had 
if the new era and acquired 


awning 


e¢ f musical and general artisti culture 
reached perhaps by any other musician in the 

e world, Liszt was a unique absorker, 

or, a sensitive human mirror of his artis 
environment. He drew inspiration from every 
evervthing, and because his ideas came 

ithout and not from within he failed to be 

st wished to become, a really great com 

(one has on to note the titles of his compo 
ippreciate their relation to his time, his 
references, the pictures he saw, the books 

read, the places he visited, and the persons he 
he Liszt mind photographed cerebral 1m 
neessantly, and his cunning hand and 


» find interest 


experience enabled him t 
expression and brilliant coloring for the 
ture o recorded The Liszt soul, how- 
not sensitized so acutely, and the only 
uccessful fil which it accomplished were 
wark Liszt rings absolutely true in 
Christus,’ “St. Elizabeth,” “Graner Mass” and 
composition Whatever their defects 
ounterpoint, they possess elevated 
reveal undeniable sincerity lo chide 
x being secular is to make a reproach of 
ve seem to regard as a virtue in every other 
f church music since Mendelssohn’s time, 
i is praised to the skies by some of his idol 
ecause he knew how to write “Tristan and 

nies to sacred texts 

i at 

he wholesale condemnation of the 
output The “Faust” symphony is 
lered and noble musical structure. ihe 
and splendid facture, but there 
he impulse and the execution are too pic- 
entire conviction to the listener. The 
nphony is not a symphony at all and 
iagnificent failure In the svmphkoni: 
ntention is what counts most, and if the‘r 
esultant good was to point the wav for the 
strauss achievements in that form, then 


be thanked for all time bv a grateful 


neRe 

nain of piano music lies the chief 
rt muse, and one has only to 
ypean programs of a Bauer, a Godow- 
|_hevinne and a Friedheim to re] 

ces like the “St. Francis Legends,” the 
hallade, the Swiss series, the “Woldes- 
(snomenreigen,” “Feux Follets,” “Ri 
“Harmonies du Soir,” “Cantique 

\ if \la eppa,” ‘“Eroica,”” ete., belong to the 


usic ever penned. In order to under- 


stand that fully, one must be able to realize that sim- 
ply because a piece is called “Sonata” it is no better 
inherently than if the name were changed to “Son- 
net Petrarca” or “Liebestraum.” The rhapsodies 
are too much maligned. They constitute melodious 
and colorful examples of joyous music making on 
the piano and have a legitimate place in the litera- 
ture of the instrument. The second, sixth, ninth, 
tenth and thirteenth rhapsodies should find honored 
place for years to come on our recital programs, 
and pianists are foolish to allow themselves to be 
browbeaten into discarding them by joyless pedants. 
rhe E flat concerto cannot be killed. It bobs up se- 
renely every season, is played by all the great pi- 
anists whenever they wish to be sure of a success, 
and never fails to win the plaudits of a public which 
is supposed by the critics to be tired to death of the 
“triangle concerto.” The A major is liked better 
Pathétique,” 


than the E flat by some judges, but the 
for two pianos (now accessible in skillful modern 
arrangements for one piano), never found a wide 
audience, and justly so. In the realm of song, 
Liszt did not distinguish himself signally beyond 
writing at least four good concert examples. His 
transcriptions of the songs of other composers 











DINING ROOM IN PHE HOUSE AT RAIDING, HUNGARY 
WHERE FRANZ LISZT WAS BORN 


however, notably the Schubert gems and Mendels- 
sohn’s “Auf Fligeln des Gesanges,” will remain en 
(luring masterpieces in that form of musical art. 
zre 
This has not been an attempt to give a complete 
roster of Liszt's works, but only to discuss super- 
ficially a few of his better known ones. If I add 
that [ do not hate the “Rigoletto” fantasy and look 
upon the “Valse Impromptu” and the D flat major 
etude as piano classics, then I feel that I have set 
down my Liszt credo thoroughly enough. 
LEONARD LIEBLING 


Is there to be a war of Sunday concerts in 
Brooklyn? The New York Philharmonic Society 
invaded the borough of churches last season and 
gave seven Sunday afternoon concerts; only five 
had been announced, and the additional two were 
given in response to the subscribers. This season, 
the New York Symphony also will give a series of 
Brooklyn Sunday concerts and five Saturday mat 
inees. The New York Philharmonic, first in the 
field, is to resume its Sabbath series of last season, 
and doubtless will attract the larger and more rep- 
resentative patronage. 


In another column of this issue of Tue Musicat 
Courter, the reader will find an article reprinted 
from our files and called “How It is Done in Italy.” 
We lav this editorial emphasis on the article because 
it has become peculiarly timely once more in view 
of certain recent economic developments concerning 
the musical relations of Italy and America. 

a, es 

[To judge by Brother Runciman’s recent pub- 
lished writings, the Liverpool strike seems to be 
succeeded now by an English musical strike against 
Elgar, 


THE SONG OF THE NINETY-AND-NINE. 


Ninety-nine musicians 
Sitting in a row, 

Waiting for positions 
Where the pupils go. 





Ninety-nine musicians, 
Every one a fool, 
Filling good positions 
In a music school. 


Ninety-nine musicians 
Making money fast 
In their good positions— 

Much too fine to last. 

For the benefactor 

Of the human race 
Says they should be smacked for 

Wasting time and space. 

“Out you go,” he bellows, 

“IT am very frank! 

“T'll chastise you fellows, 

“Metaphorically, spank.” 

And the rustling and the rumbling 

Of the ninety-nine per cent 
\s they all fell headiong, tumbling 

From positions eminent, 

Was a sight well worth the seeing. 

And the ninety-nine per cent., 
In their shame and flurry fleeing, 

Fell and floundered as they went. 
There were singers by the million, 
Vocal teachers by the billion, 

And the piano-playing legions 

On the way to warmer regions. 
Violinists were unnumbered, 

\ll the landscape was encumbered 
With the wrecks of cellos, basses, 
That had fallen from their places. 
There were flutes and oboes scattered, 
There were tubas bent and battered, 
Drumhead parchment torn and tattered, 
Desks destroyed—for nothing mattered 
Slide trombones that now consisted 
of old metal turned and twisted: 
Clarinets, bassoons, and jewsharps, 
Minus flat keys and a few sharps; 
Ocharinas, xylophones, 

Bells and castanets, and bones. 
There were oboeists and drummers, 
And a horde of raw newcomers—— 
Rag-time symphony constructors 
(Called “composers”). Ten instructors 
Of the mandolin and zither 

In the rush did wilt and wither. 
There were organists with medals 
Who had never learned the pedals 
Theorists who did not know 

Where the tenor clef should go. 
Some were limping out 4ndante, 
For their technic was so scanty ; 
Those that could ran out Allegro, 

At their very best did they go. 

Some were so expert at Presto 

And behind left all the rest so 

That they got the best positions 

In that place where bad musicians 
Must inexorably go, 

Which, of course, is down below. 
Happy, happy, U. S. A., 

May you ever bless the day 

When our musical Messiah 

In the Sunday Times let fly a 
Diatribe to circumvent 

That vile ninety-nine per cent, 

Of incompetent musicians 

Who fill all the best positions 

In our young and tender nation. 
We are filled with admiration 

For the one per cent. of light 

Left to cheer us in our night! 
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Brooktyn, September 18, 191 
music for Brooklyn” is the cry of the 


The Brooklyn Institute shows commendable zeal 


“More hour 
Good! 
in its determination to give more recitals, more orchestral 
and chamber concerts than last year, in spite of 

the prevailing opera craze As the editor of 
THe Musical 


eliminate 


Courter has frequently stated, 


Dame Fashion from opera and opera 
for the 

eRe 
Brooklyn 


of the B vklyt it 


masses 


will lose its magic 


senzson in under the 


The musical 
auspices stitute will open 
Thursday evening, October 12, with a song re 


Kelsey 


baritone The recital will 


cital by Corinne Rider soprano, and 
Claude Cunninghem, 
Academy of 


gives his 


take place in the 


Jan Kubelik Brooklyn recital 
Wednesday 


house of the 


evening, October 18 in the opera 


Academy of Musi 
RRR 
The dates of the five concerts in 


the Boston Symphony Orchestra are November 


srooklyn by 


February 
Heink ts 


Kathleen Par 


January 12 (1912), 
Madame 


the soloist at the first neert 


10 December 8&, 


23 and March 22 Schumann 


low, the great young violinist, who made a 


sensation in this country last season, is to be 
at the December concert 
nere 


he ever 


the soloist 
David American 
baritone, is to give a 
f the Brooklyn 
October 26 


Bispham, t popular 


recital under the auspices 
Institute, : evening 


| an 
Orchestra will 


[The New York 


give hive concerts in 


oymphony 
Brooklyn in the young 
people's series on the afternoons of November 
February 3 and 


Kathleen 


for the first day, 


11, December 2, 
March 9 


Parlow is the 


January 13, 
Noted soloists will assist 
soloist Katha 
rine Goodson for the third day, Christine 
Miller, the Pittsburgh contralto, for the fourth 
day The fifth day will be devoted to Wag 
ner and the soloist for the second 
later 
| ne 

The New York Symphony 


gives five Sunday 


be announced 
Orchestra also 
afternoon concerts in Brook 
dates No 


December 17, January 14 and Feb 


lyn this the folloy 


season mn 





vember 20, 
ruary 25 

nme 

As announced frequently in Tue Musica 

Courter the New York Philharmonic Society 


will give five Sunday afternoon concerts this 


season as it did last season Che dates are 
December 43 


Kathleer 


concerts, which, by the 


November 19, January 28, February 11 


and March 3 


' 
soloist for one of the 


Parlow is 
way, are not under the auspices of 


New York 


should be no ill feeling 


the Institute. The old Philharmonic Society of 
1s giving the series itself, but there 
Mother Earth is a 


for all who do good work, and there is ne 


about this. 


ment in the musical 


concerts on Sunday. The silly objectors to them seem t 





snows of last 
zee 
elebration by the Brookly 


Orchestra, of Chicago 


have vanished like the 


The evening before the Liszt 
Institute, the Theodore TI! 
will give a concert in the Opera House of the A 
Music. The last time this orchestra played in 


was in the 


hmmas 
idemy of 
Brooklya 
season of 1903 at the old Academy of Musi 


with Nordica as the 


assisting soloist 
zee 


Thursday evening, December 14, the Arion Society of 
srooklyn, Arthur 
concert in commemoratior 
the birth of 


House of the Academy of 


musical director, will 


of the 
This takes place in the Opera 


laassen, give ; 
hundredth anniversary of 
Franz Liszt 


Music and will be under the 
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aiuspices of the Brooklyn Institute. The soloists will be 
announced later. Let us hope that they will be soloists of 
high rank and that the pianist will play one of the Liszt 
concertos and that a soprano will sing the Liszt setting of 
“Die Loreley.” The orchestra will surely play one of the 


symphonic poems, and if music lovers are to be allowed to 


vote, the writer sends in a request for “Les Preludes.” 
RRR 
direct 
Monday 


This is a departure, and 








the orchestra for men 


Arnold \ 


and women 





Ipe again will 


which meets evenings in the Art 


Building on Montague street 


most significant which the Brooklyn Institut 


Last 


one of the 


has advanced year the experiment proved so suc 


cessful that it was voted to continue the 
nne 


Year many 


work this season 


and recitals 


New 
plac e 


After the more concerts 
will take Alessandr 


Opera House of the Academy of Music, 


Bonci gives a recital in the 
a ursday evening 


Brooklyn re 


Kathleen Parlow gives her only 


February | 





EMMA EAMES 


Mende 
Wednesday 


evening, February 15 Phe 


February date 





Choir, of Toronto, fills another 

the 28th. Madame Schumann-Heink gives a recital Thurs 
lay evening, March 28 Thursday even April 11, 
Kathles Parlow pays et fth visit of the season to 
Brooklyn for a joint recital with Ernesto Consolo. Carolyn 


Beebe, pianist, and Edouard Dethier, violinist, umte in a 


' , t of 
t recital Thursd vermng, April 25 


Ree 


Wilbur A. Luyster will conduct the ight iInging 
‘ 4 . vw 
asst Thursday evenings in the Art B ling on M 


nee 


There will be many lectures on masical topics. Among 
Carl Fiqué, G. ¢ Ashton Jonson, 


Surrette, 


the lecturers are 
Thomas Whitney 
Arthur Whiting 
‘Die 


him include 


Daniel Gregory Mason and 


Mr. Fiqué’s series begins September 26 


with Meistersinger.” Other dates and subjects by 


The Magic Flute,” October ‘The 


Damnation of Faust,” October 10; 


“Oberon,” October 24, and “A Life for the 


Ashton 


October 17 


Czar,” October 31. Jonson’s dates and subjects 


.. ° 1, YY 
are Chop 


April 30 


Dowell,” 


Th " »L-1 
ie WCCAIY 
Saturday, 
Music 


play 


September is devoted to the Departme 
It contains portraits of the artists w ar 


under the I: 


EAMES AND DE GOGORZA TO BEGIN TOUR. 


Emma prima donna, and Em 


New 


day aboard the steanver La Lorraime, of the Frencl 


Eames, the American 


} 


de Gogorza, the baritone, arrived im York last Sat 


Che recital tour of thys newly wedded artistic pair wi 


gin on the Pacific Coast the middle of October. and 


singers will remain m that section for about five weeks 


The first week in January, 1912, the singers will 


ther tour m New York City with a joint recital at ¢ 





en Hall Madame kames ! Mr 
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expectat ns t the irec vucher s I { 
assem the recitals The programs 
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het i Kam is appeared betore thousa 
‘ b sid f the Atlantic, and many I 
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host { admire Ameri 
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| William C. Carl Visited the Guilmant Family Abroad. 





+ 24 
I 
a 
Pe C. Carl returned from his annual European 
‘ | by Miss Carl, on La Lorraine last Sat 
oa ' wned and in the best of health and spir 
<< take up the winter's work. When approached 
Mr. Carl was enthusiastic over the trip 
won s visit with the Guilmant family at the 
iB Meudon, France 
rally extremely sad,” said Mr. Carl, “for 
Meudon, where for the past twenty-one years 
nt mich time, and always with the master 
ts, whose advice and counsel I always 
iid looked forward to Félix Guilmant, with his 
ime Aliamet, Madame Loret and M. Aliamet, 
iss é royally, and made the visit a memorable one 
will continue to occupy the villa until the end 
eat 
egretted that the magnificent music room 
Pi ( ( rgan (built expressly for M. Guil- 
= be abandoned The instrument, as is well 
See A onstructed under his personal supervision, 
eSS! tone of rare beauty It was the dream of 
je G t fe to have this beautiful organ. During 
: t the villa we would always setire to the music 
ner ind the master would play until late 
ind frequently treat us to one of hig mar- 
2 ath He beeame so attached to the or 
* , ecame a part of his life, and I hope very 
ce me way it can be secured and brought to 
ez 
: was asked about the Guilmant memoirs 
riting, he said “IT spent much time with 


n examining documents and books of ref 
secure special data for the book I 
nm immense imount of material, including 
sketches, etc, most 
except to his family. I looked 
, covering a period of 
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forty years, all compiled in books and arranged by him- 
seli. His sense of order and exactitude for everything 
was almost beyond comprehension, Of course, the library 
is large and interesting. It is safe to say that no other 
organist ever had at his disposal such a_ collection of 
books, many of which were original editions, now impossi- 
ble to find at any cost. I will always cher.sh the manu- 
scripts which he left me and the rare books I haye brought 
back as precious souvenirs of this great man.” 

When asked what was being dore to perpetuate the 
master’s fame, Mr. Carl added: “A committee is abou 
formed, and will soon convene, to decide as to what form 
it will take. M. Félix has asked me to assume charge oi 
the part America will teke in the movement, and 1 will 





WILLIAM C. CARI 


soon endeavor to have an organization effected here. | 
am sure it will meet with a ready response from his large 
circle of American admirers.” 

In referring to his visit to Rome, Mr. Carl said: “I 
spent over four weeks in the Eternal City and had an ex- 
cellent opportunity to study musical conditions there, be- 
sides visiting the great art works of which the number is 
legion. I was twice invited to the Vatican, and naturally 
met Maestro Pérosi, whom I had known for some time 
previously. My visit to the Accademia di Cecilia, where 
I had the pleasure of playing, was very interesting. The 
organ was built by Wacker, and the concert hall has ad- 
mirable acoustics. The library is extensive, and they take 
especial pride in showing the original manuscript of Bel- 
lini’s ‘Norma,’ bound in three volumes, each act sepa- 
rately and beautifully written 

“The Augesteo, a concert hall seating 5,000, is to pos- 
sess a new organ this fall, which will be thoroughly up 
to date and a fine concert instrument. Bossi has the con- 
tract. I heard the Sistine Choir at the Vatican on two 
occasions, and also several important festival services in 
other churches, as well.as the ‘Requiem’ for Filippo Ca- 
pocci, whose funeral I attended. In addition I heard a 
performance of ‘Zaza’ by Leoncavallo, which I think would 
be received with favor at the Metropolitan.” 

The American organist smiled as he told about his 


mountain climbing. “We were in Switzerland for several 
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weeks, including a delightful stay in Chamonix, where 
Mont Blanc was to be seen in perfect weather. I attended 
a recital and festival service at the Cathedral in Lucerne 
and heard the ‘Storm,’ which still continues to be the 
‘piece de resistance’ at the daily recitals given there. I 
can see no reason why our recitals here in New York 
cannot be given with an admission fee. In Europe they 
are patronized largely by Americans, who willingly pay 
whatever is asked. I hope the subject can be agitated 
this fall, for surely. an organist’s time and talent should 
receive consideration in the same way as the pianist and 
vocalist.” 

Discussing church music in Paris, Mr. Carl said: “The 
situation still remains unchanged, and the organists have 
but little incentive to work. The most interesting service 
I heard during the entire trip was at the Eglise Russe in 
Paris, just before sailing. Although I have frequently 
been there, and for a long time when a student lived but 
a few steps away, it remained for this time to hear the 
most artistic singing and rendition of the church service 
I have ever had the good fortune to listen to. The nu- 
ance, diction, shading and purity of tone were absolutely 
remarkable. Imagine the basses chanting on low D? 
Their voices reminded one of a sixteen foot diapason 
pipe. I shall never forget the impression which the work 
of the choir made on me. Afterward when in conversa- 
tion with the maitre de chapelle, he told me that the en- 
tire choir membership is French, and that these unusual 
voices were found in the Montmartre and Batignolle quar- 
ters of Paris.” 

In speaking of novelties, Mr. Carl added: “I was for- 
tunate in collecting a large number, both in Italy and in 
France. I shall hope to produce several at my fall con- 
certs and during my approaching tours, as well as at the 
Guilmant Organ School, for the use of the students.” 

Telling of his plans, Mr. Carl said: “My plans are 
legion, but first of all I shall complete the arrangements 
for the opening of the Guilmant Organ School, which 
event is scheduled for Tuesday, October 10. I have sev- 
eral innovations for the coming season, and the course of 
work is so planned that I think the practical side will be 
of still greater advantage to the students than ever before 
My secretary, Mr. Schweitzer, tells me that the application 
list far exceeds that of any previous season. At the Old 
First Church I will reorganize the choir and produce, in 
the near future, several of the works secured abroad.” 

“Will you concertize this season?” 

“Yes, I will fill many engagements arid inaugurate a 
large number of new organs in various parts of the coun- 
try. I have a tremendous season ahead of me.” 





Philadelphia Opinions of Ciaparelli-Viafora. 
Gina Ciaparelli-Viafora, the prima donna soprano, has 
achieved success in many of the large cities of this coun- 
try, both in opera and concert. The following notices 
include some Philadelphia opinions of the singer in sev- 
eral roles: 


A singer of great distinction with a rich and well rounded 
Public Ledger, Philadelphia 


high voice 


i A soprano with a particularly mellow and pure voice and 
admirable execution.—-Evening Bulletin, Philadelphia. 





ue The artistic success of the performance belonged to Gina 
Ciaparelli, who made her first local appearance singing Leonora 
She is a handsome well poised Italian. She gave a rendition that 
ought to be of material assistance to the success of Mr. Strine’s 
season. If we are to base judgment upon her work of last evening, 
she is an artist to the tips of her fingers.—Philadelphia Item. 





Madame Ciaparelli was in good voice, and sang from the com- 
mencement until the end with spirit, taste and a dramatic fitness 
that made her work notable among the Leonoras that have been 
heard in Philadeiphia.—North American, Philadelphia. 

Madame Ciaparelli, who sang Aida, is a soprano of merit. She 
has a powerful voice, capable of dramatic expression as well as 
smoother rendering of florid passages. She was frequently encored. 

Philadelphia Press. 





Madame Ciaparelli, the Elvira, is a dark, handsome woman, with 
a pleasing stage presence and a voice fully equal to the demands of 
giand opera. Her work last evening was that of a well equipped 
artist.—-Evening Bulletin, Philadelphia. 





Madame Ciaparelli gave a Santuzza and a Nedda last night that 
are difficult to criticise. Her dramatic Singing and the artistic spirit 


of ber work were once again shown to advantage.—North American. 
Philadelphia. 





Madame Ciaparelli impersonated Santuzza and Nedda. Certainly 
it was her most satisfactory performance in Philadelphia and a 
creditable rendition at all times.—Press, Philadelphia. 





Madame Ciaparelli sustained the Strongly contrasting roles of 
Nedda and Santuzza with an ease, fluency and effectiveness which 
spoke well for her versatility and experience.— Philadelphia Inquirer 





Ella Backus-Behr Begins October 1. 


Ella Backus-Behr, pianist and vocal coach, will receive 
pupils and friends on and after October 1, at her studios, 
69 West Eighty-eighth street, New York City. 
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Irene Scharrer, Viennese Pianist. 

Irene Scharrer, the Viennese pianist, althoug: but 
twenty-three years of age, has for the past five years 
played with the principal orchestras of London, Berlin 
and Vienna and, it is said, has proved her right to be 
numbered among the best Chopin players 

When Miss Scharrer comes to America next season, 
under the management of R. E. Johnston, she will likely 











IRENE SCHARRER 


captivate the hearts of tle music loving public. He 
personality is as irresistible as the sublety of her phrasing, 
and while she plays with the airiness of youth, still she 
also possesses the seriousness of a Mona Lisa. The 
unusual vitality of this young artist’s playing is said to be 
astounding for one so dainty, Irene Scharrer being petite. 


| 


} uld display such physical 


It is hard to imagine that she 


powers. 





Baernstein-Regneas’ Artists. 

The season is actively under way at the Baernstein-Reg 
ueas studio even at this early cate and the vocal master 
announces little time that has not as yet been spoken for 
His numerous pupils filling church positions in New York 
ud surburban cities have betn back since September 1 
vod have entered upon their various duties 

During the present week Caro Sapin, the fine contralto 
irom Louisville, leaves for a long tour as leading con 
tralto in “Naughty Marietta.” Licla B. Hughes, a so 
prano well known in St. Louis and who has spent all last 
winter working with Baernstein-Regneas, goes out upon 
Ler first professional engagement as prima donna in “The 
Chocolate Soldier” company Ilon Bergere, the Hunga- 
rizn soprano who had great success last season in the “Gay 
Huzzars” and “Alma,” ending the year with a tour of the 
United States as far as San Francisco in “The Chocolate 
Soldier,” leaves during the week in the same company 
Helen Goff-Joubert, from Los Angeles, has just closed 
a fine contract, and during the three weeks before her 
departure from New York, will work out her part with 
Baernstein-Regneas. Miss Pederson, a contralto of much 
promise, has closed a contract with Manager Ziegfeld and 
begins rehearsals this week on her new role. 

Other pupils of Baernstein-Regneas are considering of 
fers, some of which may be closed during the coming 
week —-~—-—_—-- 


Riheldaffer Opens Season. 


Grace Hall-Rtheldaffer, coloratura soprano, who in June 
closed a successful season of seventy-cight engagements, 
recently appeared in Dubois, Pa., in recital and also at 
Winona Lake, where her recognition was instant For 
the coming season, she has booked several tours with the 
Steindel Trio, the first being the week of October 2, when 
she will fill six engagements through the Middle West 
The month of November wil! include twenty-five recital 
engagements in the Southwest Mrs. Riheldaffer has also 
signed for ten dates in the Chautauquas of lowa 

Osborne-Hannah Returns for the Season. 

Jane Osborne-Hannah, accompanied by her husband, 
Frank S. Hannah, American consul at Strassburg, and 
her daughter, returned to New York on the Kronprinzess'n 
Cecelie last Tuesday. She has spent most of the summer 
at Baden-Baden learning new roles for her season with 
the Chicago Grand Opera Company, playing golf and 
tramping through the Black Forest for recreation She 
will open her season with the Chicago company in Phila- 
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delphia early in November, and already is engaged for 
some recitals in Chicago 
for others 


Extended Tour fer Maconda. 
Charlotte Maconda, the well known coloratura soprano 


will make an extended concert tour this season under th 





Negotiations are also pending 


management of R. E. Johnston. On November 18 she is 


booked for two appearances at the New Symphony Andi 








CHARLOTTE MACONDA 


torium, Newark, N. J., where a series of concerts are t 

be inaugurated this year on a large scale; November 20 
and December 17 she sings at the Hippodrome at the 
Sundoy night concerts, where many noted artists ate to 
appear. Other dates closed for Madame Maconda are 
Boston, Hartford, Plainfield and New Brunswick, with 
negotiations pending for other desirable engagement n 


a number of cities 





R. E. Johnston Announces for Season 1911 and 1912 





MARY GARDEN 


and her company 


ALICE NIELSEN 


Grand Opera Concert Co 





20 Sunday Night 
Concerts TENORS 
With Orchestra and 


the Greatest Soloists 


Available atthe :: BARITONES 


INSTRUMENTALISTS ALBERT SPALDING 


Great American Violinist 


RUDOLPH GANZ 


Swiss Pianist 


PAUL MORENZO 


Spanish Tenor Italian Tenor 


J. LOUIS SHENK 


Baritone. 


ARTHUR FRIEDHEIM 


Russian Pianist 
(Greatest Liszt Player.) 


MLLE, D’ALEXANDROWSKY 


Wonderful Russian Pian 


RICCARDO MARTIN ist talian Cellist Daniel Mayer.) 
Teno he Metro 
nlc. YVONNE DE TREVILLE = BERTA MORENA CHARLOTTE MACONDA INEZ BARBOUR 

Colorature Soprano, Wagnerian Soprano from Colorature Soprano Lyric Soprano 

ALEXANDER HEINEMANN Overwhelming ! Metropolitan Opera Co 
Famous Ge 3 Lieder a F . 
Singer. John Mandelbrod NAMARA- TOYE RITA FORNIA CAROLINE MIHR-HARDY  EDITHE ROBERTS 
accompanist Ly ric Soprano, Lyric Soprano from the Dramatic Soprano Lyric Soprane 

Unequalled. Metropolitan Opera Co 
- 

LILLA ORMOND | 
Merzo-Soprano in Song | MEZZO-SOPRANCS MARIANNE FLAHAUT ROSA OLITZKA EVA MYLOTT ISABELLE BOUTON 
Récitals, assisted by Miss AND CONTRALTOS Mezzo-Soprano from the Contralto from Covent Australian Contralto Mezzo-Soprano 
Green Metropolitan Opera Co Garden, Metropolitan, 

Chicago and Boston Up LAURA GRAVES 
era Companies 
( ontraito 


HENRI LA BONTE 


OSCAR SEAGLE 


taritone of rare quality 


HOWARD BROCK WAY 


Composer- Pianist Young Austrian Pianist 


ARTURO TIBALD! 


Violinist 


LIVI0 BONI ( By arrangement vith 


FRANKLIN LAWSON 


Tenor 


KARL SCHNEIDER 


Saritone 


HERBERT SACHS-HIRSCH 


EDOUARD BROWN 


Young Violinist 


CHRIS ANDERSON 


Baritone 





Hippodrome 


Beginning Oct. 29th 
and continuing 
through the season. 








Kaschowska ; Yvette Guilbert ..,.. «G24 Wise 
Scharrer (Pianist of genius); John McCormack, Tenor, Exclusive Concert Management. 


Season 1912-13—Paderewski; Ysaye; Godowsky (Ksabe Piano); Kussewltzsky; Thibaud; Scharwenka; Mme. 


and a Septette of Old Instruments, 
Marie 


Antoinette ia Versaiiies’’; 


Dr. Fery Luiek; Felix Berber; Irene 





Address, R. E. JOHNSTON, - - - 


CHAS. L.. WAGNER, Associate Manager and Travelling Representative 


St. James Building, New York 
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Curcace, Ul, Septembete16, tor 
past week has been unusually busy in the Chicago 
) field. Vacations have practically come to an end 

the artists are back in their studios The 


re all reopened and the attendance in all is 


rge this season, which in many respects 
1 record-breaking one Private teachers 
g well, and judging from the present. out- 
this season, musically speaking, will be one of the 
the history of Chicago 
nRre 
M. Holeomb, of Oklahoma City, visited the 
fh f THe Musica, Courter Monday, Sep 
to Des Moines, la 
mRR 
\merican Conservatory has outlined a formidable 
erts and recitals for the coming season. The 
Saturday afternoon recitals will take place 
| ginning Saturday, October 7. ‘Lue re- 
the principal artists of the faculty 
tudent 
zee 
rican Conservatory began auspictously its new 
iy, September 11, the registration being, 
t iviest on record. Especially gratifying 


he large percentage of students 













BUSH TEMPLE CONSERVATORY 


800 North Clark Street, Chicago 


KENNETH M. BRADLEY, Direetor 





| The Leading Conservatory of 


MUSIC 


Acting, Languages 
and Expression 





: and lecturers of national reputation 
iM} JULIE RIV} KING, the world renowned 
RANK B. WEBSTER, the eminent vocalist and in 
GUY HERBERT WOODLAND, the distinguished 
tw w for many years assistant to Henri Marteau; 
Rk A. NELSON, MME. JUSTIN WEGENER, ELE- 
11TH, AGNES HOPE PILLSBURY, FRANZ WAG- 
MARTIN BALLMANN and others too numerous to 


B. SCHWENKER, Secretary 





For further information address : 


Contratte. Oratorio. Recitals Concerts 
Address: as Lake Ave., Chicago 
Phone, Drexel 8339 
Exclusive Manage neat: HARRY CULBERTSON 
Fine Arte Building, Chicage, WI. 











The influx of pupils has made neces- 


from distant points 
sary the renting of additional floor space by the manage- 
ment, The various members of the faculty have re- 
turned from their summer outing—President Hattstaedt 


from Nantucket, Mass.; Karleton Hackett from Prince 
Edward Island; Adolf Weidig from Seattle and Spo- 
kane; Victor Garwood from Los Angeles; Allen Spencer 
from Peak’s Island, Me.; Ragna Linne from Montana; 
tieniot Levy, Mountain Lake Park, Maryland; Earl Blair 
from a protracted stay in Paris and Berlin. 
nme 
Louise Robyn will open her children’s classes on Sat- 
urday morning, September 23, assisted by a corps of five. 
RnR 
Maud A, Miner has charge of the department of 
dramatic expression at the American Conservatory. She 
will be assisted by Adelaide Barsaloux. 
ere 
Earl Blair, a popular and gifted young pianist, has re- 
turned from a trip abroad. While in Paris he enjoyed 
the instruction of Harold Bauer, whom he pronounces 
a magnificent teacher 
nre 
Wendell Heighton, manager of the Minneapolis Sym 
phony Orchestra, called at the Chicago offices of THe 
Musica Courter Monday, September 11, previous to his 
Heighton 
informed this office that the orchestra under the direction 
of Emil Oberhoffer will leave on the night of March 8 


return to Minneapolis the same evening. Mr 


after the regular Friday concert and appear in Chicago 
for the second time. The success of the Minneapolis 
orchestra at Orchestra Hall last year was so brilliant as 
to warrant a return engagement which, no doubt, will be 
under the management of Carl D. Kinsey, to whom much 
credit was due for the success of last year’s appearance. 
Manager Heighton already has booked the Minneapolis 
orchestra to appear in New York at Carnegie Hall about 
March 18 
are Washington, Cleveland, Cincinnati, Pittsburgh, Buf 
falo and Milwaukee 
pianist, will play at the last Friday concert of the regular 


Other cities to be visited by the organization 
Katharine Goodson, the English 
season, March 22 Among the members added to the 
orchestra this year are several of distinction who for- 
merly made their home in Chicago, among them being 
Otto Gebhardt, first trombone, formerly member of the 
Thomas Orchestra Another Chicagoan who has been 
added to the orchestra is Edward Llewellyn first trumpet 
Mr, Heighton stated that Conductor Oberhoffer has gone 
East where he will make a short visit previous to his 
return to Minneapolis. The first concert of the Minne- 
apolis orchestra in its home city will be given October 20. 
zene 

Dagny Pappe, a talented pupil of Alt Miller, has been 

re-engaged as head of the vocal department in a Texas 


music school. Miss Miller informs this office that she will 


teach this season only in the mornings, her afternoons 
being reserved for singing engagements and her own 


work. 
nee 
Priscilla Carver is again back in her studio after a 
delightful vacation spent with friends at Green Lake, 


Wis. Miss Carver is busily arranging classes for the 
winter and will ke assisted by Grace Dunn, who will 
have charge of the primary work. In addition, Miss 
Carver is preparing some interesting programs anfl is 
looking forward to a busy and interesting season. Sep- 
tember 1 she gave a morning musicale at the home of 
Mrs, A. A. Carpenter, Jr., in Lake Forest, the program 
consisting of numbers by Rachmaninoff, Reger, Albeniz. 
Schumann, Chopin and Liszt, the talented pianist scoring 
in each number a well deserved success, Among her 
recent appearances were a recital at the home of Mrs. 
C. M. Carr in Lake Forest and a concert at the Evanston 
Country Club. nee 


Marx E. Oberndorfer, Sibyl! Sammis MacDermid. and 
Leo Marx announce a concert at Music Hall on Monday, 


October 23. 
zene 


This office has received from Samuel Bollinger, pianist- 
composer of St. Louis, a neat booklet containing press 
comments on his compositions. Mr. Bollinger’s work is 
well known in Chicago, where his compositions have met 
with success and are found on programs’ of prominent 
musicians. 


eRe 
Sig. Antonio Frosolono has been engaged as resident 
musical director of the Illinois Theatre, beginning Sep 
tember 16. Mr. Frosolono has secured permission from 
the management to give solo engagements in and outside 
of Chicago. He will head the Illinois String (Quartet. 
This violinist sent this office a very interesting and well 
gotten up circular. Mr. Frosolono will teach this year 
only at his residence, 1227 East Forty-fourth place, 
nere 
N. D. Ellsworth & Co, 
neat little 
Ellsworth with thematic illustrations. The compositions 
material for piano 


publishers, have issued a 
catalogue of compositions by Nettie Delphine 
teaching instructors, 
especially for those who have made a specialty of be- 
ginners. The booklet will be sent on application. Address 
N. D. Ellsworth & Co., 7700 Sangamon street, Chicago 
Il. 


are good 


ene 

Oscar Hatch Hawley, maager of the Cincinnati Symr- 
phony Orchestra, visited the Chicago offices of Tue 
Musicat Courter Wednesday, September 13. He left for 
Cincinnati the same afternoon. 

nner, 

Lady Cook will give a lecture at the Auditorium The- 
ater Friday evening, September 22. An organ recital will 
precede the lecture. 

eee 

The Council for Library and Museum Extension of Chi 
cago, of which N. H. Carpenter, president of the Art Insti 
tute, is one of the heads, has sent this office a copy of a 
handbook, entitled “Educational Opportunities in Chicago.” 
Chis is published by the Council for Library and Museum 
The first edition of 40,000 copies is now being 
The cost of the publication has been met 


Extension. 
distributed free. 
by the various institutions represented in the book, which 
comprise the Art Institute, the Field Museum, Chicago 
Academy of Science, the Public Library, John Crerar Li- 
brary, Chicago Historical Society, Board of Edu- 
cation, University of Chicago, Northwestern Univer- 
sity, Lewis Institute, Chicago School of Civics and Philan- 
thropy, South Park Commission, Hull House, City Club, 
Women’s City Club, Abraham Lincoln Center, and Chicago 
Musical College. This is the first attempt that has been 
made to give a clear and concise statement of the educa- 
tional opportunities in Chicago, and the Council for Li- 
brary and Museum Extension is to be congratulated upon 
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this new scheme of advertising the different institutions 
of learning in Chicago 
neane 
Elsie De Voe, pianist, who has just come to Chicago 
after teaching successfully in Europe for several years 
is now located in the Fine Arts Building with the Shet 


’ 


wood School, which institution she joined at the beginning 


a 


of the fall term, Monday, September 11, This artist will 
probably find in Chicago the same character of patronage 
she had during her stay in Berlin, Paris and other Euro 
pean musical centers. 
nz ne 
Celene Loveland, whose sticcessful work as teacher while 
abroad, opened her studio Monday, September 18, in the 
Fine Arts Building Being an enthusiastic teacher, she 
imparts the same spirit to her pupils 
nee 
Marx Oberndorfer will give an artist-pupils’ recital in 
Assembly Hall, October 
at a concert in Music Hall, October 23 \alrud Tillish, a 


He will be one of the soloists 


pupil who has been coaching with Mr. Oberndorfer for the 
last few months, will give her own recital at Music Hal! 
on Friday, November 3 
nnn 
Manager Samuel B. Garton, who has charge of the book 
ing of the Madrigal Club, of Chicago, informs this office 
that this choral society can be secured by clubs in and 
around Chicago, Mr. Garton also looks after the interest 
of several prominent artists 
eRe 
Marie White Longman, contralto, returned to Chicag 
Thursday. September 14. The artist looks forward to a 
very busy season, as several important dates already have 
been booked for her In November she will be heard in 
Chicago in her own annual song recital 
Rene 
Carl D. Kinsey, manager of the Apollo Club, of Chicago 
has returned to ( hicago and announces that the club, un 
der the direction of Harrison M. Wild, will give its first 
concert on Friday night, December 29, and the second on 


Friday night, January 5, 1912, when “The Messiah” will be 
given with Mabel Sharp Herdien, soprano, of Chicago; 
John B. Miller, tenor; Eva Mylott, contralto, and Frederic 
Martin, basso. The third concert will take place Monday 
night, March 4, 1912, when Elgar’s “Caractacus” will be 
presented with Florence Hinkle, soprano; Reed Miller, 
tenor, and Arthur Middleton, bass The fourth and last 
concert will take place on Monday night, April 1, tort 
which Mario Sammarco, baritone of the Chicago Grand 
The oratorios to be 
given are Brahms’ “The German Requiem” and Wolt 
Ferrari's “The New Life.” The Apollo Musical Club, ot 


Chicago, consists of 300 voices, which will be supported by 


Opera Company, has been engaged 


the entire Theodore Thomas Orchestra and Arthur Dun 


ham, organist. On account of the success obtained in using 
the Auditorium Theater last season the same hall has beet 
selected again for this season's concerts The officers of 


Harrison G. Wells 
president ; Carl D 


the Apollo Club for this season are 
president; Charles D. Lowrey, vice 
Kinsey, secretary and treasurer, and Harriet Martin Snow 
RRe 


Theodore S. Bergey, one of the busiest vocal teachers in 


assistant 


the Middle West, says that a pupil ought to go to Europe 


to finish his training, and even beginners would not be out 
of place in the musical atmosphere of European cities 


Since his class is large, one at least must credit Mr. Ber 


gey with his statement being made in good faith He 
ably assisted in his pera lasses by is wife, a talented 
pianist nnre 


Frederic Shipman, manager of Nordica, Eames, De Go 
gorza and Myron Whitney, called at this office Thursday, 
September 14, a few minutes previous to his departure for 
New York City, to meet Eames and De Gogorza on their 
arrival on the French steamer, La Lorraine. Mr. Shipman 
will remain East about ten days and will be in Chicago a 
few days prior to his return West, where he has already 
secured several important engagements for his stars 

nner 

Edna Gunnar Peterson, the pianist, who created a most 
favorable impression at her debut in Chicago last season, 
has just returned from her summer vacation at Grand 
Rapids, Bay View and Lakeside, where she played at sev 
eral musical afternoons for Arthur Dunham and Marie 
White Longman. Mrs. Frank O. Lowden has arranged 
with this artist to teach her daughters piano at Oregor 
Ill, during the winter months. Miss Peterson will appear 
again this season as soloist in recitals and at private fun 
tions, besides teaching in her studios in the Fine Arts 
Building, Room 519 

nae 

The Chicago Grand Opera Company has added to its list 
of singers the young Polish contralto, Marta Wittkowska 
who has sung with such success in Italy and at Covent 
Garden, London Though born in Poland. Miss Witt 
kowska came to Syracuse, N. Y.. with her parents when 
she was but ten years old. She began studying for opera 
owing to the encouragement of Madame Schumann-Heink. 
who heard her sing. She attended the University of Syra 


cuse for three years and then completed her studies -in 
Italy. Another acquisition to the company is Clarence 
Whitehill, baritone of the Metropolitan Opera Company, 
who is well known for his singing in Wagnerian operas 
He will be heard in the German productions that the Chi- 
cago company will make. Mr. Dippel has also engaged for 

limited number of performances Johanna Gadski and 


Olive Fremstad. They will also be heard in some of the 


The Normal Training School of the American Conser 


Grerman operas 


atory will open Saturday, September 23, with lectures on 
Musical History by Victor Garwood, and on general mu- 
scal topics by John J. Hattstaedt 


. 


Rene Deveres 


Pontius and Holt Explored Canada. 

William H, Pontius and Charles M. Holt, directors of 
the Minneapolis School of Music and Dramatic Art, to- 
gether with Dr. Frank Burton, explored the wilds of 
Canada this summer. They started at North Lake and 


then passed through twenty-six bodies of water, including 
Granite, Saganaga, Saganegont Sagamanan, Sturgeon, 
Kanipiminanikok, Lac la Croix, Namakin, Rainy and 
others An eighteen-foot canoe carried the “explorers” 


and their entire outfit. Eighteen moose were “shot” wito 


the camera, ducks and partridges were “sighted” and the 
descriptions of the many rapids and falls as related by the 
travelers” would fill several volumes. Messrs. Pontius 
and Holt, with Dr. Burton, returned to Minneapolis Sep 
tember 2 in superb physical condition 


Adele Kruger Resting at Her Home. 


Adele Kriiger, the dramatic soprano, is one of the poy 
ar hostesses at Stapleton, Staten Island The accom 


} 


panying photograph shows the nger and her husband 








ADELE KRUEGER AND HER HUSBAND, ERNST KRUEGER 


Ernst Kriiger, enjoying a peaceful domesticity. The happy 


pair are sitting in the lovely second story porch of their 
handsome villa at 102 Beach street. In this hospitable home 
many guests from near and far are entertained during the 
season, 








HORTENSE PONTIUS 
Daughter of William H. Pontias, director of the department of 
music of the Minneapolis School of Music, and a teacher and 
accompan! of recognized ability left New York, Septem 





ber 12, om the “Rotterdam” for Europe, where she will spend 
a year or more in travel and further study 
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Begins Oct. 1911 





Engaged by the leading 
orchestras and societies 
throughout the country 


Management: 


ANTONIA SAWYER 


Metropolitan Opera House Bldg, 
1425 Broadway, . . New York 
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sh 
Twin Crrres, September 14, 1911 
- ‘The Minneapolis Symphony Orchestral Association has 
ee ed the following announcement of the complete list of 
ists and dates of the Friday evening concerts, and the 
ts for the first series of Sunday afternoon 
ict Esther Osborn, soprano, Royal Opera, Stockholm 
(“ e Hamil America’s ‘leading tenor 
Berta Morena, Wagnerian soprano. 
a, Rudolph Ganz, pianist, foremost Liszt exponent 
Maud Pow America’s favorite violinist. 
ti Id Bauer, renowned German pianist. 
| France ld oyrano, Metropolitan Opera 
\ ~ g. famou American violinist. 
{ ile ling German concert tenor 
oe | na Gadel popular Wagnerian soprano 
a | (ze our ow concert ter 
me ! ] land’s most ccessful pianist 
embe % I Centennia 
FTERNOON CONCERTS—FIRST SERIES 
Gertrude Rennyson, soprano, late of Bayreuth 
, ; () Mar s Kellerman, bass-baritone of New York 
\ lohnson- Porteot Dp la Minneapolis cor 
OF 
\rthur Shattuck, prominent Amr can. piaffist 
epl chenke Cincinnati's tavorite tenor 
( scl , second concertmaster ‘of the orf 
y ( stine M most popular American contralto 
Musical is to be found this season in 
Guild One large room on the ground 
en for the studio and promises to be 
mags) t tive when all the furnishings are in place. The 
tl club, though on the second floor, is just at 
the stairs and easily accessible from the stu 
etis it ctive members is to be held this 
ae nm Re 
be Hi. r been spending a short vacation 
> > \ 
nee, 
pect of the formation of a cheral art society in 
lee . 
neapol imilar to the one m St. Paul ts arousing 
e | ei est The Choral Art Society of St. Paul 
“ d for excellence id, as Leopold G. Bruen 
; t irector of that chorus, will be the organizer of 
e ) is society there 1s no question as to the high 
will be set for tl reanization while it is 
— this sterling musiciar 
nme 
\ MacPhail has made formal announcement of 
i h tuch The ensemble classes which 
‘ 1 with such success are to be 
| ks 
innouncement folder mentions among 
33 ¢ wor { e studied: Symphony, “Eroica,” Beethoven 
( minor \ rt; overture, “Magic Flute,” 
t tation t the Dance,” Weber 
ee nme, 
\ur Wharry is at home after an extended trip along 
| Be ( , | through Canada 
znRne,e 
ees N western Conservatory opened its twenty 
, , tember 4 with the largest enrollment 
= d f its history The revistration of 
\ r ing on for the past two 
tl sing number of young men 
re ' re taking up the study of 
e other arts with a view to professional work, 
<a 
f teaching Fully two-thirds of 
iking teacher's course in 
lepartments—the majority of them listed in 
i, f | school music, pubtic 
express ttie vlber class of 1oQ0x 
Hattie Gilbert, cl f 1900, 
ent, w pent last year in Berlin studying 
< < if t rer for a second year's 
; \\ l vinne ts tourme this winter, 
s : f some forty pupils continues its work under Mrs 
mopletine the veat tudy with their master 
from Amern Special attention is called 
~ } { " incement of the conservatory to the courses 


tic science and domestic art which have this year 
‘ added t the conservatory curnculum \ faculty 


xperienced specialists, carefully planned courses, well 
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equipped lahoratories and domestic science kitchen enable 
the conservatory te meet any demand for. training in the 
household arts The new department is of especial im- 
portance as a factor in the normal department of the con- 
servatory, as there is already a demand for such training 
as shall fit graduates to teach domestic science in the 
public schools. Florence West, class of 1910, expression 
department, has just been appointed assistant in the Eng- 
lish department of the State College, South Dakota. 
Frances West, voice department, has been filling a position 
as soloist in the Portland Avenue Church of Christ this 
year, having opened a private studio in the city for teach- 
ing voice and piano, Several of the conservatory faculty 
returned a week or two in advance of the opening of the 
conservatory and have heen busy interviewing new stu 
dents and grading them for work the coming year. Of 
this number are Frederic Fichtel, who spent the month 
of August in New York City; Gertrude Dobyns, who went 
for her vacation to Colorado; Fredric Karr, who spent 
the month of August in Chicage and neighboring lake 
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resorts; Arthur Vogelsang, who coached with Oscar Saeng- 
et in New York for several weeks previous to the latter's 
departure for Europe; Eila Powell, who spent the sum- 
mer in Chicago, where she has a private studio offering 
courses for teachers; David Patterson, who spent three 
weeks of August m the mouritains of Montana. Donna 
Schank, class of 1911, public school music department, has 
been appointed supervisor of music in Libbey, Montana. 
Arthur Vogelsang, head of the voice department, gave a 
song recital on the program for Faculty Hour, September 
9. He was assisted by John Beck, of the piano depart- 
ment Luella Bender, class of 1911, dramatic school, has 
been spending several weeks at Osakis as the guest of 
W. D. Washburn and family. Previous to this Miss 
Berider gave several parlor recitals in the city and ap 
peared at the Metropolitan Opera House, on which oc- 
” — Arthur 
Lindberg, class of 1911, dramatic school, has been in New 
York for the past month rehearsing his role in the New 


casion she read Maeterlinck’s “Sister Beatrice 


York company which is to play “The Climax” the coming 
season Mr. Lindberg p'ays the role of the Professor 
Gesena Koch, formerly a student at the conservatory, and 
row prominent in kindergarten work in Santa Barbara, 
California, has just brought Out a book of songs for chil 
dren which is attracting favorable comment. The Sep 
tember programs for the Northwestern Conservatory fac- 
ulty hour, Saturday morning at 11 o'clock, are as follows: 
September 9, voice recital, Arthur Vogelsang, head of 


voice department, assisted by John Beck, piano depart- 
ment; September 16, dramatic recital, Fredric Karr, head 
of dramatic school, assisted by David Paterson, piano de- 
partment: September 23, piano recital, Frederic Fichtel, 
head of the piano department; September 30, voice recital, 
Elizabeth Brown Hawkins, asisted by Ethel Alexander, 
piano department. nee 


The Johnson School of Music, Oratory and Dramatic 
Art has opened new quarters at 70 South 11th street, and 
has begun work with a large enrollment of students. One 
new member has been added to the teaching force; Pauline 
Gerde, one of the first graduates of the school, a pupil 
of Gustavus Johnson, and a téacher of several years’ ex- 
perience is the new instructor in piano. 


nue 
Mr. and Mrs. James A. Bliss have returned from On- 
set, Mass 
we air nan 


Blanche C. Kendall, pupil of Robert Teichmiiller and 
graduate of the Royal Conservatory of Leipsic, who has 
spent the last three years in Europe, has become a mem- 
ber of the faculty of the Minneapolis School of Music, 
Oratory and Dramatic Art. Miss Kendall will do some 
concertizing and will have charge of the harmony classes 
of the Thursday Musical. 

nur 

George H. Fairclough has been spending the summer 
with his family at Chicago Lakes. It is hardly accurate 
to say that he is in his studio again, for in reality he is 
iti one corner of it with decorators and wet paint holding 
sway in the others, while further down the corridor Mr. 
Bruenner luxuriates in borrowed rugs and furniture from 
the studio of an exiled brother musician across the hall. 
The answer is that the studios of the Pittsburgh Building 
are blossoming forth in fresh and new fall attire and the 
occupants are suffering the necessary preparatory anguish. 

Mary ALLEN. 





Bispham's Impromptu Musicale. 
Rowayron, Conn., September 18, 1911. 

David Bispham, the noted baritone, on the afternoon of 
September 17, invited a few of his friends and neighbors 
in Rowayton and Tokeneke, Conn., to hear some oi the 
new compositions which he intends to have on his pro- 
grams the coming season, which, by the way, promises to 
he an exceptionally busy one. 

In the music room of Mr. Bispham’s beautiful summer 
home, those assembled listened to a number of interesting 
works, but the principal event of the afternoon was the 
initial presentation of Tennyson's “Elaine,” with musical 
setting by Ada Weigel Powers. The pathetic story of the 
“Lily Maid of Astolat” has received it the hands of Mrs 
Powers a background rich with imaginative coloring, and 
vivid with poetical inspiration. The text affords Mr. Bis- 
pham rare opportunities for those wonderful tonal con- 
trasts in which he excels, varying from subtle pathos and 
tender sentiment to martial force and potent dignity. The 
happy union of words and music produced an effect so 
impressive that when the final syllable was spoken and 
the last note died away, a breathless pause held the au- 
dience for a moment, before the hearty and sincere ap- 
plause burst forth. It was not merely the appreciation of 
personal interest, but the heartfelt tribute to true and in- 
dubitable merit. Mrs. Powers is a Californian, who as 
Ada Weigel was a well known concert pianist on the 
Pacific Coast, and her creative work embraces a number 
of striking and original compositions for piano, violin, 
voice and orchestra. 

True to his policy of encouraging American musicians, 
Mr. Bispham will introduce the “Elaine’’ at his first con- 
cert in Carnegie Hall, October 29. With all the vigor of 
youth and the ripe experience of maturity he combines in 
a wonderful degree the most desirable qualities of both 
periods. In the songs following the declamation of 
“Elaine” his voice proved itself as resonant and flexible as 
ever, and his vocal control was never better. 

The little community of Tokeneke was represented by 
a number of people well known in the musical and literary 
world, including Richard Le Gallienne, Charles Klein, Mr 
and Mrs. Fitzroy Carrington, Mr. and Mrs. Milton Royle, 
Clarence Buel, editor of the Century, with Mrs. Buel, and 
many others. K. W. D. 





Le Roy Hetzel’s Success 


Le Roy Hetzel, who is managing only American artists, 
has been obliged to transform his residence into a studio 
to accommodate a!l who wish to meet him. Voice trials 
are held Thursday and Saturday evenings for those who 
are engaged during the day. Other singers may apply 
for a hearing almost any time. Mr. Hetzel’s studio-resi- 
dence is at 1671 Broadway, New York City. 





Royal Dadmun Returns to New York 


Royal Dadmun, the basso Cantante, has returned to New 
York from his vacation in Massachusetts. Through his 
exceptional voice and musica! ability Mr. Dadmun has 
gained recognition and this season he will be heard fre- 
quently at concerts in the East. 
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WILL RETURN TO AMERICA NEXT SEASON (1911-12) 
TOUR NOW BOOKING 


“Mr. Hambourg is one of the Grestect living masters of his instrument.” 
—The Evening Post, New York, March ro, rot. 


Management, Concert Direction M. H. HANSON, 437 Fifth Ave., New York 


Te 








Pe AVERILL 


220 W. S9TH STREET, N. Y.. TELEPHONE 1097 COLUMBUS 


Elith REUMERT 


Royal Actor from Denmark, Reciter of Hans Anderson’s world- 
renowned fairy tales. 


IN AMERICA JANUARY, FEBRUARY AND MARCH, 1913. 
Direction: M, H. HANSON, 437 Fifth Avenue - New York 


Elizabeth G L ARK 


PRIMA DONNA CONTRALTO 
Pormerty Metropolitan Opere Concert Direction: Ad. BH. HANSON 


ALDA 














Prima Denna Soprano 
Metropolitan Opera House 
New York 


Masegemest, LOGBON CHARLTOR 
068 Careogie Hell, Hew Tork 


OMOZPAs 








“CHILD LIPE IN SONG” 
New York 


) CONTRALTO 
Menageneat, E. S. BROWN, 42 West 30th 3t., 


DADMUN 


BASSO CANTANTE 
Macagenmest, BE. S$. BROWN, 42 West 39th Street, 


Adele Krueger 


DRAMATIC SOPRANO 
Concert, Oratorio, Recital 
SAEaASEET s Lescnssenc anette M. BH. HANSON, Om ive., 4.1. sity 








PhP< On 


New York 








HE Basse Cantante 
i VOCAL STUDIO: 

. 150 West 59th Street 
1 Hew York 

Cc @. H. HANSON, Masager 
H 437 Fifth Avonse 








Rew Dork College of Music 


(Permerly ALEX. LAMBERT) 

Bogen og EY HEIN, AUGUST FRAEMCEE a 

instruction Piano, Singing, Violin, "Cello and 

Mian = of music, by : faculty unsurpassed for its excellence. 
SPECIAL DEPARTMENT POR BEGINNERS * 

All instrumental and vocal students receive free instruction 
harmony, counterpoint, vocal sight reading, ensemble playing and 

free admission to concerts, lectures, etc., etc. 

Students received daily Catateg sent on application 


cistia WEBER 


VIOLINIST 


Season 1911-12 Now Booking 
Management: ANTONIA SAWYER 
Metropolitan Opera House Bulilding 
1426 Broadway - - - - New York City 
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Management of LOUDON CHARLTON, Carnegie Hall oe l oe 


LHEVINNE 





“The real Rubinstein No. I.” 
—Henry T. Finckin New York 
Evening Post. 
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American Tour January, February and March, 1912 


New York 
St. Louis Oftice: 1120 Olive Street, DAVID: MONTAGNON. Manager 





HaEOIn< 


CZERWINSKI 


DISTINGUISHED BARITONE 
Wanagemea! 
ANTONIA SAWYER 
1425 Broadway New York 








_o. KERR 


a... CANTANTE—gong Recitals ane a tori imit 
Bookings Address: 538 West 1434 Street, New York City pacns 3313 Audunes 








MANAGEMENT, 
LOUDON CHARLTON 
Carnegie Hall, New York 
STEINWAY PIANO 


HUTCHESON:= 





Mraadg| Wenzan 


DATES NOW BOOKING 
Returos in October, 19i1, for 
American Tour, 1911-1912 


Por Terms, ete., Address: 


MR. EDGAR SMITH 


KIMBALL MALL, CHICAGO 





KIMBALL PIANO USED 











STOJOWSKI 


The Eminent Polish Pianist and Composer 
Avatllabie tor Concerts Entire Season, 1911-12 


Management: M. H. HANSON, 437 Fifth Avenue, 


A limited number of advanced students will be accepted 
Address applications in writing to Mr. STOJOWSKI, care of M. H. HANSON 


New York 














Dr. WILLIAM C. CARL 


Director of the 


GUILMANT 
ORGAN SGHOOL 


The Guilmant Method of Organ-playing 
personally taught to each student 


Fall Term Begins Oct. 10, 1911 
SEND FOR NEW ILLUSTRATED CATALOGUE 


34 West 12th Street 


NEW YORK CITY 








JOHN DUNN 


ENGLAND'S GREATEST VIOLINIST 
Concert Direction: M. H. Hanson 
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in Italy for some years, They have large classes in New 
Haven also. 


nne 


Eva Emmett Wycoff, who has been at the head of the 
voice department of Wells College, Aurora, N. Y. (Mrs 
Grover Cleveland’s alma mater), for two years past, has 
permanently returned to New York, 500 West 143d 
During her engagement at Wells College she kept 
up her professional work in the metropolis and elsewhere, 


street 


a 


ving a series of lecture-recitals on the German song 
New York, and appearing as soloist with 
saltimore, Washington, Syracuse, Jersey City 
and elsewhere 


writers in 


societies at 
She will be heard in important concerts, 
church, ete. 


i 


Henrietta A. Cammeyer, former assistant of* Dr. 
Mason, has resumed instruction of piano at “The Hat- 
held,” 103 East Twenty-ninth street. Gladys Tallmann is 
one of her best pupils, playing with intelligence and cleayi 


techmic. Heads of prominent families indorse her teach- 


eeseerrr 





BERTA MORENA 


ing, another capable pupil being a daughter of Oscar 


Saenger 

nner 

the much admired contralto of the 
well-known musical Philadelphia family of Hasslers, will 


be heard in 


Regina Hassler-Fox 


concert, recital, etce., this season. An ex- 
pressive voice of unusual range allied with handsome per- 


onality are two of her characteristics. 


nRre 
Alexander McGuirk of Carnegie Hall, vocal teache-, 
ilso organist of a . prominent metropolitan Roman Cath- 
olic church, ig again at work. He has a branch studio 


it the Pouch Gallery, Brooklyn 

RRR 
Marie Cross Newhaus, following her long illness which 
spent some time on the New 
seashore with benefit to herself. She expects a 


the early summer, 
Jersey 


brilhant season, many inquiries for lessons coming from 


new vocal aspirants 
nner 
Edward G, Powell, basso of the Central Baptist Church, 
spent the summer in Birmingham Ala. where he had a 
He mentions Bessie Cunningham as hav- 
ing made special progress. Among his New York pupils 


tine vocal class 


are many young persons prominent socially or in the 
musical world, 


nner 


Elizabeth Kelso Patterson, the soprano and teacher of 
singing. opened her New York studio September 14. On 
the evening of that day, B. Margaret Hoberg, the pianist- 
composer, gave a recital before Miss Patterson’s pupils 
and many guests. The program included an improvisation 
on a MacDowell theme; a prelude by Otteastrom; pre- 
lude and “Clair de Lune” by Debussy; “Liebestraum,” 
Liszt; nocturne, Christian Kreim. By request, Miss Pat- 
terson sang “An April Shower” and “Sleep” by Miss 
Hoberg and a £panish son. 





Morena’s Coming Concert Tour. 

Berta Morena, of the Metropolitan Opera Company, is 
to tour the United States in concert this season at the time 
when her contract with the Metropolitan does not require 
her to be in New York. 
ment of R. E. Johnston. Madame Morena will sing wit) 
the Boston Symphony Orchestra, the St 
Paul Symphony Orchestra, the Minneapo- 
lis Symphony Orchestra, the St. 
Orchestra, the 


She will be under the manage 


Louis 
Philharmonic 
Society, of New Orleans, and with many of 
the leading clubs. 


Symphony 


Before she came to America to sing at 
the Metropolitan Opera Madame 
Morena was a reigning favorite at the 
Royal Opera in Munich, where she is still 
regarded as an 


House, 


ideal Wagnerian singer 
The New York critics have declared that 
she is one of the most valuable acquisitions 
to the Metropolitan Opera House in recent 
years 

Madame Morena’s Elizabeth in ‘Tann- 
hauser” is one of the most beautiful char 
acterizations on the modern lyric stage 
She is also a very beautiful Elsa and a 
lovely Sieglinde. But Madame Morena is 
by no means restricted to Wagnerian roles; 
she sings many other parts for the lyric 
and dramatic soprano 


Von Ende Music School. 
Herwegh von Ende has enlarged his vio 
lin school, its progress having been such 
that all branches of the musical art cre 
now taught. Hence the cognomen, “Music 
School.” 


-Stojowski, the eminent Polish pianist, six 


The faculty includes: Sigismond 
years head piano teacher, Institute of Mu 
sical Art; Vita Witek, the weil know,a 
Berlin pianist; Albert Ross Parsons; An 
ton Witek, the famous violinist of Berlin, 
now concertmaster and soloist Boston 
Symphony Orchestra; Herwegh von Ende, 
director and violin pedagogue; David Bis 
pham, 


America’s noted song interpreter: 


Jacob Massell, teacher of singing, opera 
class; Adrienne Remenyi, voice placing, in 


Rowe 


organist and compose 


terpretation, class; 


Shelley, eminent 


opera Harry 
The board of examiners includes: F. X 
Arens, conductor People’s Symphony con 
certs, and teacher of singing; Richard At 


nold, former concertmaster New York 
Philharmonic Orchestra; David Bispham, 
Henry Holden Huss, piamst, pedagogu-, 


composer; Albert Ross Parsons, Henry P 
Schmidt, concertmaster New York Phil 
harmonic Orchestra; Sigismond Stojowski, Anton Witek, 
Vita Witek. 
The catalogue is mailed free to all applicants 


Kraft to Open Organs. 

Edwin Arthur Kraft has been engaged to open the fol- 
lowing new organs during the first week of October: 
October 2, South Presbyterian Church, Syracuse, N. Y.; 
October 6, Asylum Hill Congregational Church, Hartford, 
Conn.; October 4, North Congregational Church, Haver- 
hill, Mass. 





Though the salmon elude us, though the overarm and 
the trudgeon be past our natatorial skill, and though we 
do not lead the paddlers’ league, we are rapidly acquiring 
virtuosity on the harmonica We have never heard 
“Juanita” to better advantage than the way we played it 
last night; and our rendition of the Grieg concerto 
with the exception of the accidentals, which no harmonica 
almost good. Our silver-reed, D-sharp 
notion of nothing to play on the mouth organ, however, 
is the so-to-speak music of Mr. Debussy—New York 
Evening Mail. 
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VERNON 
SPENCER 


PIANIST 
BERLIN, GERMANY 


Announces the Removal of His Studios September 
the first to 


826 CARNEGIE | 
NEW YORK 


“The perfection of Quartet playing”—London Daily Mail } 
The World’s Greatest = Music Srgenatien | 


aga NTE 
QUARTET 


In America Beginning November 
First New York Concert December 6 


Managemest: LOUDON CHARLTON, 868Carneglie Hall, New York 


Mee. GARDNER- 
BARTLETT © 


STUDIO—Voice Culture 


257 West 86th Street, New York Tel. 6910 


Riverside 

















Frank X. DOYLE 


DRAMATIC TENOR 
UESTER & RICHARDSON, Management 
25 West aa Street. New York Arbuckle Building, Brooklyn 











ALEXANDER LAMBERT 


Will resume his piano instruction on Sept. 25th, 
at 792 LEXINGTON AVENUE 


URACROF 


CHICKERING PIANO 


DUFAULT 


TENOR 
Wanagenent, E. S. BROWN, 42 West 29th Street, 

















ENGLISH | 


PIANIST 
December, 1811,te May, 1912 
a’;'t. E. S. BROWN 
42 West 39th Street 

New York 
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PHOCOCD 


Hew York 





SOPRANO 
Ceacert, Orateric, Weish Folk Songs 
Masagemest. £. $ BROWN, 42 West 30th Street, New Vort 














S ee ~TENOR a 
(ei ARR IS, Jr. 2 
WITHERSPOO tn a 
| Metropelitaa Opera Hoase 


New York 





Address YALE CLUB - - 30 West 44th Street, New York City 
®—-LYRIC TENOR——@ 
Mr. and Mrs PLAMONDON- MICHOT °. 
‘ For and Ora 
Manegemest: C. O. LAMONTAGNE, 13 St. 1 ard. Montreal, Canada 








THE CELEBRATED RUSSIAN PIANIST 


Grea test Liszt Player Svieg, 
Management: R E. JOHNSTO 
St. James Building, _Greaduar ane a a. vi 1 City 


TENOR 

Concerts, Oratorios, Recttais 

Jou A. HOF F MANN “== 

FRANK EE, EDWARDS 
138 W. 4th St.. Cincinnat! Ohie 

BASSO CANTANTE 
Wi M 0 G 0 0 DWI 4 Management, BRADFORD MILLS 

i I AMERICAN MUSICAL BURBAL 

864 Carnegie Hall, 

CONTRALTO 
LELLA PARR-LIVINGS ; HE we ee 
THE OGDEN MINNEAPOLIS 
Ro CONTRALTO 
SA Management E. S. BROWN 
New York City 











New York 











42 West 3th Street, 





DRAMATIC SOPRANO 
Concert Direction, E. S. BROWN 


42 West 39th St... New York City 





BASS-BARITONE IN AMERICA, SEASON 1911.12 
Manecoment: E. S. BROWN, 42 West 30th Street, ew York City 
CONCERT 
isAseY HAUSE PIANIST 





Address THE APTHORP, Broadway and 79th Street, New York 
SEASON 1910-11 Direction: MRS. PAUL SUTORIUS, 1 West 341m Stree, New York 


A. BONCI 


The World Famous Tenor, King of Bel Canto 
Season 1911-12-—Second Concert Tour— Season 1911-12 
Available January 15th fo June 30th, 1912 
Management. HAENSEL & JONES, | East 42d Street, New York 
(‘By Special Arrangement with A. CARBONE, Carnegie Hall, New York) 

KNABE PIANO USED -—— 


"NOW BOOKING 


OTTLO 


Already Engaged by 
Many of the Important Clubs, Universities and Societies 


For terms and dates address E. S. BROWN, 42 W. 39th Street, New York 
STEINWAY PIANO USED 
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in America from January until Nay 
Management : 
ANTONIA SAWYER 
Metropolitan Opera House, 1425 Broadway. 
New York 


THE WORLD RENOWNED PIANIST 


KNABE PIANO USED 
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Henri Scott's Contract with Dippel. 
4 \merican basso, is to be one of the 


, 
n of the Philadelphia-Chicago 
cott’s engagement was the 
ram sent to the daily papers in this coun- 
Associated Press 
gement at the Jeatro Adriano in 
les in Gounod’s 
pure enunciation of the 
newspaper man to 
egra n several papers, 
| praise Andrea Dippel, gen 


elphia-Chicago company, wrote 
as the place where he would 

mer The appointment 
an r. Scott carried away with 


wreements ever mack 


t in Rome Ir 
in Go \d’s masterpiece eleven 


Scott sang the 


red and obliged either 
“Serenade.” Mr 
inging i La Boheme” (Colline), 
(King Philip) 
| is first appearance with the 


1 
{ 1” Cs I tne 
Don Carlos 


( Company in his native city, Phila 

when he will 
Die Walkiire,” with Gadski 

e D t is Siegmund, Clarence White 


lane Osborne-Hannah or Ma 


vember 10 


November 15, 


Sieglin« 
re-entres n the operatic stage 
the role of Raimondo 
idelphia until November 
I ‘ r ten weeks It is expect- 


formances in New York 


t y M tts ntract ills for role in 


rerian perform 
text | been received with 
delight t if P ladelphia and 
mpat levoted its season prin 
Besides “Die 
and “Tristan 
tt will sing the role of the King in 
Marke in “Tristan.” The basso 
the parts he sang dur 

nhattan Opera House 
if Scr 


tt's triumphs in 


M f which was sus 
the first time i 
in Italian, to sur 
ion; this he did 
ng the part wth great 


with 2 most artists 


NRI SCOT’ 

‘ ated »werful—and, in 

\ Rome, Italy 
t r n the barso 
Mefistofele Hie was frequently ap 
ged to concede an en 
( La Tribuna, Rome, Italy 
t e basso, Enrico 
‘ ‘ s ‘ who was obliged t 
Vex ‘ arra which he sang with 
‘ the ! was fully able to ap 


preciate the spontaneousness and clearness of his vibrant voice.— 
Corriere d'Italia, Rome, Italy. 


The basso, Enrico Scott, was warmly applauded in his aria, “Calf 
of Gold,” which he was obliged to repeat.—Popolo Romano, Rome, 
Italy. 

The basso, Scott, was a Mefistofele truly artistic in make-up and 
He- sang the “Calf of Gold” magnificently, which he 
was obliged to repeat He was also warmly applauded in the 
serenade, in the church scene, and in every point where it was 


in costume, 


possible for him to exhibit his splendid art and his agreeable and 
powerful voice La Lanterna, Milano, Italy 

\t the Teatro Adriano, in Rome, in “Faust” and “Boheme” has 
been singing a young basso of the name of Enrico Scott; he has 
had nightly demonstrations from the public of its full satisfaction 
with his work. The Roman journals all speak well of his voice, 
and of his method of singing.—Lo Staffile, Florence, Italy 





Ginsburg Prepares Singers for Debuts. 
Adolphe 
baritone, announces that he has just closed negotiations 
with European opera managers to secure engagements for 


Sternberg, manager of Giacomo Ginsburg, 


talented singers , 

Giacomo Ginsburg has, this year, already prepared for 
the coming season three such singers for debuts Mr. 
Sternberg states that he receives letters from professional 
singers in all parts of the United States who desire to 
take up studies with Ginsburg preparatory for a debut. 
Any aspirant whom he considers fit to enter the concert 
or operatic field is taken under Mr. Sternberg’s manage- 
ment. Mr. Sternberg announces that he has secured for 
the coming season many engagements for Giacomo Gins- 
burg to sing at prominent New York society functions. 











Mr. F. C. 


K 


WHITNEY 


FAREWELL AMERICAN TOUR OF 
The World Renowned Violinist 
October (Sunday Evenings) 15 and 22 at the New York 
Hippodrome; October 18, Brooklyn Academy; Newark 
Auditoriam, October 20; Auditorium, Chicago (Sanday 


Afternoons) October 29 and November 5. 


Por details and particulars address: 
H. G. SNOW 
Care of P. C. WHITNEY 
Phene, Monolith Bullding, 
3240 Murray Hill 45 West 34th Street, New York 


KNABE PIANO USED 

















Glack and Werrenrath Engaged for Union Hill. 

The town of Union, N. J., across the Hudson from New 
York City, more popularly known as Union Hill, is de- 
veloping a musical atmosphere. Last October the Lieder- 
tafel, a German singing society, engaged Madame Schu- 
mann-Heink for a concert at the Hudson Theater in the 
town of Union This year the same club has booked 
Alma Gluck, of the Metropolitan Opera House; Reinald 
Werrenrath, the concert baritone, and Sara Gurowitsch, a 
young cellist, for a gala concert November 12, at the same 
theater 
of players from the New York Philharmonic Society. 


The orchestra for the occasion will be made up 


Frederic Shipman in New York. 
Frederic Shipman, the Canadian impresario, is paying 
New York a flying visit for the twofold purpose of wel- 
coming his new stars, Emma Esmes and Emilio de Go- 
gorza, on their return to America, and also to persuade 
Madame Nordica to add ten additional concerts to her au 
tumn tour, which is to open at Keokuk, Ia., September 28 
The Nordica tour will cover nearly forty concerts 

Mr. and Mrs. Shipman arrived in New York last Fri- 
as the guests of Madame 
Nordica at her bungalow at Deal Beach, N. J. 


day and spent the week end 


Ethel Altemus Back for Season. 

Ethel Altemus, the pianist, and her mother were among 
the recent arrivals in New York from Europe. Antonia 
Sawyer is booking Miss Altemus for several recitals for 
the early part of the season. One will probably be a 
Philip Spooner, the young tenor. Miss 
\ltemus has youth and charm, as well as rare musical 
gifts. Her popularity is growing fast. 





concert with 





Edithe Roberts at Belmont College. 

Edithe Roberts, of Chicago, who recently returned to 
\merica from her studies with Jean de Reszke in Paris, 
is now established as vocal teacher in Belmont College. 
Nashville, Tenn. During the winter, Miss Roberts will 
sing in some concerts in the South, which have been ar- 
ranged for her by R. E. Johnston 


Zeppilli’s Triumph at Aix-Les-Bains. 

Alice Zeppilli, the winsome soprano remembered in this 
country for her charming style at the Manhattan Opera 
House, and later with the Philadelphia-Chicago Grand 
Opera Company, has been adding to her | urels in opera 
abroad. Last month Mlle. Zeppilli was the star at a spe- 
cial performance of “Traviata” in Aix-Les-Bains for the 
benefit of the hospit.1 at that fashionable French resort 
Extracts from three papers follow: 

Thursday evening a benefit for the Hospital of Aix-Les-Bains 
took- place at the Villa des Fleurs, with a fine presentation of 
” with Mlle. Zeppilli. The charming singer was 
greatly feted, applauded and showered with flowers. Numerous 
subscribers have expressed the desire of hearing “Traviata” with 


Mile. Zeppilli at the Grand Circle. We are in accord with this 
desire.— 


Verdi's ‘Traviata’ 


L’Echo d’Aix-Les-Bains, August 27, 1911. 

Then my task very simply was to remain and state that 
they applauded (and I joined the others) the flexible voice, vibrant, 
convincing and sincere and moving interpretation of Mlle, Zeppilli 
as Violetta.—L’Avenir d'Aix-Les-Bains, August 30, 1911 





There was a gala night at the Villa des Fleurs yesterday, where 
“La Traviata” was given in the open air theater for the benefit of 
the Aix hospitals. The sale of the “little blue flower” last Sunday 
for the same charitable purpose brought in a little more than 3,000 
francs, Alice Zeppilli, of the Opéra-Comique, sang the title , role 
and was a great success. The restaurant and gardens were crowded, 
and every available space from which even a small: corner of the 
stage was visible was crowded to the point of discomfort. Many 
programs were disposed of by fair sellers at all kinds of prices, 
and the hospital fund must have been greatly swollen.—Paris Edi, 
tion of the New York Herald, August 27, 1911. 





Minneapolis School of Music Reopened. 

The fall term of the Minneapolis School of Music, 
Oratory and Dramatic Art opened Monday, September 
4 and Directors William H. Pontius and Charles M. Holi 
report a very encouraging registration. With the excep- 
tion of Mrs. Critten, who is still in Europe, all of the 
forty-five members of the faculty are on duty and have 
begun their work with private pupils. The first faculty 
recital was held Saturday, September 16, at 11 o'clock, 
The program was presented by Maud Peterson, pianist ; 
Mabel Jackson, violinist; with Gertrude Hull as accom- 
panist, and Alice O'Connell, reader. These recitals wil 
be given each Saturday at the same hour and are open 
to all students and friends of the school without charge. 

The regular day classes in the Oratory Department. 
under the direction of Mr. and Mrs. Charles M. Holt, 
were resumed Tuesday, September 12. The classes in play 
rehearsals were organized during the week. Most of the 
members of last year’s “stock company” have accepted 
professional engagements for this scason, but many prom- 
ising new people have already enrolled for the coming 
year 





New Talents Discovered by Miersch. 
Johannes Miersch, who has resumed his duties at the 
College of Music in Cincinnati, discovered some excep- 








JOHANNES MIERSCH, 
Head of violin department, College of Music of Cincinnati, at Madi 
son Square during recent visit to New York, where he was the 
est of Paul Miersch, solo cellist with the Metropolitan Opera 
remem . and Mrs. Miersch, at their lovely home in Morton 
Court, Washington Heights. 


tional talents in the examinations for partial scholarships 
offered by the college. The first informal recital at the 
college took place September 15. i 





























NOTICE TO PUBLISHERS. 


This department is devcted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
music. 


Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and Tue Mvu- 
sicaAL Courter reserves to itself the privilege of rejection 
It is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that Taz Musicat 
Courter assumes or claims any interest in the copyrights ; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department. 


Particular attention given to works of American com- 
posers and their products. 


Breithopf 2 Hartel, New York. 


Vatse DraMATIQUE, FoR FuLt OrcHesTRa By W. D 
ARMSTRONG. 

It was an odd oversight on the part of the proofreader to 
put valses (plural) and dramatique (singular) at the head of 
the first page of this full score It was an oversight onthe 
part of the composer, however, to write an ascending scale 
passage containing an A natural, while the harmony con 
sisted of the augmented 6-5-3 chord on C, containing an 
A sharp. We cannot see that this harmonic license is 
justified by the musical beauty of the effect Apart fron 
this effect, which the composer several times repeats, we 
find the valse free from any harmonic liberties. It is als 
free from any original harmonies. It is no more or less 
modern than Gounod’s “Faust’’ valse in its harmonic ma 
terial. It has no possible resemblance to the “Faust’ 
waltz in melody and contour, however, though it would 


make a very good light opera final Its claim to the 
title “dramatic” rests on slender foundations, unless we 
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take light opera as our standard. The “Valse des Fleurs 
in Tschaikowsky’s “Casse Noisette’’ suite is mere dramatic 
in its emotional climaxes. When played by a good or 
chesira this “Valse Dramatique,” by W. D. Armstrong, will 
be satisfactory as a waltz. The orchestration is well made 
It will sound wel! when played by the instruments called 
But we think the first violin part might 
easily have been made more brilliant. There are hardly 


for in the score 


more than a dozen measures in the forty pages of score 
which could not be played in the first position. Now, in 
our opinion, when the four horns, two trumpets, three 
trombones and tuba are all playing fortissimo, the most 
brilliant effects of a large body of violins are almost in 
audible For the first violins to remain down in the first 
position during that brass vombardment is as useless as 
to blow against the north wind The first violin part tb 


Gounod’s “Faust” waltz lies considerably higher, and Gou 


nod 


employs no tuba These things are matters of taste 
not mistakes. We know, nevertheless, that Wagner in his 
Meistersinger’”’ prelude frequently stops the violins alto 
gether when the full brass choir is playing, and reduces 
the brass when he puts the principal melody in the violu 
part. It also seems somewhat unwise on the part of W 
D. Armstrong not to cue in the solo bits of the various 
instruments into other parts This valse is not a sym 
phony, but it is scored for a symphony orchestra If a 
wdinary concert orchestra, or semi-:mateur orchestra 


gives this work it is more th. n likely there will be several 


solos for the English horn entirely omitted, simply because 


English horns are only to be found in the better orchestras 


We refer, of c urse, to the alto oboe, a Wagner mk 

times called it Nor is the bass clarinet always present 
The fifst twelve measures should have been cued into the 
strings, m case of accident Saint-Saens is cued the 
harp part into the strings and other instrument 


Danse Macabre.” 


Saint-Saens is practical 


W. D. Armstrong has put his bass clarinet part in the G 
lef, according to the French custom, and not in the |! 
lef, which is easier for the score reader ind t be 


found in the works of the German composer 








MUSIC IN COLUMBUS. 


ue 0 | nl 
Reginald L. Hidden presented a gifted pupil in Loring 
Wittich, the young violinist, who gave a recital Friday 
evening in the Library Auditorium. Mr. Hidden has care 
fully prepared this young musician to enter the classes of 
Sevcik, later expecting him to study with a master in Ber 


lin Mr. Wittich revealed a warm, '‘usc’ous tone, excel 


lent technic and a certain airy grace in passage work 
which was very interesting He showed his paces in 
double stopping, octaves rapid scales and ll the orna- 
ments of the fiddier’s art, including the feathery har 


His program was composed of good things, and 


monics 
not one of them disclosed better tone or more lovely 
style than Wieniawski’s version of Rubinstein’s beautiful 
“Romance.” 
Fritz Kreis 
Sevcik, was most attractive 


“Caprice Viennois” was a dainty viand by 





er, and “Bohmische Tanz und Weisen,” by 
The principal number was 
the Vieuxtemps “Fantasia Appassionata Fred Wittich 
baritone, contributed two groups of songs in good styl 
He has a voice of fine volume and quality Abbie Clark 
provided splendid accompaniments 
nnre 
Alfred Rogerson Barrington has reopened his stud‘o at 
1948 North High street, where he will resume his lessons 
in singing and interpretation. Mr. Barrington is consid 
ered one of the foremost concert singers in the State, hav 
ing been in great demand before he became absorbed in 
taaching and his church choir work. He has been director 
of the choir at the First Presbyterian Church for several 
years. Mr. Barrington gave an informal recital Friday 
evening in the home of Mary Allen, of Circleville 
nee 
Dot Jones Peters, of Circleville, has come to Columbus 
to live. Miss Peters was introduced to this city at a Ned- 
dermeyer Band concert last season. She recently appeared 
with success in a production of “The Mikado’” at Mans 
field 
nner 
Elizabeth Rindsfoos, who studied piano many years in 
Berlin with Madame Carreno, taught in Columbus pri- 
vately and in the Columbus School for Girls, and made a 


number ft concert tours thr ugh the try is " 
I ype enjoying the musica fe 
nner 
Millicent Brennan ha left quite a ! ( 
circles She is delightful personality, a veritable queen 


of song, and will be greatly missed in { mbus 


zene 
Carrie Louise Dunning will give a lecture on her 


Nye 


tem of Teaching Piano to Children,” in the First Presby 


terian Church, Tuesday morning, at 10 lock Monda 
afternoon, from 3 to 6, Frances G. Williams e of Mrs 
Dunning’s Chautauqua graduates the past season, will give 
a reception in her honor A large number of guests will 


meet Mrs. Dunning, and will also hear her lecture on 


Tuesday There are now two exponents of Mrs. D 
ning s system in Columbus. Ethel Harness and Frances G 
Williams Both teachers are very successful 
nne 
Hazel Swann, one of the fine young teachers and pian 
ists of Columbus, is a pupil of Hans Richard, of the Cin 


Thi s the third year that Miss 


Swann has had Mr Richard. her development under his 


cinnati Conservatory 


instruction being « te pronounced Last eason Miss 





Swann was in constant demand as soloist. accompanist 


and ensemble player. She has a large class of pupils 


Jose | hevinne abled message ‘ nveying murat 


lations and best wishes to his pupils, Rebecc Alice Ricl 
and Emily Church Benham. who opened the piano de 
partment of the Wallace Conservatory of Music, 82 Jef 
ferson avenue Miss Rich is director of the conservatory 
and Miss Benham her assistant teacher of pian The 
message from their distinguished Berlin teacher on open 
ing day caused a flutter of delight throughout the school 
It was a graceful tribute from Mr. Lhevinne, and these 
pupils of his confidently hope to hear him in the school 
while he is in America on his concert tour, ro12 


zane 
John Betts Goodall, one of the sterling young artists of 
Columbus, has opened a studio at 40 South Fourth street, 
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White-Smith Music Publishing Company, Boston. 


“FLower Rain,” Sone sy Joun Apams Loup 









e¢ most daintily written songs we have 


This ts one of 






seen for many a day, and is worthy of the best of the 






modern French school Words, melody, harmony, figure 





nt, are ll! so well balanced in this litth 








of accompann 





mg that 


to 


we 













ire 








loud 


zn Re 
Tne Virgil Piane School Company, New York. 












Ly Son Worps ANd M Mes. A. M. Voir 

his simple and unpretent lad 1 juite wit t 
rang i the iverage \ ‘ t the singer wh Sith I 
is OWN amusemet The style of melody of this song 
together w he way the phrases are broke ip, show 
that e composer K ws how singers, as a rule ae 
take great liberties with the rhythm She has written 
kind of accompaniment that lends itself well to the sing 
er’s tempo rubato She has, in addition, put 1 great 

nber of pauses to gladden the vocalist 
“Summer Time,” Sonc, Worps sy Ceita Myroves 

mw, Mr y Mrs. A. M. Vira 

This song ke the first, is a thoroughly 

ne that the singer will like. Its insinuati 
gives a pleasing lilt to the melody which is 
bered “Down in the Meadow inother 
which Mrs. A. M. Virgil has writt her wt 
the great virtue f simplicit us well as mel 

Any one can | t as we S Sing it ind if 
even fairly we t will ase ti rearer 


the singer 





SU! t \ SON oF } { I \ 
| Ab BAIL Birt 
is exc t seri ng tl 

ler le P , ent ti 

and msist ‘ act 
from the n 1 ns of e¢ world V 
have distinct } i te ! t il 

oset ror f $1 { ! | 

‘ al f ' t that the 

iuse of ers tha 

eg eca ‘ { wit n his m ter and 
xperic ce 

wher , ‘ 
Mr. Gt i accel 1 the t i / 
lin department i t Wal { eT t 
pupil of Frank Ziegler, ‘ mi Theodore S 
Michael Pre f Berlin, a stephen Suchy 
ik schor Prag Bohen 

Rn Ane 

Frank Murphy, p t and w howe 
the Westminster in Fast | rf ect f 
$ Berlin artist mstruct neert t n A 
scasor Rudolph G " M Murphy t 
he studied ter n M M p 

nise of the exces ‘ tr " 

Mr. Ga ‘ S 

nRne 

I Twi Concert sea pens in O 
Ohio Sta ersit ert < given ‘ 
ilton Morrey. the ( ni pianist, who ma 
last season in Berlin, where she played t 
with the PI ir Orchestra directed 
Mrs. Morrey a " " ! ‘ He 
w entin ‘ Berlin pape 
publishe warm « 1 | predicted a 
i the g pianist e patror tt 4 
rts w we delighted t hear Mr 
hosen the ersity whe her isbhand 

proiess t he cen f her t app 
the signa uccesses in Berlir The s nd Tw 
ert artist t yet bee ecided upor 
“ ‘ ! ») Greer intante { 
fourth, the Mason Tri f Charlotte, W. V 
iol at lirector of the Mason Trice is W 
vho is well known and highly esteeme 
Since leaving Columbus som ear io | h 
Europe industriously studying |} hosen instr 
also mpositior Mr. Mas nm « metwort 
Pratt, gave a series of charming mber ne 
lumbus when he resided here, and which ever 
remembered He was director of St. Josep! 
hoir and music editor of the Press-P tw 
which brought him into additional prominence 
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Reindahi Back from Europe. 


+ e Reindahl, of Chicago, maker of violins and cellos, 
- t Europe. Since June 1 he has been traveling 
principally in Norway, and when he landed at 
E in this month he had with him, as he 
i ny good sized trunksful of fine old spruce from 
_ ntry—the home of the spruce and pine. 
‘ Reindahl was born in Norway, in the little town of 
riiee ere wood carving is one of the chief industries, 
fe eir to the skill that earlier generations have 
i to the present inhabitants of the little city 
. ink thing id Mr. Reindahl, “of carving a 
t imal out of a solid block of spruce or 
: ters are indy with the knife and 
talent ot expended on mute 
more than beauty of line Tone 1s 
% eration with him than silent beauty of 
. ! f tone builder than wood carver 
Reir hl The age of some houses in Nor 
“he " I e the istory of the oldest American Co- 
n em t It is not unusual to find houses 
t t Norway that have been standing, practically 
f f s( hundred years! Norwegian spruce 
r F d timber and withstands the elements of cen 
ae h old homes as these | get the timbers 
3 t Age | made the timbers wholly 
nd moisture, every little capillary and pore 
: : yw free from sap and open to the passage 
es¢ es are small the naked eye cannot 
the wood is shaped and arched for 
r then they become transmitters of vibration, 
tone of great strength and beauty 
hteen pounds in weight, as well as a good 
timber, during my sojourn abroad. Moun 
: > | » sea mackerel fell into my fisher 
n Norway. I found the country so 
r garb that | canceled my _ stop- 
n and Paris to stay longer in Norway 
t: the way to Norwegian ports, I met 
4 wl ! 1 Reindah! violin, and from him 
tter introduction to Mr. Hill, the great London 
~ { viol [ am not much of an admirer 
pa ! musical instruments, but have great 
Sake é r the relics and specimens of other men’s 
A { ghly enioved going through the Hill 
j 
aR t c f people are now waiting for Reim 
t after such a long vacation I will soon 
ipt attention to other orders 
d pe now for a good long siege of fine 
Dalmores Sailing on Lake Geneva. 
Dalmores, the great French tenor, is hkewise 
t atl lhe ympanying cut is a snapshot of 
! is motorboat on Lake Geneva Dal- 
e back in this country to begin the rew 





Ye 
~ 
ARLI DALMORES SAILING ON LAKE GENEVA 
tl e Philadelphia-Chicago Grand Opera Com- 
\ the ng of November 3 
Granberry School Reopens Next Monday. 
( | y Pia School at Carnegie Hall, New 
i Pouch Gallery, Brooklyn, will reopen on 
ber 25. Many new pupils have been en- 
( t Folsom Granberry, the musical director of 
xpected back from Europe this week 
+ 
Dufault Returns. 
tur 1 last week from a three months’ 
t Canada, where he gave with great 
ne tw neer in various cities and resorts. 
BY . - 
z f nage making specialty of 
2h Sherwocd-NewKirk Studios. 
Sherwood-Newkirk will reopen her vocal stu- 
1 the Metropolitan Opera House building, 1425 Broad- 
~ / 
- 


way, New York, September 3o. Madame Sherwood- 
Newkirk has a large class which is to resume on this date. 
Her first pupils’ concert of the season will take place at 
the Waldorf-Astoria, November 15. A string quartet will 
assist the singers. 





Yolando Méré on the Contnent. 

With Munich and the Wagner “Festspiele” as a point 
ef vantage, Yolando Méré, the noted young pianist who 
sailed for Europe recently, first visited friends in London, 
Brussels, Freiburg and Ziirich while en route for that city, 





YOLANDO MERO TOURING THROUGH THE BLACK FOR. 
EST IN COMPANY WITH MR. AND MRS, EDWIN 
WELTE, OF FREIBURG, 

Photo taken by Herman Irion at Sankt Blasien, 1011 


where she remained for ten days in order to be present 
at the Wagner cycle given in the Prinz Regenten Theater. 
there, Madame Méré left for Buda- 
she for a few 
with friends prior to making her opening concert appear- 


Following her sta 


pest via Vienna, where will remain days 


ance in the Hungarian capital, her former home 
With her recent 
tige to Madame Meérd’s brilliant artistry, European music 


American successes to give added pres 


centers will have legitimate cause to shower still greater: 
praise on the pianist whom critics exto!led first as “wun- 
derkind” and later, when the early maturity of splendid 
pianistic achievement again brought her before the public, 
an artist of supreme attainments 


MUSIC IN MEMPHIS. 
Mements, September rr, tors 
Mrs. E. T, Tobey has returned to Memphis after spend- 
ing the summer at Chautauqua as a member of the music 
faculty. The Chautauqua Daily of August 23 noted Mrs. 
lobey’s departure with a glowing account of her work 
during the past summer saying in part: “She is the spirit 
that moves the music club and many other pleasant and 
useful activities can claim her as their heart and life.” 
Mrs, Tobey will resume her work with the Amateur Music 
Club early in October. 


Mrs. E, F. Stapleton has accepted the position of teacher 
in the kindergarten department at the Southern Con- 
Music the summer in Chicago 
where she studied the Church Parson's System of Illus- 
trated Music Study. Mrs. Stapleton’s love for children, 
her gentle manner and thorough understanding of music, 
insures success. 


servatory of She spent 


zee 


There was an informal meeting of the Beethoven Club 
board of directors and heads of departments on Friday 
afternoon in the apartments of Mrs 
dent 


Ben Parker, presi- 
The meeting was called to post amendment to th: 
Mrs. John Oliver, Mrs. W. J. Gilfillan and 
Mrs. J. M. McCormick, committee on revision, presented 


constitution 


the constitution as revised and it will be acted upon at the 
first regular meeting of the club, which will be held the 
second week in October. The club is planning a delightful 
year. Mrs. Jason Walker will have charge of the study 


class and has outlined to begin with the study of “The 
Girl of the Golden West.” Mrs. Douglass has been ap- 
pointed chairman of the department of philanthropy and 
will visit charitable institutions, furnish music for the 
blind of the city and make sunshine for many shut-ins. 
Other department heads will"be appointed and plans an- 
nounced this week. 


The co-operative plans for the Memphis Symphony 
Orchestra Association and the Tri-State Fair Association 
are working to the advantage of both organizations. 
Through the committee on extensions of the orchestra 
association all the out of town committees for the Tri- 
State Fair will be invited to be the guests of the Sym- 
phony Orchestra Association for four well planned recep- 
tions during the week of the fair. Through the courtesy 
of the local Y. M. C, A. two of the receptions will prob- 
ably be given in their club home and the other two prob- 
ably in the new club the Nineteenth Century 
Club. At these receptions an invitation will be extended 
to one woman from every town in the three States, Ar- 
kansas, Tennessee and Mississippi, to accept the chair- 
manship of a committee in her town to increase the musi- 
cal interest, form a choral society and become a member 
of the Symphony Orchestra Association. The choruses 
from other towns will enter competition with the 
Memphis Choral Society and prizes will be awarded. No 
chorus of less than twenty-five, or two or three towns 
may combine with a number not exceeding 100 to compete 
the local chorus. The director the Memphis 
Choral Society has not yet been elected. 

nner 


Ella Jean Johnson has returned from Chicago, where 
she spent the summer studying with Liebling and Clip- 
penger. Miss Johnson is a popular local contralto. She 
has planned to do excellent work this winter with class 
and club, 


home of 


into 


with for 


Under the new management of Frank Grey, who was 
the well known manager in the earlier days of the Lyceum 
Theater, that playhouse the 


Among 


will some of best 
musical attractions during the 
these will be “The Girl of the Golden West,” and some 


of the best grand and light operas. Nota Nance OLiver. 


present 
coming season. 


Bonci to Sing for Columbus Monument Fund. 


The Columbus Monument Association, of Cleveland, 


Ohio, has engaged the great tenor, Alessandro Bonci, to 
sing at a benefit concert in that city on January 28, 1912 
The Italians of Cleveland hope to raise 


money toward erecting the marble pile in memory of the 


considerable 


great discoverer. 





Charles Hackett Receives New Offers. 
Charles Hackett, the young Boston tenor, will have so 


many engagements in the East this season that he has 











CHARLES F, HACKETT 
On York's Hill overlooking Casco Bay, Maine 


been compelled to refuse offers from the West. While in 
New York recently Mr. Hackett made new records for a 
phonograph company; he also received good offers from 
several churches, but at present he cannot consider these. 
as his concert dates must be settled first 





Newark to Hear Janpolski. 


Janpolski, the Russian baritone, will be the coloist at the 
new Symphony Hall, Newark, N. J., on the evening of 
November 25. He will sing Tschaikowsky and Rimsky- 
Korsakoff arias, with orchestra, and groups of Russian and 
English songs. 





Max Jacobs Begins New Season. 


Max Jacobs, the leader of the Jacobs String Quartet. 
has opened his new studio at 15 West Ninety-first street, 
New York, and resumed his lessons for the season. Mr. 
Jacobs will give a number of concerts in addition to his 
teaching. 

















octane 

















gna aettemcnes 


ee een 





THE MUSICAL COURIER 














In less than a year there have been three great events 
in the field of lyric opera, and all those concern the 
“young Italian school 

First was “Roland of Berlin,” by Leoncavallo, commis 
sioned by the German Emperor, and presented, under the 
imperial protection, at Berlin, achieving a triumph ofhcial 
ly decreed, assured, stamped and countersigned by the po 
litical, military and diplomatic authorities, if not by the 
artistic 

Second was the great season at Paris devoted exclusive 
ly to the production of new operas by the young Italian 
school, and received with loud hosannas by the Parisian 
press, which crowned with laurel works, unknown at 
Paris, written by Giordano and Leoncavallo as well as the 


operas “Cabrera” and “Manuel Menendez,” which had 
won the last Sonzogno prize of $10,000. Only new operas 
were presented and all had a success hardly to be believed. 

rhird and last was the triumphal tournee of Puccini in 
Buenos Ayres, where a special cycle of his works had 
been arranged, and when Puccini himself received $8,000 
simply for being present as guest, in spite of the fact that 
he did not conduct 


Meanwhile, as Puccini was reaping the honors of a 
complete cycle of his works at Buenos Ayres, his latest 
work, “Madame Butterfly,” triumphed at London without 
dependence on the sympathetic personality of the com 
poser, who was at the Antipodes 
The importance of these three events following close 


ly one after another cannot be denied. . It is not the in 


dustrial triumph of a gifted person whose personal genius 


proves an exception; no, it is the triumph of a whole 
school, including many individuals from different parts of 
Italy; for instance, Puccini, who is Tuscan; Giordano 
who is Neapolitan; Leoncavallo, who is Calabrian, and 
others who are from almost everywhere 

1 


has spreac through 


United States 


The report of these -great victories 
the world, finding a large echo in the 
What a magnificent chance for American managers! Mr 
Conried will be wretchedly advised 1f he does not offer 
the patrons of the Metropolitan an opera like “Madame 
Butterfly,” which had so striking a success in London at 
the very moment when it crowned the success of the 
cycle at Buenos Ayres 


It is the duty, too, of Mr. Conried or other managet 


to make known to the American public the two little op 
eras which gained the $10,000 prize in the international 
We should hear also an opera by Giordano, 





competition 
whom the press of Paris has unanimously proclaimed to 
be one of the greatest living composers for the theater 
We might hear, too, Leoncavallo’s “Roland” with its im 
perial honors fresh upon it 

These are all opportunities which an alert manager cat 
hardly let pass; and the American managers have the 
reputation of being the most alert in the world 

It is true that, since every medal has its reverse, so at 
the side of so much triumph there are certain obscure 
points in those three grand achievements The imperial 
protection did not save “Roland” from the attacks of the 
terlin critics, and one may wonder if the decorations 
given to the composer (and even to his wife) can 
recompense him for the bitter things published concerning 


his opera. This very work, when produced in the com 
at Naples, suffered either a complete in 
difference or an almost complete critical accord with the 


ttle chance 


poser’s country 
German onslaughts. The opera has of having 
other productions in Italy 

As for the Parisian season, which was so great a tri 
umph for the young Italian school, and which moved 
Paris, “the brains of the world,” to hail as chefs-d’ceuvre 
many works unknown yesterday, nevertheless this season 
closed with a deficit of half a million francs This is 
paying a rather high price for triumph, and shows that, at 
least from the standpoint of business, there was a good 
deal of water in the wine 

Furthermore, the same operas had already received in 
Italy a very different reception from that of the Parisian 
press, The Italian critics do not spare them. The “Sibe 
ria” of Giordano found the public and the press glacially 
cold on the first night at La Scala, in Milan, and in Italy 


generally 

As for the two little works crowned in the famous com- 
petition with the $10,000 prize, though the critics showed 
themselves indulgent to the two young composers, the 
public, somewhat more skeptical, said that Mr. Sonzogno 
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had spent ten for what he might have had for one. But 
in this the public deceived itself, and Mr. Sonzogno was 
not so badly advised as he seemed. We shall see why 

As for the “Madame Butterfly” of Puccini, its first 
presentation was at La Scala, and its fiasco was so great 
that the score was withdrawn by the author and the pub 
hsher the morning after its first and only presentation at 
La Scala 


in a unanimity which lacked only the feeble and labore 


The critics condemned the opera without pity 
defense of a certain interested journa Yet never was al 
opera ‘by an author popularly and sympathetically known 
awaited with more confidence, and rarely has a new work 
been presented at La Scala with such perfection of execu 
tion; the public favorites sang it, the production was of a 
perfection rather unique than rare But nothing could 
save it. It fell so flat that one would never have dreamed 
that it would rise again, 

The day after this memorable fiasco, Mr. Ricordi, the 
publisher-proprietor of the opera, returned to the manag 
ment of La Scala the enormous advance royalty which 
had been insisted upon 
] } 


Let us consider a little. So much foreign glory; so much 


native hostility; so much homage abroad; so much chill 


at home How reconcile these things It would be in 
deference to the old proverb ‘No prophet is without 
honor, save et Was there a gross misunderstanding 
a grand injustice, a huge swindle or a little of each 

I will declare the truth precisely and entirely It is the 
true truth such as not often spoken, and just for that 
reason is least believed I shall tell what has happened 
to my personal knowledge, in that world where I dwelt for 


twelve years 





Whether | veheved or not believed wi t prevent 
my telling the whole truth Naturally, in a short article 
I have not space enough to exhibit the documents for 
everything | affirm, or to forestall every contradiction in 


advance, but it is wel! to state that I am prepared and de 





termined to prove by documents and otherwise everything 
I shall say And now to the subiect 

Lyric drama is the form of musica rt that best sat 
hes the character of the Latin people in general, the Ital 
in im particular That is why every town in Italy ha 
in opera house The large na The litth 
towns content themseives w that dest, t 
they have it least one Lyt for the Italian 

thing short of a passion Ordinarily the opera ust 
open in the season for eries of performances that rang 
trom twenty to sixty, and includes a program of three t 
ten lyric operas The rtistic directorate elected in the 
town confides the practical direction t profe 
nanager, called in Italy an impresari The number f 
performances is fixed and the prograr discussed } 
being settled on, Mr. Impresorio goes to Milas 

Milan the one city in Italy where the whok 
merce of music 1s carried on, not only for Italy t for 


every country where there is an Italian theater or whert 


Italian opera presented At Milan, the imopresari 
chooses his dramatic agent and with him, following the 
plan in hand, he goes to Omenoni, the residence the 
publisher Ricordi, or to Pasquirolo, the residence of the 
publisher Sonzogn« Before going further we must make 
a large digression 

Ricordi and Sonzogn The house f Ricordi r f 


the oldest and most powerful in the world, and without 


nee the 
Little by 


ival m operatic music, has existed, we may say 
opyright protection of music was established 


ittle in the course of about a century, it managed t 


accumulate im its hands, f not the total ertainiv the 
largest and most important part of the operatic produ 
tion of Italy nd the exclusive Italian right to the ma 
jority f foreign operas of all school Rival house 


have one by one disappeared, and the house of Ricordi 
has absorbed them, buying their possessions and augment 
ing its own riches and power It would have no rival 
now had not Sonzogno, about the third of a century ago 
heing then the young and courageous publisher of a pop- 
ular journal, the Secolo of Milan, bravely entered the 
opera publishing field, breaking sharply with old tradition 
and accepted routine, appealing to the young by competi 
tions, placing himself in the limelight of a discoverer of 
geniuses, making himself both publisher and manager of 
the works he bought, and launching on the market “Caval- 
leria Rusticana,” “Il Pagliacci,” and finally “Cabrera” and 


‘Manuel Menendez Through the political orientation 






Italian School.” 


ot his journal he has also re 
works of the young French school 
hus the two p 


gathered into their hands the absolute entirety of Italian 


operatic production But to understand the extent of 
their power, their respective positior und the influence 
they both have in the development of this famous ane 
real “young Italian school,’ we must iderstand the rights 
which are conterred on them bv the laws of the realm 

Che publisher of opera in Italy } nothing in common 
with the publisher of music and opera in other countries, 
and a parallel would be impossiblk ltaly has special laws 
on artistic pyright similar to 1 thers in the world 
By virtue of these laws the publisher who buys an opera 
buys not only the nght of production in the author's nan 
the right to print and’ sell, etc, as in other countries. N 
Under the Italian laws the ¢ lisher w buy 1 pera 
buys all the author's rights without reservation, without 
limit; even to the pomt of being able to substitute him 
self for the thor Note this point especially, for it is 
vita 

In other countries the publisher's property in a work 
genius is limited t kind f right to prod . there 1 
a law that fixes the an nt to be paid as royalty for every 


performance, so that, aside trom certaim restrictions to the 


end ot guaranteeing the proper productiot t the work 
there is aw that prevents the product f the w 
i ge { the 1or ‘ ting the ight if 
ulty and the artistic handling of the era ‘ 
led Under the Itali law the ab te propriet | 
| the p lis eT st ir the t t lucti n | f ! ! ty 
year almost entur ien the ght royait 
pera ba se ther ntrie n ti eceipt f 
eact ertor t ire m tt letermiune by th 
will, the whin r the t t f the | pric wublisher 
\ 1 result, w t tr t yalt 
mit ire ie cde ' atte h pe t t It « 
publisher-proprietor take ntage the : 
eit ix the am t iit t ‘ t ‘ | 
that it be t t 
A contract the gre nae Ww \ t 
resar M the ishe tl t 
resent at i | te ! i! 
the operas \ I ( for i n 
nerfor , On the re ef ¢ nt ‘ 
esat y 1 eit n ley t t 
bir him se t i total { p 10F the 
per a i ea per it } t 
pera 1 twent pert mr 
nees of it, he 5 t er t the per 
not ple TT. e wave re 
It is by rtue of tl " f iv t M 5 
t er ! lascag Le Ma ere ‘ pie t 
‘ royalt t over $16,000 on an ope : ‘ 
\ } vs ‘ given It ‘ n eve t 
idling opera 5 t : ramg t t 
y signed, and ea fiasco eA ‘ p 
er } ‘ y € t nce e twice t oe r 
times At | ‘ t d thor tit 
pite { losses for a greater nber i evening 
Thi i not 1] } virt © ¢ the same ' the 
publisher ol the presari t engac f t 1 
retation of these w , rtist : 
greement t er ! ! the It 
uuned that nece 1 er t t 
factory pr ction of the yf nd revent the 
presario fr engaging cheat tists to the iar ¢ 
work 
Tt ~ t vet all The pul her al x t rede f 
4 h the i p oduced dur mw the ca 
e do t if rder to assure good place for t 
elty whi ffered nearly every seasor He 
the date of the first productior ft or that other ‘ 
nd f all this were not vet « igh. the publishies 
mpel he mpresar t ex ude ever work that i ‘ 
property for that entire season The result is that 
for many years one has seen in Italy nothing but entire 
seasons of operas exclusively Ricordi’s or exc!usively 


Sonzogno’s 
What, then, think you, i 


the hands of an Italian publisher? Furthermore. the im- 


manager but a manrnikin in 


presario has the immediate responsibility for 


of the season: this does not 


" 


t 
concern the publisher, who 
I 


has imposed his will all along the line, collected his money 


in advance nd escaped all direct responsibility Who 
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ts to be a manager on these terms? Those who are 


t in one of the following classes; Either they are 


nikins, servile and content, as in the case of the 
er theaters and the least important managers, or they 
the agents of the publisher, working in ‘his interest ac- 
NJ rding to his convenience, as is the case with the larger 
with one or two exceptions, which we shall con 

) er, exceptions permitted by special conditions. 


being the publisher's power, what is his interest? 
power is substantially 


publishing house of such 


more or less than a house of commerce Its 


depends on its business, and without business it 
Chis is self 


It is therefore not only 
the 


evident 
commercial article 
[his article 


generally known that a novelty of 


to produce 


remunerative will be 


hat 1cceeds is enormously, fabulously profit- 
In 1893 or 1894, after 
. t il and bitter lawsuit between the house of Son- 


Gievanni Verga, the 


ample serve for all 


the novel on 
settlement 


author of 


cana” was based, a was 


Cavalleria Rusticana” was sweeping 


tl yorld on the wings of an enthusiasm without 


f Sonzogno realized extravagant 


P i et everybody forgot that the veritable origi 
Hence 


the basis of a 


royalty. 
ment was made on 


tt es than S per cent n the net avowed real 


profits 


ewally verified; that to say, the regular con 


without counting 


tween impresario and publisher 


omitted in the settlement 


eived from the transaction the 


pretty 


ttle less than $2& which indicates a net 


100, 


1f $560,000, without counting the 


then the com 


the 


Behold 


which publisher 


ming for the moment that the opera which 


ens t e the sensational novelty 1s—let “Parsi 
t Die Meiste 


It is evident that in 


us say 
another 
Italy 


rsinger,” or masterpiece olf 


there must be very 


ite that have the nece ry means to present such 


ngers of the first rank and 


‘ rare and costly: they demand also a very 


nuplicated scenery and a 


ich modest theaters can 


h imperi ilso the finances of the 


e sensational novelty is one of these master 


than a very lim 


duction Plainly this cannot profit 


ymrmercially remunerative, then, an 


I be, in the first place, easy, i e., practicable for 
urtists, who are legion and also cheap 
idaptable to elastic con 


large or small 


small orchestra, 
level of the people who 
} 


singers being made up of 


+t Itivated nn not e\ 


ven pretending to be able 


nt masterpieces which they can neither understand 


litions of profit the opera must 


irt, and seek, entirely 
ti liom: f the true art, the 


ret nce 1 hig ideals of 


power to conquer 
rk the allurement 
Let 
When he wants to 
commercial he 
il blow I 


Formerly this was 


rive < ic} a we 
chet-d'ceuvre me tell 
game 

t that oper which we have dubbed 
‘ me vy striking a big initi yr this a the 
y tirst iss is chosen 
experiences it is b 
But 
first reef to avoid is com 
still, to turn the 
rable to the com 


ifter the latest 
public has learned the ruse 

ng that it is La Sea the 

better 

will be fave 

isterpiece 

rame, which is an artistic 


isterpiece are entrusted to 


1 


lly miscast, and the inter- 


tent r tota 


% t the blic to deal summary justice to 
executioners \ 
on the 
entrusted to 


even to the heels 


exe itants or 
opera is launched 
been carefully 
every care is taken 
the chorus women Over 
There 
all finesse of detail, and 


in the last row. 
ision and seduction 
rfection of mise-en-scéne 
two days before has “booed” a master 
execrable production, is beguiled un 
voices of its favorite 


through the singers, the 


exquisite finish 


of everything and the fascinations of per- 
The dangerous shoals are passed. The 


comparison results favorably to the commercial opera, 
which rises above the horizon like a sadiant star, while 
the masterpiece is veiled in gloom. 

The next day there is no lack of interested journals to 
declare that public taste has changed for the better and 
progresses in evolution; that it does not approve operas of 
the old school, or that Italian taste does not approve the 
German style, as of Wagner; that the new opera has saved 
the season, &c.,, &c. 

[he success is doubled, multiplied, and the following 
week there is not a little theater in Italy that has not de- 
manded the right to produce the novelty. There is not a 
mediocre artist who is not found at work studying a role 
in it to secure an engagement in one of its numerous pro- 
ductions. 

Che editor has played his game, everybody is content, 
and all goes well in the best of all possible worlds. Of 
course, art has been sacrificed, but after all if art is not 
business sO much the worse for art. 7 

We have alluded to certain directors who manage to be 
exceptions 3ut sometimes the publisher manages to cir- 
umvent even them 

Some day one of the boards of directors of a very se- 
rious opera house wishes to give a cycle of four chefs- 
d’ceuvre and nothing else for a small number of perform- 
Knowing that this board will never be in a mood 
to behave as the publisher thinks best for his own inter- 


ances 


ests, the publisher demands a price so enormous as to be 
The board wishes to argue. The publisher 
“That is my price; if you can’t pay it, 


prohibitive. 
answers invariably 
try something else.” 

Then, perhaps, having thonght it over, and secured pri- 
vate subscriptions enough to pay the publisher’s exorbitant 
demand, 

“Now can pay your price, 
we spoke of,” 


the board appears next season and says: 
we Let us have the operas 

“Indeed,” says the publisher, not at all disconcerted, “I am 
afraid you have made a mistake. That was my price last 
year. This year my price has advanced to so much,” and 


he doubles his demand This is fact, and I have the 
proofs. 

Having thus shown how the publisher is interested in 
belittling masterpieces universally acknowledged, in order 
to give precedence to commercial operas, it naturally fol 
lows that the same publisher for the same reason throttles 
every effort artistically high that is made in his own coun- 
try. This task is yet easier and explains why, so long as 
this state of things continues, there is no hope that Italy 
can ever send forth works of veritably powerful art and 
lofty ideals 


Commercial art! There is no other ideal, no other out- 
come possible, for it is plain that the condition of affairs 
The that the 
sentimental tie to such works as the 


publisher and his right hand man, the impresario, find it 


results in a colossal trust. worst of it is 


public bound by a 


possible to present, is educated and evolved only in the 


manner desired by the publisher And, being unable to 


make a real comparison with the works of veritable art as 
presented in a disgusting manner, 1s not merely content 


as a rule, but even rejoices in what it believes to be 


the best hus then we see how by a purely commercial 


anti-artistic the publisher not only 
succeeds in imposing the work and the class of work that 


procedure absolutely 


best suits his purse, but also succeeds in creating an at- 
He can rest com 
fortably at his ease without fear of being destroved by the 
true art works whose place, title, honors and profits he has 
usurped 


mosphere favorable to his prospects 


{ have stated that the clientéle of the Scala discovered 
the ruse of the sacrificial masterpiece; it is important to 
learn how this came about, for since then all the commer- 
cial operas of the publisher, such as “Madame Butterfly,” 
have made a partial or complete fiasco there; not one has 
succeeded 

\fter the revolutionary movement of May, 1808, at 
Milan, the repressing excesses led by a reaction to the ac- 
cession of the socialists to power in the city administra- 


tion 


Their first act was to suppress all the expenses 


which they called luxurious and undemocratic In this 
list they placed the municipal subsidy to the Scala. After 
being closed for one season, the opera house was re- 


opened without subsidy by a committee of Mecenases 
raised among the nobles and the richest families of Milan, 
with the Duc Visconti di Modrone as rpresident. This 
committee was of too high a degree to yield to the pub- 
lishers’ and the publishers dared not oppose it 
It proved to be of a highly and sanely artistic 
ambition without exclusiveness or partianship. It. still 
continues, fortunately for La Scala. All sorts of operas 
are presented in the best manner possible, and the same 
care has been given to the chef-d’eeuvre as to the com- 
mercial opera, a happy system which suppresses the fic- 
titious value of the production in the judgment of an 
The result was disastrous for commercial specu- 
lation, and the fiasco of “Madame Butterfly” was the most 


game, 
openly 


opera 


striking and irrevocable example. This is the key to the 
mystery. 

This happened in the province of the conservative pub- 
lisher Ricordi. For Sonzogno things have not gone bet- 
ter. Quite the contrary. Sonzogno, not having at his 
disposal the works of the great masters to enter into 
competition with his rival, Ricordi, and encouraged by the 
success of “Cavalleria” and “I Pagliacci,” has devoted 
himself to the creation of other “Cavallerias” and other 
“Pagliaccis.” The old prize of $1,000 was multiplied by 
ten for the last competition, but the bis in idem did not 
succeed. 

Yet Mr. Sonzogno has gained something if not another 
“Cavalleria.” He has succeeded in throwing on the artis- 
tic market in one night two new names. which, unknown 
the day before, have been much noted, solely for having 
gained the $10,000 prize. It is a bait which the public 
easily takes, and will take again, in spite of the disillu- 
sionment that almost always follows. That is something 
at least. 

In fact, the result of this state of affairs is the cre- 
ation of a false medium, impure and conventional, from 
which we cannot expect the least evolution in the better 
artistic sense, On the contrary, veritable and sincere art 
is covered with opprobrium and another art vulgar, de- 
graded and degrading, is substituted. And this usurping 
art succeeds in turning its manipulators into demi-gods, 
or at least idols. These men proudly and loftily tread the 
high road of fame and special cycles are arranged for 
them as once for certain poor devils long since dead, but 
called while living by such names as Mozart, Weber. Bel- 
lini, Verdi or Wagner. 

What is more pitiful still, some of these false idols may 
have had real talent, and—who knows?—perhaps 
genius, that would have deserved this fame that is given 
to unmeritorious works of theirs. I may mention here 
Puccini, who has the talent to compose works 
would merit the honors one gives him now It 
that if he had confined himself to them he might not now 
be Puccini. But after “La Boheme” he would have 
spared himself and us “La Tosca” and “Madame Butter- 
fly.” He could have renounced his favorite maxim that 
the public wishes to be humbugged 
his intimate friends he proves by example. He could have 
renounced an art, at base, of travesties and disguises and 
of reminiscences of pages that he knew to be written in 
the good old times; or he would never have learned the 
art of disguising musical ideas. 

As an example of his travesties, let those who have 
heard with delight “Che gelida manina,” as breathed by 
that magician called Caruso, take the air, 
changing a note of either air or accompaniment, play it in 
the movement of a two step; they will see what a ghastly 
little polka is the result. It is such a thing as ore would 
hardly introduce into the cheapest of light operas when 
one would hear it on Broadway without Caruso or Melba 


even 


which 
is true 


a fact which among 


and, without 





OREGON SYMPHONY ORCHESTRA. 

Porttanp, Ore., September 11, 

Articles of incorporation of the Portland Symphony 
Orchestra were filed with the Oregon Secretary of State 
last week. The incorporators are: M. Christensen, presi- 
dent; R. E. Millard, vice president; Carl Stoll, secretary; 
C. D. Raff, treasurer; Carl Denton, H. C. Bayley, Charles 
Walrath and F. G. Eichenlaub. All are members of the 
local Musicians’ Mutual Association, A. F. of M. About 
fifty players already have joined the orchestra and each 
will be given an opportunity to purchase stock in the cor- 
poration. Mr, Stoll, one of the incorporators, is the able 
secretary of the Musicians’ Mutual Association, and the 
orchestra has been promised the hearty support of that 
association. A director will be chosen by ballot to con- 


rgit 


duct the first concert, which will be given in November 
Much interest is being 
number of concerts will be 


Rehearsals will begin this week. 
taken in the matter and a 
given during the winter. 


zene 


Sunday, August 27, the United Scandinavian Singing 
Societies, of Portland, and the Luther College Concert 
Band, of Decorah, Iowa, appeared in the Baker Theatre 
before a large audience. The program included Grieg’s 
“Peer Gynt Suite” and “andkjending.” Carlo A. Sperati 
directed both chorus and band. 


The Arion Singing Society, of this city, Lucien E. 
Becker, conductor, captured a solid silver loving cup, the 
first prize, at the Seattle Sangerfest. 


nee 


Irene Flynn, soprano, and Rose Friedle, contralto, were 
soloists on Catholic Day at the Astoria (Ore.) Cen- 
tennial. Albert L. Gianelli, tenor, assisted. Kalliwoda’s 
grand mass in A was given with orchestral accompani- 
ment. F. W. Goodrich had charge of the music. 

Joun R. OatMan. 
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l rsic, September 7 1 
Leipsic has no orchestra to play symphony during the 
summer months. Except for the light programs furnished 
at the beautiful Palmengarten and an occasional ten-da) 
visit from a Vienna organization playing operetta ex- 
cerpts, the burden of providing music falls upon the city 
opera. The opera has vacation only from July 10 to 


August 1, during which weeks the city operetta becomes 
i 


sole purveyor Recent performances since the summer 
vacation have included “Samson and Dalila,” “Carmen,” 
“Fliegende Hollander,” and “Koénigskinder [he Leipsi 
premiere of the “Rosenkavalier” has had various post 
ponements, but is now set for September 12. The title 
role is given to Aline Sanden, who is the distinguished 
Elektra and Salome and Carmen of this opera. “Elektra’ 


maintains its popularity here, but the work cannot be givea 
by the home ensemble until the new baritone, Buers, has 
learned the part of Orestes, formerly sung by the late 
Willy Lippertz. In the recent “Carmen” performance, 


Aline Sanden brought her extraordinary art as actress to 


bear, and especially in the first act and at the close she 
played with furious intensity Miss Sanden’s power 
based upon a combination of great dramatic gift and hard 
work. She is attracting attention all over Germany 

| an ae 


A splendid reading of a D minor manuscript quart 
by the American, Albert E. Osborne, was given by a com 
pany including the Leipsic brothers, Kochansky, violin and 
‘cello; violinist Schwarz, of Hamburg, and violist Isador 
Bransky, of Baltimore [he Kochanskys are respective 
professors of violin and ‘cello at Warsaw Conservator 


[he Osborne quartet has but two movements, though a 
scherzo will be interpolated The first part combines 
andante and allegro, the finale is a funereal theme with 


variations. Mr. Osborne's previous writing | been prin- 






I 


has been an industrious and successful teacher of theory 


cipally songs, some of which have value he composer 
for some years, The present quartet movements are of 
surprisingly good music in the plain harmonic and struc 
tural means of a_ classicist Though all the themati 
material is of the simplest, the music maintains great 
vitality through industrious writing and logical growth 1n 
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the themes selected. The work interested the players ex- 
ceedingly and they enjoyed repetitions until they had 
secured beautiful rendition. The composer, Mr. Osborne, 
has just moved to London after a continuous residence tt 
Leipsic since April, 1897. He married in England in 1906 
He is a native of Mason City, lowa 
sz Fr 

The above-mentioned young Baltimore violinist, Isador 
Bransky, has been making consistent progress through the 
entire three years of his study at Leipsic Conservatory 
His work has been especially difficult because he was 
largely providing for his own support, though beginning 
here at the age of seventeen. For two years 
profited greatly by much playing in quartet It is tov 
soon to say whether he may become an imposing soloist 
but he already draws a tone of such beauty as to attract 


attention in any company He will remain here som 





ionger, 
i 
Mr Carl Alves, with her daughter, Elsa, and so” 
Waldemar, have returned to the city alter a vacatio.! 


with many relatives at Hannover and other North Get 
man cities. Her son had spent some months in Pittsburg! 
where he was prevailed upon to begin teaching yore, Heé 
became a great enthusiast and attained splendid results 
He will now remain in Leipsic for at least a year's teach 
ing under the direct observation and guidance of Mrs 
Alves The evidence argues that here is a strong recruit 


for the vocal teaching ranks 
nne 

The gifted violinist, Rhoda Simpson, of Winnipeg 
has had the pleasure of playing for the Kurfirst of 
Hessen at Dresden and later becoming a guest at his 
castle in Holsteir The prince is himself’ a skilled 
violinist, playing Brahms’ sonatas beautifully and partici- 
pating in private reading of the Bach double concerto 
Miss Simpson has been in Leipsic for two seasons ac- 


quiring repertory under Hans Sitt Her first European 


ippearance was at Magdeburg last spring where, on 
week's notice, she played the Beethoven concerto in the 
regular Philharmonic series under Hans Winderstein 
She will spend some weeks f the early iwtumn 
Englat 

ner, 


\ summer program at Pavlovsky Voxsal, St. Peters 
burg, had Brahms’ first symphony, Felix Mottl’s or 
chestral setting of Liszt’s “St, Francis Preaching to the 
Birds,” the Weber-Weingartner “Invitation to the Dance 
the Liszt E flat piano concerto, and the “Harvest Fes 
tival” from Max Schilling’s opera, ‘““Molocl 


Evucene EF. Simpson 


Musical March from Europe. 

Harbingers of the new musical season arrived from 
Europe last week, when the steamers brought to New York 
Rita Fornia, Jane Osborne-Hannah, Max Rabinoff, and 
William J, Guard, press representative of the Metropolitan 


(pera 
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“Liszt’s ‘“Todtentar was written in 1840, some years 
alter its original inception, revised in 1859, and published 
in 1865. These dates will give some idea of the scrupu 
lous care exercised by Liszt in the composition of his 


works, and his determination in not bringing these before 


the public until they satisfied his artistic sens Chus it ts 
that some of his larger compositions were the product of 
slow elaboration. Many, on the other hand, and some of 


the best (such as the symphonic poems ‘Prometheus’ and 
‘Orpheus’), were composed very rapidly "—Harvey's 


Liszt and his Music 


Thomas Bee im has been appointed conduct t the 
Cardiff Orchestral Society It is sand that Mr. Beccham 
is writing an opera on the subject of “Kit” Marlowe. th 


Elizabethan poet. The libretto is by Luigi IlIlica 
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GRANVILLE BANTOCK (Editor) 
100 FOLK-SONGS OF ALL NATIONS 
Medium Voice 

Musicians erywhere particularly those ry are 
lents of the deve ment of mus and the aterial w 
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f ne but t all int . whect 

Drawn fron she trasenres ef 
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is volume is simila style to the eding ke 
{ the series for 5 ‘ Mezzo Soprano, Ten 
Alt ' : urd os 
. ndica the affordi t er 
tal fe : and y ert ts 
Opera-goers w seful cx f a great 
ngs they the tage The selectior ure taken 
from the standa ‘ f the assical a th ater 
Is 


Prices On New Musicians Library Volumes 


Price, bound in er, ent 
Ko und in rt 
INTRODUCTION Peace, t t tiow 
In paper cove postage nid " o 
In clot ge ‘ ‘ 
Introduct f mah Ow if 
sarge is t ri tage will be ex 


OLIVER DITSON COMPANY, Boston 


Room 26, Oliver Ditson Building 
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CLARA TIPPETT 


TEACHER OF SINGING 
312 Pierce Bullding Boston, Masse. 
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FELIX FOX 





MISS CLARA MUNGER 


177 Neatington Avense Bestes 


CARLO BUONAMICI } Directors 


SCHOOL OF PIANOFORTE 
ba PLA YING 
Steinert Hall, Sosten 


Sammer Session Opens June 12 





Miss pana ne ERINE LINCOLN, Sopra 
New York Representative. mnagement, Mrs. PAUL SUTORIUS, 1 West ath Street, New York 
STUDIOS: Metresetites Opera Hewes, Hew York. Pierce Bulidiag, Bustos sane Street 





vit HUBBARD iran 


Symphony Chambers - - 


JOSEPHINE K NN i G 


SOLOIST BOSTON FESTIVAL 


Orchestra 1907-08-00 
Sessgenest; OC. W. STEWART 


SOPRANO 120 Tremont Street, BOSTON 





INSTRUCTION 


MORAWSKI “25> 








- Boston 





Mime. te BERG-LOFGREN 


Recital Oratorio and Opera 
Teacher of Bettina Freeman, formerly of the Boston Grand Opera Co.; Mra. Doris Kessler. 
Seattle; Susan Darlington Peirce California; Blanche Goulet, coloratura sopranv, and Charlies H. 


TEACHER of VOICE “Garcia Method.” 


Clark, base, soloist First Universalist Church, Worcester. 
Address: 70 Westiand Avenue 


Tel, 3096 R-B. B 





FLETCHER MUSIC METHOD 


TSE CRISGINAL AND ONLY PATENTED MUSICAL KINDERGARTEN 
AND GIMPLEX SYSTEM OF AMERICA ANDO EUROPE 


EVELYN FLETCHER-COPP 31 YORK TERRACE, BROOKLINE. Maas 














5O=-BHONBS 


WATERMAN === 


STUDIO : New Ceutury Balldiag 


177 Buntingios Avenae, Boston 
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eg KUESTER & RICHARDSON Management 
Baritone 25 West 42d Street, New York snocerenen’? 
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THE MUSICAL COURIER 








he will receive pupils daily with the exception of Fridays 
and Saturdays, which he will devote to teaching in Bos- 


Again this season the Boston Opera Company will con- 
tinue its occasional performances in New England cities, 
two such having already been booked for Springfield in 


Later announcements from Symphony Hall give the list 
3oston Sym- 
Singers—Mesdames Gluck, 
Morena, Schumann-Heink and Elena Gerhardt; pianists— 
Messrs. Hofmann, Bauer, Ganz; Bachaus and Proctor, and 
violinists—Mesdames 
Parlow and Powell and Messrs. Zimbalist, Witek and 


3LANCHE FREEDMAN 





OBITUARY 





Frank Page Wright. 

Frank Page Wright, who has been actively identified 
with the musical world for many years, died September 
7. at Oscawana, N. Y., aged fifty-three. Mr. Wright was 
the husband of Rosa Lind, the famous contralto, and 
father of Nellie Wright, a young concert soprano who has 
appeared in many concerts during the past few years. 
The deceased, although a business man, was an exceptional 
musician and linguist All his spare time was devoted 
to the art which his wife and daughter adorn so beauti- 
fully. During the last few years, Mr. Wright has man- 


38 
BOSTON MUSIC. 
Phone, 836-M Winthrop, } 
56 Moore Street, ton 
Winturor, Mass., September 16, 191! nee 
pening date of the Boston Symphony Orches 
ist approaching, a few words regarding the 
{ organization would not be amiss. The usual 
—_ ;, neerts will be given, beginning October © January and March respectively 
extending r thirty-one weeks, instead of thirty as ~ ‘ ra ne 
retofore, with the closing concert on May 4. The out 
n trips will comprise seven this season instead Of 4¢ soloists for this season’s concerts of the 

ohne ix, and will include several concerts im phony Orchestra as follows: 

ew York, where there is already a large subscription 
| e de e news of programs to be given will 
be furnished upon the arrival of Conductor Max Fiedler, esdames Samaroff and Goodson; 
wh ils fi Bremen on September 19, the same ship 
bringing Anton Witek, concertmaster of the orchestra Noack; cellist—Mr. Schroeder 
Three change e¢ to be made in the personnel of the or- 
chest The engagement of Modeste Alloo, who will share 
the position of first trombone with Mr. Hampe, is due t 


t olicy of the Bost 


extra men among. the wind players, while,.of the.two new 


aye! oming, one will take the plz 


O Ras been retired on 


nine years of cont ervice 


Another ty for the Boston opera 


Werther,” is to 


Opi louse in December, with Madame Gerville 
Reach mtralto of the Chicago Opera Company, as the 
Charlotte of the music-drama, with Mr. Caplet conducting 

zn ene 
M regret is felt | woth the pupils and faculty of 
the New Eng! Conservatory it the resignation of 
Charles W. Anthor from the pianistic force Mr. An- 


| 
tution, a large a of pup 
to have more time to devote to the 


demands of his concert work, Mr 


least part 
purpose He will mtinue, however, to 


pupil t Steinert Hal 


1 Symphony Orchestra to have 


a pension 


’ given at the Bos- 


ucessful teachers at the insti- 
te stified, 
constantly growing 
Anthony 
of his teaching for that 
receive private 


ace of Henry 
after twenty 


going public, 


but, in ordet 


found it ad 


CHARLOTTE GUERNSEY 





Charlotte Guernsey to Sing in Atlantic City. 


aged the tours given by Rosa Lind and other artists, in- 


sing at a gala concert ir 
Atlantic City in October. ture. 
This engagement came to 
Miss Guernsey as a result 
of her artistic singing at 
the Willow Grove con- 
certs, Philadelphia, under 
the direction of Wassily 
Leps. Mr. Leps has re- 
Guernsev 


Henry B. 


engaged Miss Mrs. J. W. 


for next summer 

During the autumn, win- 
ter and spring Miss Guern- 
sey will be available for 
concerts. Her bookings 
are being made by Antonia 
Sawyer, musical 
bureau is in the Metro- 


whose 


and psychology of music 
as a man much beloved for his kindly and unselfish na- 
He was born at Greenville, Tenn., March 8, 1858. 
who sings under her maiden name, is Mrs. 
John Mitchell im private life. 


His daughter, 


The deceased was seventy-two years old. 
posts of organist at St. Stephen’s Roman Catholic Church, 
St. Teresa’s Roman Catholic Church, and the Church of 
the Holy Innocents. 
vent schools in Peekskill, New Rochelle and New York 
City. He is survived by three daughters, Mrs. Davis, at 
whose home he died, Mrs. Frank Lord and Mrs. William 
Brown, all residents of Brooklyn. 


cluding Sieveking, Carreho, Maud Powell and Nordica. 
Charlotte Guernsey, the soprano who has been engaged Mr. Wright had the scholar’s insight concerning the theory 
by the Philadelphia-Chicago Grand Opera Company, will 


He was an excellent critic and 


Henry B. Danforth. 


Danforth, an old time organist and music 
teacher, died September 12 at the home of his daughter, 
Davis, 307 Lincoln road, Flatbush, Brooklyn 


He had filled the 


Mr: Danforth taught in several con- 








politan Opera House build 
ing, New York 


TO LET 

















nner 
The mm ie of Mrs. Harry E. Converse at Mari STUDIO TO SUBLET—Studio to let for teacher of 
e College Rate ; 2 
ym, Ma ‘ the ene of a very enjoyable musical en Artists Engaged for Lake Eri Col ge. piano or violin, situated in a good neighborhood. Ad 
tertainment on Wednesday, September 13, for the benefit Among the artists engaged for the course of concerts at dress, Studio, care of Musicat Courter, New York. 
of the Village Shop Society, at which Bertha Cushing Lake Erie College, in Painesville, Ohio, are Christine : mae 
Child and Gertrude Holt sang and Mrs. Tait MacKenzie Miller, contralto; Francis Macmillen, violinist; Arthur WANTED 
nd Mor Rosenthal played Ch inging club of the Shattuck and the Olive Mead Quartet ANT 
ciety g t intata “Lady of Shalott.” - MANAGER WANTED—A solo harpist of considerable 
ZR e Jomelli Engaged by Indianapolis Maennerchor. ability and training desires a manager. Would connect 
Glenn Cl i graduat f the Faelten Pianoforte Jeanne Jomelli, the Dutch dramatic soprano, has been with a first class concert company or any musical organ- 
Schoe nd for two years teacher in that institution, an engaged by the Indianapolis Maennerchor for a recital in ization. Address, “Harpist,” Musicat Courier, New 
yun t] g of idi 1 Concord, N. H., where that city on Wednesday, March 20, 1912 York. 
neue deenignennenenennen amen 


mK ce 
Christiaan-Violinis! 
Eleanor =~ Pianist 
instrection 
TRIO-QUARTETT 


351 West &7th Street ‘Phone, 6677 Colombes 


SOFIA STEPHALI 


(Myarie R. Lee) 
COLORATURA MEZZO-SOPRANO. 
ong Recitals, Clubs, Teaching. Graduate of Stern 
Conservatory of Music, under Blanche Corelli. 
Management, E. A. Stavrum. 








MICHELE GUARINI 


GRAND OPERA TENOR. 
Director of The European Conservatory of Music, 
Vocal Instruction. 
344 Ninth Street, Brooklyn, N. Y. 


M DIRECTOR OR OF 
& SHAPIRO vce: 
Department 


‘Formerly with Pit.sburg Orchestra 


SKIDMORE SCHOOL OF ARTS 
Saratoga Springs, N. Y. 





VICTOR KUZDO 


NEW YORK INSTITUTE OF MUSIC 


VIOLINIST 


Concerts, Musicales 
and Instruction 


560 West Ead Avenue, New York 





GWILYM MILES =< 


A Few Advanced Puplis Accepted 





THE OLIVE MEAD QUARTET 


“The Best Known Woman's — in the World” 


Exclusive Management: FOSTER & DAVID, 


500 Pifth Avenue, New York 





a 


CON TRALTO 
a Seleist, $t.Bartholemew's Church, Mew York 
may Manager : CHARLES LI. JONES 
R 4260 Broadway, New York 
L. Phone 4040 Audubon 





ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building with one large concert hall and two small halls, also fifty teaching 


rooms 
dents of all countries 


Founded by F. Mendelssohn-Bartholdy in 1843. 
1 Students received at Easter and Michaelmas each year, but for- 


Yearly attendance, 950 stu- 


eigners received at any time, in accordance with page 9 of the regulations. 
: The course of tuition includes every branch of musical instruction, namely : Piano, 


all stringed and wind instruments, organ, 
opera, chamber music, orchestra, and 
music, literature and zx sthetics. 


solo singing and thorough training for the 


sacred music, theory, composition, history of 


Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC 





PZ=OMZ 





Sig. ANTONIO FROSOLONO vii Viottatat 


1227 Bast Anyy hy sy Ee bang a oun, bracel 8678 








RDICE BLYEnas: 
me. PIANIST 
5424 Washing pons Avense Chi 
STEINWAY NO USED 





HASSLER-FO 


CONTRALTO 
133 Fifth Aveaue - . 
*Phone, Gramercy 4357 
Residence : 126 Fisher Ave., White Plains, #. Y. 


New York 





‘MORTIMER WILSON 


THEORY AND COMPOSITION 
1710 Chestnut Street, Philadelphia, Pa. 


Mildred POTTER 


CONTRALTO 
CONCERTS, ORATORIO, ETC 
MANAGEMENT: 
WALTER R. ANDERSON 
5 West 38th Street, New York 


















is one of the very few teachers who 
really know how to place a voice.” 
(Signed) A. BONCI 


The Rockingham, 1748 Broadway 








BERGEY 


TENOR 
Mrs. Bergey, Pianist 


Teachers of Singing and Piano 
600-601-602 Steinway Hall, Chicago, Ill. 


Recital, Concert, Oratorio 


& VOGELSANG:°"""° 


a 731 Pine Arts Bullding, canon’ x 








Not all may become Artists, but every one may 
be taught to sing artistically. 


“| HAGGERTY-SNELL 


TEACHER OF VOCAL MUSIC 135 Tayler St,. San Antonio, Texas 


FAELTEN PIANOFORTE SCHOOL 


CARL P 





SPECI 
30 Huntington Avenue, Boston. 


STUDIO HALL 


60 East 34th Street, New York 


Clubs 
Recital Hall 


CHICAGO MUSICAL COLLEGE 
Founded 1867 Da. F. Zrecreto, President 
46th YEAR 

All Branches of School of 


MUSIC 32.) 2 


M SincLaaee 


hebliog ie. ome sommigane pores ie seas 
same inen! in music 

~ the University of Chicago, the Art Insti- 

their respecting depart 

ments of teeiene saber." co, P. Upton 

of the Chicago Tribune. 

Catatoc Mame Fare on request to 


So, Wichigan Ave. Chicage 











tute, the ° 
Columbian Museum in 
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PIANO 








“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of -the World.” —De Pachmann 
“A great Piano! It satisfies me completely.”— Pugno 
“*A tone which blends so well with my voice.”— Sembrich 


THE BALDWYIN COMPANY 


MANUFACTURERS 
214 W. FOURTH STREET, - CINCINNATI 





NEW YORK GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 12d Street, NEW YORK 


Empowered by law t fer Diy 


Dire RS CA 


eight ft 


TERMS $10 UP PER QUARTEI 


nas and the Degre € o! 





THE AMERICAN INSTITUTE OF ‘APPLIED MUSIC 


(The Metropolitan College of Music) 





JOHN B, CALVERT. D. D., 
bre 2329 Columbus. 


Send for circulars and catalogues 


President. 212 W. 59th St., New York City 


ACULTY AND EXAMIN 


\\ 


26th @ease 
KATE s. CHITTENDEN, Dean 








LYDIA NO POLIS CONSERVATORY. MUSIC 


MUSIC, SPEECH ARTS MODERN LANGUAGES 
PIANO—Mr. Edgar M. Cawley VIOLIN—Mr. Gaylord Ye 
Mr. Carl Beutel, Miss Eugenie Elia Schroeder Yost, Mrs MEd 
V. Scorgie gar M. Cawley 
SINGING—Mr. Glenn O. Frier . on ar > 
i, Mr. Wesley Howard, Mrs SPEECH ARTS—Mrs. S. T. Her 
aed O. Friermood sel 
addition to the above, are twenty-five teachers of the highest standing 
largest and most lete school of Music and Dramatic Art the 
Mid die West “Ide | Residence Department for Young Ladies 
EDGAR M. CAWLEY, Director, 430 Nerth Meridian Stroet + . Indianapolis, In4. 





wp iol SCHOOL OF MUSIC AND DRAMATIC ART 


VICTOR NEINZE, President 
I te now progress 


Address Registrar, 9th Floor Auditerium Bidg.. 





USIC OF THE 


we we. CARVER WILLIAMS, Registrar 


Chicago, New | Phone Nos. 4868 and 486° Harrison 





CITY OF NEW YORK. CHARTERED BY 


FAMERICAN (TONSERVATORY 


BOARD OF REGENTS. 


305 EAST 86th STREET, NEW YOR<, 


Emil Rey!, Director. Faculty of Soloists. Instruction in all branches of music. 


from beginning to artistic perfection. 
performances. 


Grand Opera School with public pupils 
Prospectus sent on application. 





SHERWOOD 


MUSIC SCHOOL 


Founded by We H. Sherwood 
Fine Arts Building. Chicago 
Highest Standard of Artistry 

Faculty includes Piano, GEORGIA KOBER 
MAURICE ROSENFELD; Organ and Theory 
WALTER KELLER; Vocal, Wm. A. Willett 
Violin, Bernhard Listemann; Public School Music 
Wm. ApMadoc; Dramatic Art, Winnifrede W 
Just and others 

For catalogue address W. KELLER, Director 


PROCURE ENGAGEMENTS, Use the 


American Musical Directory 


Which gives the Addresses of MUSICAL 
SOCIETIES, CLUBS, Etc. 
Price, $3.00 Delivered 


437 FIFTH AVENUE NEW YORK 
1 elephone : gaoa Murray Hill 





CONCERT DIRECTION 


HERMANN WOLFF |f 


The World's Greatest Musical Bureaa x 
GERMANY : BERLIN and FLOTTWELLSTRASSE ! 
Catie Address: Musikwolf, RPerirr 


Preprieter and Manager of the Phitharmonic 
Cencerts, Berlin; the new Subscription Concerts, 
Naemburg; the _— Nall, Berlin. 

Representative 
ing Albert An 
Sen R 


Principal Agency for Music Teachers 





ct 0 N A R Berlin, W. 

_ Schelling St. 6. 
CONCERT DIRECTION 

Ren nergy wear f my Destinn, 7 é 

Gesane-ve 





Cranberry Piano Schoo! 


GEORGE FOLSOM CRANBERRY, Director 


Prestical Tratatag Courses fer — 
Artistic Pla 
THE PABLTEN sy: 





Beekiete—Carnegie Hall—New York 





REINDAHL VIOLINS 
and BOWS 


Violas and ‘Cellos 





Artists know the rarity of 
* © 

“sweet” f lowest Gte A 
in altissimo. You know how 
muck 
who 
tingus 
: 
» 
iif 
’ 
pe wane 
q t . 
pre ai 
' 1 v 
ha 
Bet be rte 
Bot, you © 
a ke A 
Touch'’ ~ wh 
ma PREF 
wor : * artists whe 
wee REI DAML VIOLANS, 


i} Vietine sent te responsibis 
persons on tria!, for com- 
parison with ethor sew or 
famous eld vielias; |. 
a =) desired, grades! charge 
Relndahi Grand Model, $250.08 acc unts opened. 

REINDAHL VIOLINS aed 








Usee axv Exponsep er 


Bernari | itemane Kovjan 
i (regorowttz Jan Kubelik KNUTE REINDARL 
. Frez Kreisier Atetler. 318Athenseum Bidg 
Alexander } ull Beres Street 
& B. jecoteoks Hugo Heermaaa 26 Cost tes s 
Artem Marna: 


2 CHICARG, ULIOGS, 6.3.4 









A. B. CHASE PrANos 


Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher. the 
Sudent, the Conservatory, the Concerl, the Home 


Factory at NORWALK, OHIO 


Reference: The Editor-in-Chief of Tux Musican 
COURIER 


BUSH & LANE PIANOS 


A quality of Tone Which Will Please the 
Most Critical 











A Piano Which Will Stand the Test of 


Years of Usage 


Case Designs Which Are Original, Artistic 
and Beautiful 


BUSH & LANE PIANO CO, 


HOLLAND, MICH, 





THE STERN CONSERVATORY OF MUSIC 


FOUNDED i860 
Ze Bermburgerstrasse (Philkarmoniec), Beriin, 8. W. 
Royel Pretessor GUSTAV HOLLAENDER, Director 
Branche-inetitute, Berlin-Cheriottenburg, 8-8 Kantetr 


LER ()? 
‘ ORCHI CHOO 





Royal Conservatory of Music = Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instracters 


Education from beginning to finish Full courses or single branches Principal admissioe tax 
begin April and September. Admission granted aiso at other times 


Prospectus and List of Teachers trom the Directorium 











HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE BIGHEST MUSICAL TASTE 


Nes. 66 and 68 University Place NEW YORK 














THE MUSICAL COURIER 











THE 


STEINWAY 7 OF 
| PIANOS Masons Hamlin 


‘GRAND AND UPRIGHT] 


: PR Ie “THE STRADIVARIUS 
| THE STANDARD PIANOS OF THE WORLD OF PIANOS” 





= &. Peali, Schanzenstrasse, 20-24 ~ - - + HAMBURG 
( Steinway Hall, 107-109 East 14th Street, New York ~RINCIFP AL WAREROOMS AND FACTORIES 
Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 


} Jungternstieg 34, Hamburg, and 
Koeniggractzerstrasse 6, Berlin BOs t ON] 
j Whow ene abe cold by our accredited representatives im «il principal cities ali ovee the giuke 


STEINWAY & SONS 


“{IMBALE 











CHICAGO, ILLes. U. SazAs 








JEWETT PIANOS 


Tone is one of the chief reasons the JE WETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 








Meanutactured by 


JEWETT PIANO CO., - - Boston, Mass. 


FACTORIES: Leominster, Mass. 




















WHE WORLD RENOWNED The many points of superiority 
were never better emphasized than ge 


OH ee 


it is bullt to satisfy the most 
cultivated tastes : : : : : 3 





The advantage ot-euets plane is known throughout America and Europe fer its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a Player Piene 


SOHMER & CO. THE AUTOPIANO CO. 


WEW YORE WAREROOMS: 12th Avenue, Sist to 52d Streets, New York 


Sis FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd. 34 Margaret Street 
Cerner 324 Street 
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